Homunanusa «MeamakJjaace»
HanpasJiienue «Meaua»
Jran Teopernyeckui

BapuanTt 1

1. CoBOKYNHOCTb KAKHX (PAKTOPOB YKa3bIBaeT Ha ABOWCTBEHHYIO PUPOAY YeJI0BEeKa?

A) comanbHBIN

b) atnueckwuit

B) 6uonoruveckuit
') penurnosHeIii
J1) nyxoBHBII

1. ALl
2. AB

3. BBT
4. ABB

OTtBer: 2.

2. YcTaHOBHTE COOTBETCTBHE MEKAY l'[pI(lBe)IéHHbIMI/I HHKE MOHATHAMMH U UX
onpeacjacHusAMHU:

1) bopmanus

2) NpOU3BOJUTENbHBIE CUIIBI

3) npou3BOACTBEHHBIE OTHOLIEHHUS
4) HaacTpoiika

A) cucrtema CyOBEKTHBHBIX W BEUIECTBEHHBIX 3JIEMEHTOB, BKJIIOYAIOLIAs: JIOJEH, pecypchl,
MHCTPYMEHTBHI, HAYKY, Jp.

B) otHOmeHus mo nmoBoAy pacnpeaeneHus, o0OMeHa, MOTpeOIeH s MaTepUalIbHBIX Oar

B) KOMIIEKC MOTUTHYECKUX, MPABOBBIX, UICOIOTNIECKUX, STUUECKUX M JPYTUX OTHOIICHUH H
¢dbopM 0OIIIECTBEHHOTO CO3HAHUS

I') cryneHu HCTOPUYECKOTO Pa3BUTHS OOIIECTBA

OTtBeT:

1 2 3 4
r A b B

3. Kakue u3 npuBeI¢HHBIX HUKE TEPMHUHOJIOTNYECKUX 0003HAYECHUI SABJISIIOTCS
CHHOHMMAMHU TEPMHUHA «MOJUTHYECKAs CHCTeMa 0011ecTBa»?

A) monMTHYECcKas opraHu3aus o0IIecTBa

b) nonutnyeckoe ycTpoiicTBO 0bmiecTa

B) uHCTHTYIIMOHANIBHAS CTPYKTYpa OOIIECTBA
I') conmansHOE yCTpOHCTBO 00IIECTBA



1. Ab

2. bB

3. BBI

4. ABB

OTtBert: 1.

4. YcraHOBUTE COOTBETCTBHE MEKIY NPUBEAEHHBIMH HUKE TUIIAMHU MOJTUTHYECKHX

KYJbTYP H HX ONpeeTeHUsIMM:

1) TOTaJTUTapHAs

2) aBTOpUTAPHAs

3) JEMOKpaTHIeCKast
4) oI JaHHUYecKas

A) KyJIbTypa OpUEHTHPOBAHA HAa ONPEEISIONLYIO POJIb TOCYAapCTBa U OJHOW NapTHUH B
oO1iecTBe, COOTBETCTBYIONINE (POPMBI U METOBI IPABICHUS, KOHTPOJIS 32 MOJUTHYECKON
JKU3HBIO U y4acTHs B HEH.

b) kynpTypa oprieHTHpOBaHa Ha 00IIIEUEIOBEUYECKUE IIEHHOCTH M HOPMBI; 0COOYIO IICHHOCTh
IPEJCTaBIsIET YEJIOBEK, €0 MpaBa U CBOOOIBI.

B) kynbeTypa, B KoTOpOi hopmMupyercst yOeKI€HHOCTb IPaK/IaH B CIIPABEIJIMBOCTH
0e3rpaHUYHON BIACTH TOCYJapCTBa HaJl IMYHOCTHIO, Bepa B TO, YTO MUP pa3zielicH Ha JIBa
BpaXXJIeOHBIX JIareps — «Ipy3€il» U «BparoBy»; OCYIIECTBISETCS pacpOCTPaHEHUE UICOIOTHH U
KOHTPOJIA Ha MMPAKTUYCCKU BCC C(l)epbl COUAJIBHOT'O 6LITHH. B nonutnyeckoM co3HaHUU
KyJbTUBHPYETCS 00pa3 Bpara, KOTOPOro HE0OX0IUMO YHHYTOXHUTh, @ 00ph0a BOCIIPUHUMACTCS
KaK YHUBEPCAIbHBIM METO/I PEIICHUS CIOKHBIX MOTUTUYECKUX MTPOOITIEM.

F) KyJbTypa, 1€ CUJIbHbBI OPUCHTAIWHN HAa MOJJUTUYCCKHUEC MHCTUTYTHI U JIOAJIBHOCTh K HUM, HO
HEBBICOK YPOBEHb UHAMBHUIYAIbHON aKTUBHOCTHU TPaX/IaH.

OTBeT:




5. 3apanue 5 (0a3oBblii ypOBeHb), 4 0as1a
YcTraHOBHTE COOTBETCTBHE MEKITY HA3BAHUSIMHU NMPOU3BEAEHUN U )KaAHPAMH, K KOTOPbIM
OHM OTHOCATCS. BHUMaHMe: o1HA MO3HINSA — JIMIIHSAS.

(Kaoicowiii eeprviii omeem oyenusaemcsi 6 1 bann)

A. 1. ITooma

N.C. TypreneB «OTubI U ASTH

b. 2. Paccka3z

H.A. HekpacoB «Komy Ha Pycu xutb xopomio»

B. 3. Poman

A.Il. YexoB. «Jlama ¢ cobaukoi»

T. 4. IToBecTtn
M.E. CantsixoB-1lleapun.

«IIpemyapslii meckapb»

5. Carupuueckas ckaszka

OrtBerT:

3ananue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 0aJ1/I0B

3anoJiHNTE NPONYCKHU B CJEAYIOIIEM TeKCTe, BIOpPaB U3 CNIMCKA MOA KaK10u uudpoi
HY’KHOE CJIOBO.

(Kaowcovlii eepubiii omeem oyeHusaemcs 6 2 6ania)

B tBOpuecTBe TosicTOrO 3Ta MBICIB MPOSIBUIIACH €I11I€ B CAMOM Hauaje, B IIUKIIEe
«CeBactormnonbsckue pacckasph». [IpumedaTenbHo, 4To ToJICTON HECKOIBKO U3MEHUI

COIMabHBIN yroi 3peHust Ha (1) — 3TO YK€ HE MEJIKUIl YNHOBHHUK, a YEJIOBEK,

OJIM3KHIA K HAPOLy, WU BOOOIIE TIPEICTaBUTENb Hapoaa. TakoBbl B «CeBacTOMOIBCKUX



pacckasax» MpocThle coaThl U oduiiepsl, 61arogaps KOTOPHIM Tak JOJTO AJINIACh

repoundeckast obopona Cepactomnons. Ty xe (2) nponosekaer Toncron B «BoliHe

u mupe». B (3) ToncToli pucyeT HeCKOIBbKO (4) IIPOCTBIX

JIOZIEH, OT KOTOPBIX, TEM HE MEHEE, 3aBUCHUT BCE: U UCXOJ] CPAXKEHHUS, U CyIp0a apMuH, U, B
KOHEYHOM CUeTe, pa3BUTHE UCTOPUUECKUX cOObITHI. TakoBbl, HanpuMep, kKanuTad TyImuH U
kanuTaH TUMOXHH, 0OBIKHOBEHHBIC, CpETHIE, HUYEM BHEIIHE He MpUMeYaTeIbHbIe PyCCKUe
o(uLepsl, KOTOPBIE HE AyMaJId HH O CJaBe, HH O MOJIBUTax, HU o cy1p0e Poccuu, HU 0 ipounx
BBICOKHMX MaTEpPUSAX U YK, KOHEUHO, HE TOBOPHJIN BBICOKHX CJIOB, a IPOCTO YECTHO JIEJIaIN CBOE

IeTIO.

(1) «IHITHETO YeTOBEeKaY, «MAIEHBKOTO YeIIOBEKaY, Teposi-OyHTapsl, «OBIBIIETO YEITIOBEKa)
(2) Tpanunuio, metadopy, KOMIO3UIIUIO, 00PA3HOCTh
(3) moBecTH, pomaHe, Io3Me, Ipame

(4) mepcoHaxeit, 00pa3oB, CIO)KETOB, MOTUBOB

OrtBet:
(1) «mMaJleHPKOTO YeTOBEKay
(2) Tpagunuio
(3) pomane
(4) obpazoB

3ananme 7 (0a30Boii c10kHOCTH), 4 OasIa
YcraHoBHTE COOTBETCTBHE MEKIY NMEPCOHAKEM M ONUCAHNEM €r0 BHEIIHOCTH B
npousBeleHud. BHuMaHue: oHO onMcaHue — JIMIIIHee.

(Kaoicowiii eeprviii omeem oyenusaemcsi 6 1 bann)

A. Crapyxa Uzepruns (M. IN'opbkuii «Ctapyxa U3epruib»)
b. Hanexna (M.A. Bynun «TéMHbIe amien»)
B. Harama Pocrosa (JI.H. Tosncroit «BoitHa u mup»)

I'. Const Mapmenamosa (d.M. [loctoeBckuid. «IIpectyrieHue u Haka3aHUEY )

1. «E& wuepnble rnma3za ObUTM BCE-Taku TyCcKibl... JlyHa ocBemana e€ cyxwue,
NOTpECKaBIINeCs I'yObl, 3a0CTPEHHBIN MTOA00POIOK C CEIBIMU BOJIOCAMU Ha HEM M CMOPIIICHHBIN
HOC, 3arHYThIH, CJIOBHO KJItOB coBbl. Ha MecTe mék Obutn uépHble MBI, U B OJHON M3 HUX JIeKana

IpsAab ICICIIbHO-CEABIX BOJIOC, BBIOMBILHMXCS HU3-1oa KpaCHOﬁ TPAIKHU, KOTOPOIO ObU1a 0OMOTaHa



e€ ronosa. Koxa Ha nuie, 1mee U pykax Bcsl U3pe3aHa MOPIIMHAMU, U TIPU KaXKJIOM JIBH)KEHUH. . .
MO3KHO OBLIO KIaTh, YTO CyXas 3Ta KO)Ka pa3opBETCS BCS, pa3BAIUTCS KyCKaMU M MPeaI0 MHOU
BCTAHET T'OJIBIA CKEJIET C TyCKIBIMU YEPHBIMHU TJIA3aMM».

2. «Yepnormnazas, ¢ O0JBIINM PTOM, HEKPACHBAs, HO KUBas JICBOYKA, C CBOMMH JCTCKUMHU
OTKPBITHIMU TUIEYUKAaMU, BBICKOUMBIIUMHU U3 KOpPcaXka OT ObICTPOTro Oera, ¢ CBOUMHU COMBIIUMUCS
Ha3zaJq 4YEpHBIMU KyApPSMH, TOHEHBKUMHU OTOJIEHHBIMH PyKaMH M MaJeHbKUMHU HOXKaMU B
KPY>KEBHBIX TAHTAJOHYMKAX U OTKPBITHIX Oalimadkax, Oblla B TOM MHJIOM BO3pacTe, KOria
JIEBOYKA yKe He peOEHOK, a peOEHOK emmIé He IeBYIIKA. ..)»

3. «Dr0 OBUIO XyIEHbKOE, COBCEM XYyACHbKOE M OJeqHOE JUYHUKO, JOBOJHHO
HENPaBWILHOE, KAKOE-TO BOCTPEHbKOE, C BOCTPEHHKUM MalleHbKHMM HOCOM U Tojg0opoakom. Eé
JakKe HeNb3sl ObLTIO HA3BaTh U XOPOIICHBKO, HO 3aTO ToiyObie T1aza e€ ObUTH TaKue sICHBIC, U,
KOT'JIa 0’KHMBJISLTUCH OHH, BRIPOKEHHUE JIUIA €€ CTAHOBHUJIOCH TaKOe I0OPOE M MPOCTOAYITHOE, YTO
HEBOJIBHO MPUBJIEKAN0 K HEM.

4. «Totuac Bcien 3a TeM B FOPHUILY BOIIIa TEMHOBOJOCAs, TOXKE YEPHOOPOBAs U TOXKE
emnié KpacuBasi He IO BO3PACTY JKEHIIMHA, TIOX0Kasl Ha MOKUIYIO [BITaHKY, C TEMHBIM ITyIIIKOM Ha
BEepXHEH ry0e W BIOJb MIEK, JIETKas Ha X0y, HO TOJIHAsS, C OOJBIIUMHU TPYASIMH TIOJ KpacHOU
KO(PTOYKOH, C TPEYTOJIBHBIM, KaK Y TYCHIHH, )KUBOTOM TT0/1 YEPHOU MIEPCTIHON FOOKOI.

5.  «A HECKOJIbKO MOOJalb JUII0 HE3HAKOMOE — BBICOKAsl CTPOMHAS NIEBYIIKA, TOBOJILHO
cMmyriasi, ¢ YEPHBIMH BOJIOCAMH — «TYCTBIE, XOPOIINE BOJIOCA», ¢ YEPHBIMU Ia3aMu — «Tja3a
XOpOoIIKe, NaKe OYCHb XOPOIIUE», C FOKHBIM THIIOM JIMIAa — «Kak Oynro u3 Manopoccuu;
MOKaIyH, CKOpee Jake KaBKa3CKUH THIT; HIYETO, 0Y€Hb KPACUBOE JIUIIO, TOJIEKO OYSHB X0JI0HOE,
3TO YK HE MO-F0KHOMY; 3lI0POBBE XOpOIIIee: HAaC, METUKOB, TTOY0aBHIIOCH ObI, €ClTi OBl TaKOM ObLT
Hapox! Jla, pyMsiHEI 310pOBBI U TPyIb MIUPOKast, — HE MO3HAKOMUTCS co cTreTockonoMm. Korna

BOMIET B CBET, OyeT Mpou3BOIUTH d3(h(HEKT».

OrtBerT:
A b B T
1 4 2

3ananue 8 (MOBBIMIEHHOM CJI0KHOCTH), 8 0aJ1/10B
IIpounTaiiTe CTHXOTBOPEHNE U BHINMOJHHUTE 3aJaHUs K HEMY, BCTABMB BMeCTO
NMPOIMYCKOB HY:KHbIE CJI0OBA.

(Kaowcovlii eepubiii omeem oyeHusaemcs 6 2 6ania)

JlaBHO 3a0BIThIC, TOJT IETKUM CJI0E€M ITBLIH,



UepTsl 3aBETHBIC, BbI BHOBb IEPEI0 MHOM
U B yac aymeBHBIX MyK MTHOBEHHO BOCKPECHIIN

Bcé, 4To 1aBHO-IaBHO yTPAYEHO TyLIOM.

I'opst orHEM CThIIIA, OIIATH BCTPEUYAIOT B30PbI
OnHy 1OBEpUYMBOCTb, HaJIEXKLy U JIIOOOBbD,
W 3aay11eBHBIX CIIOB MOOIEKIINE Y30PbI

OT cepaiia MOEro K JJaHUTaM T'OHST KPOBb.

51 Bamu oCyX11€H, CBUIETEIIN HEMBIE
BecHsl nymm Moel ¥ CyMpadyHOHN 3UMBI.
BrI Te jke cBeTNBIe, CBATHIC, MOJIOEIC,

Kak B TOT y>acHbIii 4yac, KOrjia npomajiuch Mbl.

A s 1oBepwIICs MPEaaTeIbCKOMY 3BYKY, —

Kaxk 6ynro BHe 1100BU €CTh B MUpE YTO-HUOY B! —
51 nep3ko OTTOJIKHYJI MHCABIIYIO Bac pyKy,

S ocynun ce0s Ha BEUHYIO Pa3IyKy

U ¢ x0100M B rpyAu MyCTWICA B NAlNbHUMN Iy Th.

3ayeM ke ¢ IPEKHEI0 YIBIOKOW yMHUIICHbBS
IlenTaTte MHE O TI00BH, TVISIIETH B MOH T1a3a?
Jly1u He BOCKPECUT U T'OJI0C BCETIPOIIEHbS,

He cmoer 3TuX CTpOK U »kryuas ciesa.

(A.A. @er)

1. B 3TOM npousBeneHUH B CTUXOTBOPHYIO (JOpMY 00JI€UEHbI IPYCTHBIE YyBCTBA, MBICIIH,
pa3MblieHus nosta. [1o3Tomy ero »aHp MOKHO OIPENEIUTH TaK —

2. B cTEXOTBOpEHHH MPOHMCXOIHUT YUIMHEHHE YETBEPTOH CTPOQBI. «JIMIIHAS» CTpoUuKa
CHUMBOJIM3MPYET TOPbKOE pa3ouapoBaHME Iepos, Medalb M HeBepue B cyacTbe. DTO Hambolsee
HaNpsOKEHHBIH MOMEHT B Pa3BUTUU CIOKETA JIMPHUUECKOTO MPOM3BEACHUS, KOI1a YyBCTBA M03TA
JOCTHUTAIOT MHKa, WIN

3. B cTpoke «! 3aaymieBHbIX 0B nobuekmue y3opsr OT cepilia MOETo K JJAaHUTaM 2OHAM

KpOo8b» UCTIONb30BaH TaKO! TPOI, KaK



4. Bo BTOpO# CTpo(he CTUXOTBOPEHHUSI, B CTPOKAX « S BaMU OCYKJIEH, CBUIETEIN HEMBIC //
Becnbl Oywiu moeii u cympaunot 3umbly BCTPEUAETCS TAKOE CPEIICTBO XYyT0KECTBEHHOM

BBIPA3UTCIIbHOCTH, KaK

OTBeT:

1. smerns

2. KyJIbMUHALIUS
3. metadopa

4. agTuTe3a

9. Read the text and complete Tasks 1-2

Most of us don’t realize how much we spend every week or every month. We add up the big
purchases and completely disregard the smaller amounts that we spend. If you kept track of your
expenses faithfully for a month, you’d be shocked at how much the ‘smaller’ purchases can add
up to.

The same thing can happen in college. If you do not keep track of your income and expenses a
rude awakening might wait for you. Don’t wait for that to happen. Instead, create a budget right at
the outset. In addition to helping you stay out of debt, it will also give you great insight into your
spending habits.

In your budget, first make a list of all your income sources, including savings, allowance from
parents, and income if you are working. Then make a list of your estimated expenses for the month.
This list should include essentials such as school supplies, personal care items, food, travel and
laundry, and non-essentials such as going to the movies, late-night snacks, socializing, and eating
out.

There are several personal finance management tools available online. Use one of these to help
you track your expenses and stick to your budget. Your expenses should not be more than your
income at any time. Spending more than you make is a guaranteed way to slide into debt.

Consider your budget a winner if you can create one that lets you save a portion of your income
every month!

Source: https://www.collegeraptor.com/paying-for-college/articles/financial-advice-
planning/how-can-students-manage-their-money-during-college (abridged and adapted)

Task 1
Define just one proper answer to the questions.

a. What should students be prepared for if they do not control their income and expenses
from the very beginning of their studies?

A) Changing their spending habits.

B) Facing sleep problem.

C) Sliding into debt.


https://www.collegeraptor.com/paying-for-college/articles/financial-advice-planning/how-can-students-manage-their-money-during-college
https://www.collegeraptor.com/paying-for-college/articles/financial-advice-planning/how-can-students-manage-their-money-during-college

Bepnsiii Bapuant C

b. What is a feature of a successfully organized personal budget?
A) One doesn’t depend on the parents’ financial support.

B) One finds a part-time job.

C) One sets aside some money for future use.

Bepnbsiii Bapuant C

Task 2

Are these statements True, False or is the information Not Stated?
a. Small purchases can be bigger than the main ones.

A) True

B) False

C) Not Stated

Bepnsriit Bapuant C Not Stated

b. The second step in successful budget keeping is to count all the expenses that have taken
place this month.

A) True
B) False
C) Not Stated

Bepnsriit Bapuant B False

ITaJOHHBIE OTBETHI:

Homep 3a1anus Kk Keicy JTaJI0OHHBII 0TBET

3aganue 9 C-C-C-B

3ananue 10 (MOBBILIEHHOH CJI0KHOCTH), 8 Oa/JI0B

[Tpoutute crathio n3 CMK-uctoununka. 3amotHUTE MPOIMYCKH B CTaThe, 0003HAUCHHBIE
muppamu 1 — 4, TOAXOIAIIMMHE 110 cMBICTY ab3aramu A — E. OfuH U3 NpuBEACHHBIX a03alleB
JIMIITHUMN.

(Kaxxmp1ii BepHBIN OTBET OLICHUBAETCS B 2 Oasia).



TIPS FOR IMPROVING YOUR PUBLIC SPEAKING SKILLS

Snakes? Fine. Flying? No problem. Public speaking? Yikes! Just thinking about public speaking—
routinely described as one of the greatest (and most common) fears—can make your palms sweat.
But there are many ways to tackle this anxiety and learn to deliver a memorable speech.

All people feel some physiological reactions like pounding hearts and trembling hands. Do not
associate these feelings with the sense that you will perform poorly or make a fool of yourself.
Some nerves are good. The adrenaline rush that makes you sweat also makes you more alert and
ready to give your best performance.

1. . Take the time to go over your notes several times. Once you have become comfortable
with the material, practice—a lot. Videotape yourself, or get a friend to critique your performance.

Before you begin to craft your message, consider who the message is intended for. Learn as much
about your listeners as you can. This will help you determine your choice of words, level of
information, organization pattern, and motivational statement.

Create the framework for your speech. Write down the topic, general purpose, specific purpose,
central idea, and main points. Make sure to grab the audience’s attention in the first 30 seconds.

Keep the focus on the audience. Gauge their reactions, adjust your message, and stay flexible.
2.

Be yourself, don’t become a talking head—in any type of communication. You will establish better
credibility if your personality shines through, and your audience will trust what you have to say if
they can see you as a real person.

Inject a funny anecdote in your presentation, and you will certainly grab your audience’s attention.
Audiences generally like a personal touch in a speech. A story can provide that.

Reading from a script or slide fractures the interpersonal connection. By maintaining eye contact
with the audience, you keep the focus on yourself and your message. 3.

Nonverbal communication carries most of the message. Good delivery does not call attention to
itself, but instead conveys the speaker’s ideas clearly and without distraction.

Do you enjoy hearing a speech start with “Today I’m going to talk to you about X”’? Most people
don’t. 4. . Conclude your speech with a summary and a strong statement that your audience
is sure to remember.

(Taken  from  hitps://professional.dce.harvard.edu/blog/10-tips-for-improving-your-public-
speaking-skills/)

A. The best way to overcome anxiety is to prepare, prepare, and prepare some more.

B. Instead, use a startling statistic, an interesting anecdote, or concise quotation.

C. A brief outline can serve to jog your memory and keep you on task.

D. They should enhance or clarify your content, or capture and maintain your audience’s attention.

E. Delivering a canned speech will guarantee that you lose the attention of or confuse even the
most devoted listeners.

OtBetr: 1. - A, 2. - E, 3. - C, 4. — B (extra D)


https://professional.dce.harvard.edu/blog/10-tips-for-improving-your-public-speaking-skills/
https://professional.dce.harvard.edu/blog/10-tips-for-improving-your-public-speaking-skills/

Bapuanr 2

1. Buonornyeckoe cymecrBo yeioBeKa NMPOSIBJISIETCS B TOM, YTO OH:

A) 4acTh )KMBOW MPUPOJIBI

b) nmeet MHCTUHKTHI

B) dopmupyercs B obmiecTBe

') uMeeT MbIIIEHNE, HABBIKH, PEYb
J1) umeer TE€NI0 U MO3T

1. AB
2.BT

3. AT'J]
4. ABJI

OTtBer: 4.

2. YcTaHOBHTE COOTBETCTBHE MeK/1Y NPUBEAEHHBIMH HUKEe HA3BAHUAMM OTHOCHTEJILHO
CaMOCTOATEIbHBIX 00/1acTell 3HaHUS (PUI0coPUH U X XapPAKTEePUCTHKAMM:

1) onTONOTHA
2) THOCEOJIOTHS
3) aTuka

4) scTeTHKa

A) yueHue o ObITHH

b) nayka o mopaiu

B) yuenue o no3Hanumn

4) Hayka, U3yvarouas 3aKOHbl Pa3BUTHUS UCKYCCTBA

OTtBer:

1 2 3 4
A B b r

3. KakuM KOMIIOHEHTAM IMOJIUTHYECKOH CHCTEMbI COOTBETCTBYIOT NNPEACTABJICHHDBIC B
Taﬁ.]'ll/llle 3JEMCEHTBI HOI{CI/ICTeMbI?

9J1IeMeHTBI MNOoJACHUCTEMBbI

BKJIFOYACT roCyapCTBO, MapTHUH, O6HI€CTBCHHO-HOJ'II/ITI/I‘ICCKI/IG JABHKXCHHUA U MHBIC ITOJIUTHYCCKHE
HHCTHUTYThI

OXBAaTbIBACT MOJUTHYCCKYIO IICUXOJIOTHIO U HICOJIOTUIO, ITIOJIMTUYCCKYHO KYJIBTYPY,
BKJIIOHAIOOIYIO B ce0s MOJTUTUYECKIE Y4uC€HUsA, HECHHOCTH, UCAJIbI, 06pa3HBI MOBCACHMS, KOTOPELIC
BJIMAIOT HA TTOJUTHYCCKYHO NCATCIIbHOCTD JHOI[GI\/'I

A) HOpMaTHBHAsI KOMIIOHEHTA

b) xynbTypHO-H€0I0THYECKasi KOMIIOHEHTA
B) xoMMyHHKaTHBHAsi KOMIIOHEHTA

I') uHCTUTYLIMOHANTbHAS KOMIIOHEHTA



1. AB
2. BI'
3. ADB
4. BI'
OTtBert: 2

4. YcTaHOBHTE COOTBETCTBHE MKy NPHBeICHHBIMH HUKE THIIAMH MOJUTHYECKHX
KYJAbTYP H HX XapaKTePHCTHKAMM:

1) naTpuapxaibHasl KyJbTypa
2) [IOAJAHUYECKas KyJIbTypa
3) KyJbTypa y4acTHsI

4) IpaKJaHCKas KyJIbTypa

A) CUJIBHBI OPUEHTALIMHU HA TOJIUTUYECKUE UHCTUTYTHI U JIOSUIBHOCTh K HUM, HO HEBBICOK
YPOBEHb UHIMBHIyaJIbHOM aKTUBHOCTHU I'PaXk1aH

b) xapakTepHO OTCyTCTBHE MHTEpECA JIOAEH K MOJIUTHUKE, 3HAHUH O MOJIUTUYECKOM cUCTEME U
CYILIECTBEHHBIX 0’KUJAHUHN OT €€ (PyHKIIMOHUPOBAHUS

B) noMuHHPYIOT yCTaHOBKM MOAJAHHUYECKON KYJIbTYPBI, HOPOKIAAIOIINE OAIEPIKKY
roCyJJapCTBEHHOM BJIACTH, @ TAKXKE YCTAHOBKHU KYJIbTYPBbI YHacTHs, IOPOKIAIOIINE TPEOOBaHUS K
BJIACTHBIM CTPYKTypam

I') kpuTHYECKOE OTHOIIEHUE IPaX/IaH K BJIACTH, UX 3aMHTEPECOBAHHOCTh B IMOJIUTHUECKOM
y4acTUH U MOJIUTHYECKON aKTUBHOCTHU

OTtBer:
1|12 |34
5. 3apanme 5 (0a3oBbIi B| A | T | B| ypoBenn), 4 0anaa
YcTraHoBHTE COOTBETCTBHE MKy Ha3BaAaHUSIMU NPOU3BeIeHuil

H J)KaHpaMH, K KOTOPbIM OHH OTHOCATCS. Buumanmue: OJHA MO3UMIUA — JINMIIIHASA.

(Kaoicowiii eeprviii omeem oyenusaemcsi 6 1 bann)

A. 1. ITooma

N.A. ByauH « AHTOHOBCKHUE SIOJIOKIY

b. 2. Pacckas

E.N. 3amarun «Mb1»

B. 3. Poman
A.C. I'puboenos «I'ope oT yma»




T. 4. IloBecTn

B.B. Maskosckuii «O0J1ako B IraHax»

5. Komenus
OrtBer:
A b B r
2 5 1

3anaHue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 0aJ1/I0B

3anoJiHNTE NMPONYCKHU B CJIEAYIOIIEM TeKCTe, BIOPaB M3 CIMCKA MOA Kak10u uudpoi
HY’KHO€E CJIOBO.

(Kaowcovlii eepubiii omeem oyeHusaemcs 6 2 6ania)

B pomane-snonee «Boiina u mup» JI.H. Toncroro (1) CTaHOBUTCS IJIaBHBIM
CTHJIEBBIM IPUHIUIIOM, YTO BBIPAXAETCsl B OTYETIIMBOM U PE3KOM MPOTHBOIIOCTABIICHHUH,
KOTOPOE€ MbI BUJIUM B KaXKIOW «KJIETOUKE» MIPOU3BENCHUS. DTOT MPUHIIMII 3asIBIISIETCS yKE B
Ha3BaHWH, a 3aTEM OPraHU3yeT U BCIO (2) pomana. 371ech OH BOTUIOIIACTCS B
MOCTOSIHHOW MapHOCTH 00pa30B: B IPOTUBONOCTABICHUH BOMHBI U MUPA, PYCCKUX U (DPAHILy30B,
Hatamm u Conu, Haramu u Onen, [Inatona Kaparaesa u Tuxona Lllepbatoro, Kyty3osa u
Hanoneona, [Teepa u Anapesi, Mockssl u [letepOypra, €cTeCTBEHHOTO U HCKYCCTBEHHOTO,
BHEIIHETO U BHYTPEHHETO U T.1. (3) IIPOU3BEJICHUS TOXKE MOJIUHACTCS ITOMY
IPUHIMITY: Mbl BUIUM IIOCTOSIHHYIO BHYTPEHHIOIO O00pbOY repoeB, COEJMHEHUE B UX CO3HAHUU
IIPOTUBOIIOJIOXKHBIX )KU3HEHHBIX BIIEUATIICHNUH, IPOTUBOIIOCTABIICHUE CO3HAHUS U NIOJICO3HAHUS.
B npeameTHO# n300pa3uTENILHOCTH STOT MPUHIIMIT TPOSIBIISETCS B IPKUX, YETKUX (4)

C BBIICJICHUEM BEIYLIEH YEePThI, YTO ITO3BOJIAECT U HA ’TOM YPOBHE
IPOTUBOIIOCTaBUTh I'epoeB (HaNpuMep, HeKpacuBas KHskKHa Mapbs 1 KpacuBast DJieH), B

HECOOTBETCTBUU BHEIIHETO OOJIMKA U AYHICBHBIX JBHKCHUH. ..

(1) xontpacrt, rporeck, runepbona, meragopa
(2) wmpaero, KOMITO3UIIHIO, KYJIbMUHAIINIO, SKCTIO3UITHIO
(3) Tparusm, nyanusm, ICUXOJIOTH3M, CHMBOJIU3M

(4) moptpertax, reposix, 00pazax, OUCaHHUIX



OTtBeThI:

(1) xontpact
(2) xKOMIO3UIIHIO
(3) mcuxomoruzm

(4) moptpetax

3ananue 7 (0a30BOM CJI0KHOCTH), 4 Oa/1a
YcraHoBHTE COOTBETCTBHE MEK/IY NMEPCOHAXKEM M ONUCAHNEM €r0 BHEIIHOCTH B
npou3BeleHur. BHUMaHue: 0IHO onUcaHue — JIUIITHEe.

(Kaoicowiii seprviii omeem oyenusaemcsi 8 1 bann)

A. Cuapuraiinos (®.M. JloctoeBckuii «IIpecTyruieHre u Haka3aHUe» )
b. Anapeit bonkonckuii (JI.H. Toncroit «Boiina u Mmup»)
B. Yenkam (M. I'opbkuii «Yenkainy)

I'. Apcennii CemenoBud (U.A. ByHHH «AHTOHOBCKHE SOJIOKN»)

1. «...0bUT HEOOJBIIOTO POCTA, BECbMa KPAaCUBBIN MOJIOJION YETIOBEK C ONpeeNEHHbIMU U
CyxXuUMH ueptamu. Bcé€ B ero ¢urype, HaumHas OT yCTajoro, CKy4aromiero B3IJsAa 10 THUXOIro
MEpHOTO Iara, MPEACTaBIsIO0 CaMyl0 Pe3Kyl0 MPOTUBOIOJIOKHOCTh C €ro MaJeHbKOIO
0’KMBJIEHHOIO JKE€HOM...»

2. «...pOCTy THOBBIIIE CPEIHEro, AOPOAHBIM, C IMIMPOKMMU M KPYThIMU IJI€YaMH, 4YTO
IpUaBajio eMy HECKOJIBKO CYTYJIOBAaThIM BUA. Bl OH mIeroibcku 1 KOM(OPTHO OJET U CMOTpEIT
OCaHUCTHIM OaprHOM. B pykax ero 0bu1a KpacuBasi TPOCTh, KOTOPOIO OH MOCTYKUBAJI, C KaXJIbIM
1aroM, Mo TPOTyapy, a pyKH ObUIH B CBEXHX nepuarkax. lllupokoe, ckynucToe JUIO €ro ObLI0
JIOBOJIBHO TNPUSTHO, W LIBET JIMLA ObUI CBEXHH, He meTepOyprckuil. Bosocsl ero, oueHs emié
rycThle, ObIIM COBCEM OEJIOKYpbIe U UyTh-4yTh pa3Be C MPOCEAbI0, a IIUpOKas, rycras 0opoja,
CIyCKaBlIasics JonaToii, Obuta emé cBeriee TOJIOBHBIX Boyioc. I'a3a ero ObutM roiyOble H
CMOTpPETH XOJIOJHO-TIPHCTAIBHO W BAYMYHBO; TyObl ameie. BooOmie 310 OBUT OTIMYHO
COXPaHUBILHUICS YEJIOBEK M Ka3aBILUICS ropa3io MOJI0XKE CBOUX JIET...»

3. «OH BBICOK pOCTOM, XyJIOII[aB, HO IIMPOKOIJIEY U CTPOEH, a JHUIIOM — KpacaBell LibITaH.
I'maza y Hero OnecTsT OUKO, OH OYEHb JOBOK, B IIEIKOBON MalMHOBOHM pyOaxe, OGapXaTHBIX
IIapoBapax M JUIMHHBIX camnorax. HamyraB m co0aky W TOCTEd BBICTPEIOM, OH LIy TIHBO-Ba)KHO
nexknamupyeT 6aputoHom: «Ilopa, mopa cemnare nmpoBopHOro noHma! M 3BoHKuUI por 3a miequ

HNepeKnHyThb!» — U rpoMKko roBoput: «Hy, otHaKo, Heuero TepsTh 30J10TO€ BpeMs!»



4. «OH 6b11 60C, B CTapbIX, BHITEPTHIX TUIMCOBBIX IITaHAX, 0€3 IIAIKH, B TPSI3HON CUTIICBOM
py0axe ¢ pa3opBaHHBIM BOPOTOM, OTKPBHIBABIIMM €T0 CyXH€ M YIIOBAaThle KOCTH, OOTSHYTHIC
KOPUYHEBOM KOXkeH. 110 BCKIIOKOYEHHBIM YEPHBIM € MPOCEABIO0 BOJIOCAM U CMATOMY, OCTPOMY,
XUITHOMY JIMITY OBLJIO BUJIHO, YTO OH TOJIBKO UTO MPOCHYJICcS. B oqHOM Oypom yce y Hero Topuana
COJIOMUHA... JUIMHHBIN, KOCTISBBIA, HEMHOTO CYTYJIbId, OH MEIJIEHHO IIaraj Mo KaMHSM W,
MOBO/ISl CBOMM TOpOaThIM, XUIIHBIM HOCOM, KHJIad BOKPYT CeOsl OCTpbIe B3TJISAAbI, TOOIECKUBAsS
XOJIOJTHBIMH CEPBIMU TJIa3aMH U BBICMATPUBAst KOTO-TO CPeH TPpy34rKOB. ETo Oyphie yCbl, TyCThIe
W IJIMHHBIC, TO W JIENIO B3AparuBaliv, Kak y KOTa, a 3aJI0)KCHHBIC 32 CIUHY PYKHU IMOTHUPAIHA OJTHA
JIPYTYy10, HEPBHO NEPEKPYUUBASACH JJIMHHBIMH, KPUBBIMH U LIEKWMH MTAJIbLAMID).

5. «OH cugen mpsMo, B KIJIACCHUYECKOW I103€ BOCHHBIX IIETOJIEH, 3aKyTaB HHU3 JIMLA
000pOBBIM BOPOTHUKOM M HEMHOTO MPUTHYB TOJIOBY. JIUIO €ro ObLI0 pyMSIHO U CBEXKO, IIUIATA C
OenbpIM TUTIOMaXKeM Oblila HajzieTa HaOOK, OTKPBIBAs 3aBUTHIC, HANIOMA)XCHHBIE M OCHITAHHBIC

MEJIKHUM CHET'OM BOJIOCHI...»

OrtBer:
A b B T
2 1 4

3aganue 8 (MOBBILIEHHOMH CJI0KHOCTH), 8 0a/L10B
IIpouuTaiiTe CTUXOTBOPEHHE U BBIMOJHUTE 3aJaHUSI K HEMY, BCTABUB BMeCTO
NMPONMYCKOB HYKHbIE CJI0BA.

(Kaowcowtii eepubiii omeem oyeHusaemcs 6 2 b6aniia)

S Tebe HuUero He CKaxy,
U 1e0s1 He BCTPEBOXKY HUUYTh,
N o0 ToM, 4TO 1 MOI4a TBEPKY,

He peurych HM 32 4TO HAMEKHYTb.

Llenplii A€HB CIISAT HOYHBIE IIBETHIL,
Ho nume connue 3a pouty 3aiaér,
PackpbIBaroTcst THXO JUCTHI,

W s capimry, Kak cepare MBETET.

U B OonpHY10, yCTANYIO TPYIb

Beer Bnaroit HO4YHOM... 1 IPOKY,



51 Te0st He BCTPEBOKY HUUYTh,
51 Tebe HUYETO HE CKaXKYy.

(A.A. Der)

1. B 3TOM NpOU3BENCHUH IOCIEIHUE CTPOKU MOBTOPSIOT IEPBBIE CTPOKU IPOU3BEIECHUS,
HO B 0OpaTHOM MoOpsAKe. JTO MO3BOJSIET CO3JaTh OLIyLIeHHE 000COOJIEHHOCTH, 3aMKHYTOCTH
CTUXOTBOpeHUs. Tako! TUI IOCTPOECHUS IIPOU3BEIEHUS — 3TO KOMITO3U LU

2. Ocobast poslb B CTUXOTBOPEHHU OTBOAMTCS XYIOXECTBEHHOMY NPUEMY, KOTOPBIH
Os1aroiapsi UCHOJIB30BAHUIO IIUIISAIIMX 3BYKOB («K» M «II») MEpelaeT TPENeTHOCTh, IIaBHOCTh
aBTOPCKOM peYyM, 4YWTATEIb MOXET YJIOBUTb B CTUXOTBOPEHHMM JETKMM MWENOT. Takou
XY IOKECTBEHHBIN IPUEM HA3bIBACTCS

3. B ctpoke «1 0 ToM, 4TO 1 MoIua meepacy» HAMEPEHHO COUETAIOTCA HECOBMECTUMBIE 10
cMbIcity oHATHA. Takas cTuiucTuyeckas purypa HazpIBaeTcs

4. IlocnenHue 1B CTPOKHM CTUXOTBOPEHUS! HAUMHAIOTCSL OJJUHAKOBO: «A mebs He
BCTPEBOXKY HUUYTh, A meOe HUUETo HE CKaXYy...» ITO CPEICTBO XyI0KECTBEHHOM

BBIPA3UTCIIbHOCTHU HA3BIBACTCA CAMHOHAYAINEC, HITN

Ortser:

1. 3epkanbHas
2. anauTepanus
3. OKCIOMOpPOH

4. anadopa

9. Read the text and complete Tasks 1-2

Inviting. This word best describes the new Arkansas Museum of Fine Arts (the AMFA) in Little
Rock, renamed and reopened in late April of 2023 following a four-year, $150-plus million
renovation. The refreshed museum is bright, open and airy. Presented works of art are big, rich in
colour and exciting.

Here you can see brilliant masterpieces from modern art history’s top names, above all the
Impressionists, who remain the most attractive artists to much of the museum-going public. The
AMFA’s choice of modern works of art is suitable for making a great first impression.

The Museum achieves a level of variety of works fitting a historic museum. This is a result of a
complete restart, for which the renovation was carried out. Black artists have the same position as
white artists. Works by native American, Asian American, Latin American artists are far from
small in number.

There are no ropes or barriers placed in front of the art. Visitors are smiling. Talking. Joking.
Entrance to the AMFA is free. Parking is free. The museum is open from 10:00 AM to §8:00 PM
Tuesday through Saturday and 12.00 to 5:00 PM on Sundays. I hardly know of any other art



museum in the country with such long nighttime hours. The AMFA recognizes that working
people should be given the opportunity to see art as well, and not just on the weekend.

The most inviting art museum in America.

Source: https://www.forbes.com/sites/chaddscott/2023/05/23/the-arkansas-museum-of-fine-arts-
americas-most-inviting-art-museum/?sh=4a42ac9f2381 (abridged and adapted)

Task 1

Define just one proper answer to the questions.

a. What makes the AMFA close to a historic museum?

A) Its enlarged territory.

B) The exhibited objects of Native American, Asian American and Latin American subcultures.
C) The range of its works.

Bepnbsiii Bapuant C

b. Which opportunities does The AMFA give to working people?

A) They are invited to hang pictures of their own beside modern black and white artists.
B) They are allowed to touch pictures and sculptures as there are no barriers.

C) They can come late in the afternoon on a working day.

Bepupiii Bapuant C.

Task 2

Are these statements True, False or is the information Not Stated?
a. The Museum had a different name before the restoration.

A) True

B) False

C) Not Stated

Bepusiii Bapuant A True

b. The AMFA’s chosen to demonstrate contemporary artworks instead of no-longer-
exciting Impressionists.

A) True

B) False

C) Not Stated

Bepnrriit Bapuant B False

9TaJIOHHLIE OTBETHI:

Homep 3ananus k keicy JTaJIOHHBIH OTBET

3aganue 9 C-C-A-B



https://www.forbes.com/sites/chaddscott/2023/05/23/the-arkansas-museum-of-fine-arts-americas-most-inviting-art-museum/?sh=4a42ac9f2381
https://www.forbes.com/sites/chaddscott/2023/05/23/the-arkansas-museum-of-fine-arts-americas-most-inviting-art-museum/?sh=4a42ac9f2381

10. IIpoutuTe crarpio u3 CMK-nctounmnka. 3anojHUTE IPOITYCKH B CTaThe, 0003HAYCHHBIC
nudpamu 1 — 4, MOaXOAAIIMMHU IO CMBICTY ab3aramu A — E. OuH 13 NpUBEICHHBIX BAPHAHTOB
JIMIITHUH.

(Kaxk b1l BepHBI OTBET OIICHUBAETCS B 2 Oasia).

HOW TO BECOME A TALK SHOW HOST: CAREER DUTIES, SALARY AND SKILL

There are many routes that TV personalities take to begin their careers. Some are famous reporters
or celebrities, while others advance their way from TV assistant positions. If you are interested in
becoming a TV talk show host, consider following these steps:

1. Begin developing skills in high school

Consider developing industry knowledge and experience during high school. Many high schools
offer student papers or student news programs. 1. . Some schools also offer communication
or media courses where students can learn how to use television equipment.

2. Earn a bachelor's degree

A bachelor's degree in a relevant field can help talk show hosts develop their skills. Consider
pursuing a degree in one of the following areas: Communications/Broadcasting/Journalism/Radio
and television/Theater//English/Media studies.

3. Gain professional experience and develop skills

Talk show hosts can gain relevant skills in an entry-level position within the television industry.
2. . This can be a great way to meet professional connections and develop technical knowledge
and skills.

4. Start locally

Consider starting at a small, local television network where there may be more entry-level
opportunities. Many talk show hosts begin their careers as television reporters for local networks.
3. . Some talk show hosts advance their position while working at a local network. For
example, they may move from reporting to serving as a news anchor. This can help them develop
camera presenting skills

5. Advance your position

As you gain presenting skills and develop an audience, you can begin to advance your career.
Some professionals move up within one organization. 4. . Other talk show hosts apply for
open positions within a different network. This can involve performing a live audition or creating
a sample episode. Alternatively, some professionals choose to launch their own talk shows using
their network connections. As they grow their audience, they may move to new channels or time
slots.

(Taken from https://www.indeed.com/career-advice/finding-a-job/how-to-become-a-talk-show-

host)

A. For example, while working as a reporter, they may pitch a new idea to a studio producer.
B. While reporting, professionals can gain experience in writing, editing and interviewing.

C. Talk show hosts typically plan interview questions and conversations in advance, but they need
flexibility to improvise during the show.

D. These can be great ways to develop interviewing and presenting skills.


https://www.indeed.com/career-advice/finding-a-job/how-to-become-a-talk-show-host
https://www.indeed.com/career-advice/finding-a-job/how-to-become-a-talk-show-host

E. They may work as production assistants, writers or camera operators.

OtBet: 1. - D, 2. — E, 3. — B, 4. — A (extra C)



Bapuant 3

1. KakoMy NMOHSITMIO COOTBETCTBYET JaHHOE ONpeieieHUue: «YeJ0oBeYeCKHi MHAMBH KaK
CY0OBEKT COMATbHBIX OTHOIICHUI U CO3HATEJIbHOM eI TeJIbHOCTH»?

A) TMYHOCTH

b) nnauBua

B) uenosex

') uHAMBHU Ty aJIBHOCTD

A
I
.B
.b

AW N —

OTtBert: 1.

2. YcTaHOBHTE COOTBETCTBHE MEKIY NPUBEIEHHBIMU HUKE PeTUTH03HO-punocopekumu /
dunocopcknmu mMIKOIAMUA M MECTAMM UX BOSHUKHOBEHHUS:

1) Apesusis Unnus
2) Hpesuuii Kurait
3) HpeBuss ['penus
4) IpeBuuii Pum

A) Naocusm
b) HeormnaTonunsm
B) Crounuszm

I') byanusm

Otser:
1 2 3 4
r A B b

3. U3 nmke NMPUBECACHHOI'O MEPECIHA Bblﬁepl/lTe (l)yHKIII/II/I NOJUTHYECKOH CHCTEMBI:

A) dbyHKIMS yrpaBiIeHUs 00IIECTBOM

b) unterparuBHast pyHKIHS

B) dbynkuums moOunm3anuu pecypcoB Ha JOCTHKEHHE LIeTeit
I') dynkuumsa nonuTHUEeCKON KOMMYHHKALIMH

M) conmanbHas GyHKIUS

1.  ABBT
2. ABT
3.  BIJ
4. AT

OTtBert: 1.



4. YcTaHOBHTE COOTBETCTBHE MKy TEPMUHAMM MOJUTHYECKOH KYJIbTYPbI U UX
XapaKTepUCTHKAMU:

1) MOJUTUYECKUE TPATULINU

2) MOJIUTHYECKUE PUTYaIIBI (IIEPEMOHHH, OOPSIIbI)
3) MOJIUTUYECKUE CYyOKYIbTYpHBI

4) MOJINTUYECKIE CUMBOJIBI

A) 3Haku, 00001IaroIIHe KaKon-1100 00pas, sBJICHHE, TPOIIECC

B) oTHOCUTENEHO caMOCTOATEbHBIC OJIOKU IIEHHOCTEH, HOPM, CTEPEOTHIIOB MOJIUTHIECKOTO
MOBE/ICHHUS, KOTOPBIX MPUACPKUBAIOTCS OTJEIbHbIE COLUATbHBIE TPYTIIHI

B) Bocipon3Bozs vX M ONMUPAasiCh HA CUMBOJIUKY, TIOJTUTHYECKAS KyJIbTypa CIIOCOOCTBYET
MPUOOILEHUIO YeJIOBEKa K MOJIUTUYECKOMY HaclleInio, JOPMUPYET B €T0 COZHAHUU YYBCTBO
UJEHTUYHOCTHU (TOXKJIECTBEHHOCTH) CO CBOEH CTpaHOM, CBOMM HApOJ0OM, OIpeaeIEHHON
COLMAJIBHOW Tpynmnoun

I') obecrieunBaroOT MPeeMCTBEHHOCTh MEX/Ty TPOILIBIM U OYAYyIIUM, CIIJIAYUBAIOT OOIIECTBO B
IIECJIOCTHLIA MEXaHU3M

OTBeT:

5. 3apanue 5 (0a30BbIii YpoBeHb), 4 0as1a
YcTaHOBHTE COOTBETCTBHE MEKIY HA3BAHUSIMHU NMPOU3BEAEHUI U )KAHPAMH, K KOTOPbIM
OHM OTHOCSATCSI. BHUMaHMe: 0THA MO3WIHS — JIMITHSIS.

(Kaocowiii sepuviti omeem oyeHusaemces 6 1 6ann)

A. 1. Ipama

N.A. Bynun «HucTblil TOHEIETBHUKY

b. 2. Komenusa

A.H. Octposckuii «I'po3za»

B. 3.Pacckas

M.E. CanteixoB-Illeapun «Measenb Ha BOEBOJCTBE

r. 4. CaTtupuyeckas ckaszka

N.A. T'onuapoB «O610MOB»

5. Poman




OrtBerT:

3anaHue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 0aJ1/I0B

3anoJiHNTE NMPONYCKHU B CJIEAYIOIIEM TeKCTe, BIOpPaB U3 CIMCKA MOA Kak10u uudpoi
HY?KHO€E CJIOBO.

(Kaowcovlii eepubiii omeem oyeHusaemcs 6 2 6ania)

TiotueB — moaT-(1) . CoBpeMEHHUK MHOTUX BOWH M COI[UAIbHBIX

MOTPSICEHUI, OH BOCIIPUHUMAET CBOE BpEeMs KaK «MUHYTHI POKOBBICY», KAHYH BEITUKUX COOBITUH.
B counnennsx TroTueBa ocoboe MecTo 3aHuMaet (2) JMpuKa. Beraensercs «mno3s3us
TTHSD» ¥ «I10331sI HOun». Yartie Bcero mo3t odpaimaercs K xaHpy (3) . TroTueB
HaIurcal LeNble UKl CTUXOTBOPEHUH O pa3HbIX BpeMeHax roaa. OJHUM U3 JTyqIlInx
CTUXOTBOpeHUI cuntaercst «ECTb B 0OCEHM NepBOHAYaIbHOM. .. », HanucaHHoe B 1857 roay.
TroTueB moxpbOupaet takue (4) , KOTOpBIC TIOMOTAIOT OYEHb TOYHO N300pa3UTh OCCHHHIMA

Me3aX: YUCThIN, CBEXKUH, «XPYCTaIbHbBI» BO3AYX, KPACOTY BEUEPHETO COJTHIIA.

(1) peanuct, pOMaHTUK, CCHTUMEHTAIHUCT, KIIACCUIIUCT
(2) rpaxmanckas, THpaHOOOpUECKas, eid3axHas, JI0OOOBHAsI.
(3) onpl, mocnaHus, SIMUTPAMMBI, SJIETHI

(4) moBTOpHBI, MeTaOPHI, CPABHEHUS, ITTUTECTHI

Ortser:

(1) POMaHTHK
(2) nen3akHast
3) 3JICTHH

(4) AIIUTETHI

3ananme 7 (0a30Boii c10:kHOCTH), 4 Oas1a
YcraHoBHTE COOTBETCTBHE MEKIY NMEPCOHAKEM M ONUCAHNEM €r0 BHEIIHOCTH B
npousBeleHud. BHuMaHue: oHO onncaHue — JIMIIHee.

(Kaoicowiii seprviii omeem oyenusaemcsi 6 1 bann)

A. Kyty3oB (JI.H. Toncroit «Boiina u Mmup»)

b. I'enepan Aconos (A.U. Kynpun «I'panaroBsiii Opacner»)



B. UBan Ceepbsabra Ousirun (H.C. JleckoB «O4apoBaHHBIN CTPAaHHUK))

I'. Erenuii bazapos (1.C. Typrenes)

l. «B mimMHHOM CIOPTYKE Ha OTPOMHOM TOJIIMHON Telie, ¢ CyTyJOBAaTOW CIIMHOM, €
OTKPBITON O€JIol TOJIOBOM M C BBITCKIIMM, OEJIBIM TIJ1a30M Ha OIUIBIBIIEM JIHIC... (OH) BOIIEN
CBOEH HBIPAIONIEH, paCKauyMBaIOIIECHCs MOXOAKOM B KPYT M OCTAHOBWJICS 03311 CBsIIIEHHUKA. OH
NEPEKPECTUIICS MPUBBIYHBIM JKECTOM, JIOCTal PYKOHM 10 3€MJIM U, TSKEIO B3IO0XHYB, OMYCTHII

CBOIO CCAYIO I'OJIOBY...»

2. «...Ty4YHBIH, BBICOKHMH, CEPEOPAHBIN CTapel, THKEIO Cle3al ¢ TOAHOXKKH, JIEPKACh
OJHOM PYKOHM 3a MOPYYHHM KO3€J, a IPyrol — 3a 3aJ0K dKunaxa. B JeBoM pyke OH aeprkan
CIIyXOBOH POXKOK, a B MPABOM — MaJKy C PE3WHOBBIM HAKOHEYHHUKOM. Y HEro ObLIO OOJIBIIOE,
rpyboe, KpacHOe JHII0 C MSICHCTBIM HOCOM M C TeM JOOpOIYIIHO-BETUYaBBIM, UyTh-4yTh
NpE3pUTEIbHBIM BBIPAXKEHUEM B MPUIIYPEHHBIX TIJa3aX, PACIOJOKEHHBIX JIYYUCTBIMH,
IPUITYXJIBIMU [TOJIyKPYTaMH, KAKOE€ CBOMCTBEHHO MY>KECTBEHHBIM U IMPOCTHIM JIFOJSM, BUIaBILIUM

4acTo U OJIM3KO nepea CBOUMMMU I'ia3aMHi OITAaCHOCTb U CMEPTh...»

3.  «...BBICOKOTO POCTa B JUIMHHOM OalaxoHe ¢ KUCTAMH (...) JIULO JUIMHHOE U XYIO0€, C
HIMPOKUM JIOOM, KBEPXY IUIOCKMM, KHU3Y 3a0CTPCHHBIM HOCOM, OOJBIIMMH 3€JICHOBATHIMU
IJ1a3aMU ¥ BUCSYMMHU OakeHOapJaMu MECOYHOT0 IBETY, OHO OXKHUBJISAJIOCH CIIOKOMHOM yJIBIOKOH U

BBIpAXaJIO CAMOYBCPCHHOCTL U YM».

4. «D10 OBUI YENOBEK OPOMHOTO POCTA, C CMYIJIBIM OTKPBITBIM JIMIOM M T'yCTHIMH
BOJIHUCTBIMH BOJIOCAMM CBHUHIIOBOTO IIBETA: TaK CTPAHHO OTJIMBAJA €ro npoceab. OH ObUT OZIET B
NOCIYIIHNYbEM MOAPACHUKE C INUPOKUM MOHACTBIPCKUM DPEMEHHBIM IIOSCOM M B BBICOKOM
YEPHOM CYKOHHOM KOJIITayKe. DTOMY HOBOMY HallleMy COIIyTHUKY, OKa3aBILEMYCS BIIOCJIEICTBUN
Ype3BbIYAHHO MHTEPECHBIM YEJIOBEKOM, MO BHUAY MOXXHO OBLJIO JaTh C HEOOJBIIMM JIET 3a
IATHJECAT, HO OH OBUI B IIOJHOM CMBICIE CJIOBa OOrarblpb, M IPUTOM THIIHYECKHH,
MPOCTOMYIIHBIN, AOOpPBIN pycckuil OoraTelph, HamoMuHaromMi aeaymky Wnsio Mypomia B
npekpacHoil kaptuHe Bepemaruna u B mosme rpaga A. K. Tosctoro.».

5. «HapyKHOCTb €ro nokasanach MHE 3aMeYaTelIbHa: OH ObLI JIET COPOKA, POCTY CPEIHETO,
XyJOLIAaB U IMpOKoIUied. B uepHOl 60pose ero nokassiBanack MpoCeib; KUBbIE OOJIBIINE I1a3a
Tak u Oeranu. JIMuo ero uMeno BbIpaKEHHE TOBOJIBHO NPUATHOE, HO IIyTOBCKoe. Bosoca Oblin
OOCTpM)KEHBI B KPYXKOK; Ha HEM ObUT 00OpBaHHBIN apMsIK M TaTAPCKUE IIAPOBAPHL...»

Ortser:
A b B r
1 2 4




3ananue 8 (MOBBIIEHHOM CJIOKHOCTH), 8 0a/1JI0B
IIpounTaiiTe CTHXOTBOPEHNE U BLINOJHUTE 3aJaHUS K HEMY, BCTABMB BMeCTO
NPOIYCKOB HYKHbIE CJI0OBA.

(Kaoicowiii seprvlii omeem oyenusaemcsi 8 2 baninia)

CeronHs, s BUXKY, 0COOEHHO TPYCTEH TBOM B3I,
U pyxu 0COOCHHO TOHKH, KOJICHH OOHSIB.
[Tocnymaii: nanéko, nanéko, Ha ozepe Yan

W3bickaHHBIN OpoauT xkupad.

EMy rpanmo3sHas cTpoOMHOCTb U Hera J1aHa,
N mxypy ero ykpamiaeTt BOJIIEOHBIH y30p,
C KOTOPBIM PaBHATHCS OCMENIUTCS TOIBKO JIYHA,

Jpo0sick 1 Kayasich Ha BlIare MIMPOKHUX 03EP.

Bnanu on mogo6eH nBETHBIM Mapycam KopaoJis,
U Ger ero mnaBeH, Kak pajoCTHBIA NTHUNN TOJET.
51 3Ha10, YTO MHOTO YYyJIECHOTO BUIUT 3€MJIs,

Korna Ha 3akare OH IpsiueTcss B MPaMOPHBIH TPOT.

S 3Ha10 BeCENble CKa3KU TAMHCTBEHHBIX CTpaH
[Ipo uépHyto AeBy, PO CTPACTh MOJIOJOTO BOXK/IS,
Ho TbI cnmuimkoM 10aro BabIxana TSKEIbld TyMaH,

ThI BEpUTh HE XOUEIIb BO YTO-HUOY1b, KPOME JOK/IS.

U xax 51 Tebe pacckaKy npo TPOITUYECKUH caf,

IIpo cTpoitHbIe MANBMBIL, PO 3aI1aX HEMBICIMMBIX TPAB. ..
— Ter mmavems? [ocnymraii. .. nanéko, Ha o3epe Yan
N3bickanubIil Opoaut xupad.

(H.C. I'ymunes)

1. TlepByto u MOCIEIHIOW CTPOPBI COSAUHSIET JICKCUIECKUN TOBTOP (TMTOBTOPSIETCS
oOparnieHue k HensBecTHOM repoune: «llocmymraity, «manéko Ha o3epe Yaa u3bICKaHHBIN OpOAUT

xupad»). Takoil TN MOCTPOEHUS TPOU3BEACHHS — 3TO KOMIIO3ULUSI.




2. B crpokax «BOIIIEOHBIN y30p», «BECENbIE CKa3KU TAMHCTBEHHBIX CTPaH», «3amax
HEMBICIIUMBIX TPaB» B Ka4e€CTBE 0OpPa3HBIX CPENICTB UCIIOIB3YIOTCS

3. B crpoxke «U Ger ero minaBeH, Kak paJOCTHBIA NTUYHHA MOJIET» aBTOP UCTIONB3YET
TaKoN M300pa3uTENbHbII NPUEM, KaK

4. B meproii ctpoke «Ceromns, si BUXKY, OCOOCHHO TPYCTEH TBOH B3TJIAI...» aBTOP
NOJUEPKUBAET IPYCTh T€POMHH, KOTJa OyKBAJIBHO «HAHU3BIBAET» CJIOBA C COITIACHBIMHU <GK», «3»,

«C». DTOT Xy 0KECTBEHHBIN IPUEM HA3BIBAETCS

OTBeT:

1. Konb1IEBas
2. SIIUTET

3. cpaBHEHUE

4. annutepanus

9. Read the text and complete Tasks 1-2

Dear Miss Manners:

Some time ago, we had a reception after our daughter’s christening. The guest list grew out of
control due to the “if we invite them, then we have to invite so-and-so” principle.

My wife did a magnificent job planning and holding this event, but tired herself by cooking a full
meal for the guests.

Now, our daughter is about to have her second birthday. My wife asked if we could skip having a
birthday party. Her explanation is that if you throw any sort of party, no matter how informal, you
must offer a full meal for the guests.

My experience has been that a child's birthday party needs nothing but cake and a drink, but I was
raised by extremely informal parents. I don't want my daughter to miss this celebration, but I don't
want my wife to complain about “having” to cook meals, either.

Is this rule, which my wife expresses, really a rule? It seems to me that it is too hard and severe,
but perhaps I'm the barbarian!

A full meal for a children’s party is not a requirement, but if this is the way your wife prefers to
entertain, you should not stand in her way or object to her holding back this year because she is
too tired to do it.

But as your daughter gets older, she will have her own thoughts about skipping her birthday party
because Mommy does not wish to feed the entire town. At that point, tell her that cake and a drink
are perfectly acceptable.

Source: https://www.washingtonpost.com/advice/2023/10/06/miss-manners-older-parent-
response/ (abridged and adapted)



https://www.washingtonpost.com/advice/2023/10/06/miss-manners-older-parent-response/
https://www.washingtonpost.com/advice/2023/10/06/miss-manners-older-parent-response/

Task 1

Define just one proper answer to the questions.

a. Which of the ‘receiving guests’ rules does the advisor NOT comment on?
A) A party can be skipped if the mother is tired.

B) Cake and drinks are enough for a children’s party.

C) The number of guests should be limited.

Bepnbsiii Bapuant C

b. According to the text, what might make the wife change her mind about the party
meals?

A) Asking Miss Manners for advice.
B) Her daughter’s opinion when she grows.
C) Talking to her husband’s parents.

Bepuslit BapuaHnTt B.

Task 2

Are these statements True, False or is the information Not Stated?
a. The celebration of the girl’s christening was a success.

A) True

B) False

C) Not Stated

Bepnsiii Bapuant A True

b. The husband’s parents didn’t ever prepare full meals for his birthdays.
A) True

B) False

C) Not Stated

Bepuslii Bapuant A True

ITAJTOHHBIE OTBETHI:

Homep 3aganus K keiicy JTaJIOHHBbIN 0TBET

3amanue 9 C-B-A-A




10. IIpoutuTe crarpio u3 CMK-nctounmnka. 3anojHUTE IPOITYCKH B CTaThe, 0003HAYCHHBIC
muppamu 1 — 4, TOAXOIAIIMMHE 110 cMBICTY ab3ariamu A — E. OfuH U3 NpuBEACHHBIX a03alleB
JIMITHUHA.

(Kaxx b1l BepHBI OTBET OIICHUBAETCS B 2 Oasia).

NEGOTIATION STYLES: LEARNING THE 5 STYLES OF NEGOTIATION

Your negotiation style is your preferred communication strategy for achieving a need or desire.
An effective business speaker can identify which styles of negotiation will be most productive
during a negotiation process and can successfully change between styles if needed. Learn more
about the different negotiation styles and how to use them to your advantage in your personal and
professional life.

1. . There are five primary styles: accommodating, avoiding, collaborating, competing, and
compromising. A successful negotiation often includes one or more of these styles.

Negotiation behaviors can be useful during business negotiations and in your personal life. People
whose work involves making deals may choose to practice their negotiation techniques through
formal negotiation training, though these skills are relevant to people in all kinds of positions and
life situations. 2. . Part of developing great negotiation skills is learning which style to use
for a specific situation.

An effective strategy depends on having understanding of each of the five negotiation styles.
Here’s a closer look at each style:

1. The first one goes about connections. Here we prioritize maintaining the relationship
between the negotiating partners. Those who exhibit the accommodating style seek to
satisfy the other party's needs while minimizing the level of conflict involved in the
negotiation.

2. The next one is aimed at avoiding misunderstandings. Speakers with an avoiding style
prefer to remain objective and avoid creating tension. 3.

3. The third one tries to make partners work together. This style is a joint problem-solving
technique. It aims to create a win-win scenario. Collaborative negotiators are great at
finding innovative solutions to complex problems. By working together with the other
party, those exhibiting this style aim to find creative solutions that satisfy the needs of all
parties involved.

4. The fourth one is connected with competition. Here people are results-oriented and focused
on getting their own way. They do not focus on the relationship with the other party or
maintaining a good connection. Those with a competitive negotiation style are usually less
willing to compromise and, in extreme cases, can be aggressive.

5. The final one aims to find a middle ground that is mutually beneficial to all parties.
However, it is different from the collaborative style in that it does not aim for a win-win
scenario. Instead, here we seek a solution in which both parties sacrifice part of what they
want for resolution. Think of asking for a lower price at a flea market—the buyer offers
the seller a lower price, hoping they’ll meet somewhere in the middle. 4.

(Taken from https://www.masterclass.com/articles/negotiation-styles)




A. Negotiation styles, or behaviors, are patterns of communication used during a negotiation
situation to achieve a desirable outcome.

B. Good negotiation tactics are essential for conflict management and fostering strong business
relationships.

C. Despite the won project, it could not really be spoken of a win-win situation, especially by the
drastic financial losses.

D. In this situation, neither party gets everything they want, but they walk away with their need or
desire partially fulfilled.

E. They’ll often defer responsibility to a counterpart in an attempt to remain neutral. They do not
actively pursue their own interests or the interests of the other party.

OtBer: 1. - A,2. - B,3.-E, 4. — D (extra C)



Bapmuanr 4
1. YkaxuTe riiaBHble NPU3HAKN CAMOCO3HAHUS YeJIOBEKA.

A) crtocCOOHOCTH TPUHUMATH CAMOCTOSITEIIbHBIE PEIICHHUS

b) onpenenenue yenoBekoM ceds Kak THUHOCTH

B) roToBHOCTH HECTH OTBETCTBEHHOCTbH 32 MPHHUMAEMBIE PEIICHUS U COBEPIIAEMbIE ICHCTBHS
I') crtocoOHOCTE K TBOPYECKOM NEATEIILHOCTH

J1) ciocoOGHOCTH MepenaBaTh HHPOPMAITHIO

1. AB
2.BI]I
3. BB]I
4. ABB

OTtBer: 4.

2. YcTaHOBHTE COOTBETCTBHE MEKIY NPUBEAEHHBIMU HUKe HMeHaMH (ui10co(oB u
HCTOPHYECKMMH NEPHOAAMH, K KOTOPbIM OHH OTHOCHTCSH:

1) ABryctun ABpenuit
2) [Inaron

3) Ummanyun Kant

4) Maptun Xaiinerrep

A) HoBoe Bpemst

b) CpenneBexoBne
B) AnTnuHOCTH

') Hogeitmiee Bpemst

OTtBert:

1 2
b B A r

w
'y

3. Bei0epuTe 0TBeThI, B KOTOPBIX YKAa3aHbl BePHbI¢ XaPAKTCPUCTHKH MOJUTHYCCKOM
CHCTEeMBbI:

A) coryiacHo OJHOMY M3 MOJXOA0B, CYIIECTBYIOIIEMY B TOJUTOJIOTHH, B MOJIUTUIECKOM CUCTEME
BBIJICIISIFOTCS TPU CTPYKTYPHBIX KOMIIOHEHTA, KOTOPbIE HA3bIBAKOTCA MOJICHCTEMAaMH

b) monutnueckas cucrema n060ro odmiecTBa cTabuibHA U HE MOABEPKEHA U3MEHEHHSIM Ha
MPOTSKEHUH JTUTEIIBHOTO BPEMEHHU

B) coBokymHOCTB CBsI3€it 1 B3aUMOJICHCTBUH, KaK MEXIY MOJCUCTEMAMHU MOJIUTUIECKON
CHUCTEMBI, TaK U MEXKIY MOJIUTUYECKONW CUCTEMOM U APYTUMHU TMOJICUCTEMaMH O0IIIeCTBa
(9KOHOMMYECKasl, COIMANbHAS U T.I1.), & TAKKE MEXKIY MOJIUTUIECKUMHU CUCTEMaMH Pa3InYHBIX
CTpaH OTHOCATCSI K KOMMYHHUKATUBHOM MOJICUCTEME MOJUTHUYECKON CUCTEMBI

') nonuTHdeckas cucteMa MpeacTaBiseT co00il CIOXKHBIN MexaHH3M (OPMUPOBAHUS U
(GyHKIIMOHUPOBAHUS BJIACTH B 00IIECTBE

1. Ab
2.bB



3. AT
4. BI'

OTtBer: 4.

4. YcTaHOBHMTE COOTBETCTBUA MEXKAY CIIOCO0AMM yPeryJJUpoBaHUs KOHPJINKTOB M UX
onpeaeJieHUAMM:

1) mocpenHHUECTBO
2) apbutpax

3) meperoBopsI

4) npuMEeHEHHE CUIIBI

A) IpUHATHE PEIICHUS TPETHUM BKIIOUEHHBIM JIMIIOM, UIMEIOLIUM JUIS YYACTHUKOB KOH(IMKTA
IOPUIUYECKYIO CHUITY

B) coBmecTHOE 06CyX1eHNE KOHPIUKTYIOIUMHI CTOPOHAMH CITIOPHBIX BOIIPOCOB C LIEJBIO
JOCTHIKEHHS COTJIACHs

B) ncnonp3oBaHne NOIUIMN U apMHUH, OCYLIECTBICHNUE IPUHYKJICHUS B OTHOILIEHUN
IIPOTUBOCTOSALIUX CHII

I') yuactue TpeTbero He3aBUCHMOT'0 YYaCTHHKA B 00CYKICHUN

OTBeT:

5. 3aganue S (0a3oBbIi YPOBeHb), 4 0as1a
YcraHoBHTE COOTBETCTBHE MEK1Y HA3BAHUSIMHU NPOM3BEACHUI 1 ’)KAHPAMH, K KOTOPbIM
OHU OTHOCATCS. BHMMaHue: oAHA NO3ULNSA — JIMIIHSAA.

(Kaoicowiii seprviii omeem oyenusaemcsi 6 1 bann)

A. 1. Poman

A.UN. Kynpun «I'panaroBsiii Opacner»

b. 2. Pacckas
M.E. CantsikoB- lleapun «Mcropust oqHoro

ropojaa»

B. 3. Ogepk

A.K. Toncroit «Cpenp nrymHoro 6aja, CirydaiHo. ..»




T. 4. IloBecTn

A.Il. YexoB «CMepTh YNHOBHUKAY

5. Dnerus

OrtBer:

3ananue 6 (MOBBLILIEHHOM CJI0KHOCTH), 8 0a/L10B

3anoJiHUTE NPONMYCKHU B CJICAYIOLIEM TeKCTe, BHIOPAB U3 CIUCKA MO KaxKa0il uudpoi
HY’KHOe CJIOBO.

(Kaowcovtii eepnubiii omeem oyeHusaemcs 6 2 b6aiia)

«O0610MOB» — TIeHTpaTbHBIH (1) N.A. T'onuapoga. (2)

MPOM3BEICHUS: HCTOPUS IPAMAaTHIECKOH JIIOOBH, @ BMECTE C TEM U CYbObI 3arIaBHOTO T'epost, K
Onbre UnbuHCKOMN, AEBYLIKE LEIBHOTO U OAYXOTBOPEHHOIO XapaKTepa, MOJIb3yIoLecs
HECOMHEHHOU cuMmImaTue aBropa. [ JIaBHBIM B poMaHe CTajl BOIPOC O TOM, YTO CTYOHIIO Teposi,
Ha/IeJIEHHOTO OT MPUPOJBI «IIBIJIKOM IOJI0BOM, TyMaHHBIM cep/tiemM». B xone paboTbl Haj KHUTOH
I'onuapoB npuHIUNHAIBHO yriyou (3) 3arjaBHOro repos. B npoussenenun
dopMynupyercs uaeal, HeKasi TapMOHUYECKask «KHOpMay MOBEJIEHUS, IPU KOTOPO 3aBETHBIE
MEUThl YEJIOBEKA HE MPOTUBOCTOST €r0 OOIIECTBEHHO-ITPAKTUYECKMM HOpMaM U 0053aHHOCTSIM,
HO OJTyXOTBOPSAIOT U TyMaHU3UPYIOT UX. CKBO3b OOJUK PyCCKOTO MaTprapXxaibHOro OapruHa Bcé
SIBCTBEHHEE ITPOCTYNAJIN YEPThI TAKUX UEIOBEUECKUX (4) , KaK KJIACCUYECKUE Tepou

[exkcniupa u CepBanreca.

(1) moBects, MOAMa, poMaH, Tpareaus
(2) croxer, KOHIHKT, TeMa, HIes
(3) tum, xapakrep, 00pa3, mOpTpeT

(4) oOpazoB, XxapaKTepOB, TUIIOB, UJICATIOB



Otser:

(1) poman
(2) croxer
(3) obpas

(4) Tunon

3ananue 7 (0a30BoM cJ0KHOCTH), 4 Oajl1a
YcraHoBHTE COOTBETCTBHE MEKIY NMEPCOHAKEM M ONIUCAHNEM €ro BHCIIHOCTH B
npou3BeleHur. BHUMaHue: 01HO oNUCaHNe — JINIITHEe.

(Kaorcowtii sepuviii omeem oyenusaemces 6 1 bann)

A. Ilsep besyxos (JI.H. Tonctoii «BoiiHa u Mmup»)
b. ITevopun (M.IO. JlepmonToB «I'epoii HaIero BpeMeHmn» )
B. ®enpamep Kypsarun (A.I1. UexoB «Xupyprus»)

I'. Akakuit AxkakueBud bammaukun (H.B. I'oronps «Illunensy)

1. «...BOIIENT MAaCCUBHBIN, TOJICTBIM MOJIOJION YEJIOBEK C CTPUIKEHOIO TOJIOBOM, B OUKaX,
CBETJIBIX NMaHTAJIOHAX 10 TOTJALIHEH MOJie, ¢ BBICOKUM Kab0 1 B KOPUYHEBOM (Ppake... BhIIIE
OOBIKHOBEHHOT'O pOCTa, IIUPOKUIL, C OTPOMHBIMH KPAaCHBIMH PYKaMHU...»

2. «...TOJCTBIN YEJIOBEK JIET COPOKA, B TIOHOLIEHHOW Y€UyHYOBOM )KaKETKE U B
UCTpENaHHBIX TPUKOBBIX Oprokax. Ha nniie BeipaxkeHue yyBCcTBa J10Jra U MPUSTHOCTH. Mexay
YKa3aTeJIbHbIM U CPEJHUM MAJIBLAMU JIEBOM PyKH — CHUIapa, paclpoCTpaHsIoNIas 37I0BOHUEY.

3. «OH ObUI cpeiHero pocTa; CTPONHBIN, TOHKUI CTaH €ro U LIMPOKHE IJICUU JJOKa3bIBAIN
KpENKoe CIOXEHHE, CIIOCOOHOE MEPEeHOCUTh BCE TPYIHOCTH KOYEBOM KHM3HM M IEPEMEHBI
KJIUMAaTOB, HE MOOEKAEHHOE HU DPAa3BpPaTOM CTOJUYHOM KU3HU, HU OypsIMH JIyIIEBHBIMU;
IBUIBHBIN OapXaTHBIM CIOPTYYOK €ro, 3aCTErHYThIN TOJIBKO Ha JBE HUKHHUE IYTOBUIIBI, TO3BOJISII
PasIiseTh OCIENUTENBHO YUCTOE Oelbe, N300IMYaBIlee MPUBBIYKY TOPSJOYHOTO YEIO0BEKa; ero
3alayKaHHbIE MEPYaTKU Ka3aJuCh HAPOYHO CLIMTHIMHU IO €r0 MaJEHbKOH apUCTOKpaTHYECKON
pYKe, U KOT/Ia OH CHSUI OAHY MEpYaTKy, TO s ObUT YAUBIEH XyA000i ero OaeaHbIX nanbles. Ero
NoXoJiKa Obula HEOpEeXKHA U JIEHWBA, HO 5 3aMETHJI, YTO OH HE pa3MaxuBall pyKaMH, — BEpHBIH
IIPU3HAK HEKOTOPOW CKPBITHOCTH XapaKTepay.

4. «...0oH cuAEN Ha OKOIIKE, CJI0)Ka PyKH M TPO3HO Haxmypsck. B 3Tom mnonoxeHun
YAMBUTEIBLHO HarlOMUHaN OH nopTpeT Hanosneona... OH cTOs1 y caMOro noabe3za, 3aKpblB JTUL0
000pOBBIM BOPOTHUKOM: UEpHBIE IJla3a €ro CBEPKaJW M3-NMOJA LUIAMNBL.. OBICTPBIA pyMsHEL

IMOKpPLBIBAJ €TI0 6J'IG,Z[HBIG IIEKU BCAKHHU pas3, Korjaa B30pbl UX BCTPCHAINUCH...»



5. «...B OJTHOM JIeTIapTAMEHTE CJIY)KWJI OJMH YAHOBHUK; YHHOBHHK HEJIb351 CKa3aTh, YTOOBI
OUYCHb 3aMeYaTeIbHbIN, HU3EHHKOT'O POCTA, HECKOJIBKO PsI0OBAT, HECKOJIBLKO PHDKEBAT, HECKOJIBKO
JakKe Ha BHJI MMOJCIENOBAT, ¢ HEOOIBINON JBICHHONW Ha 0y, ¢ MOPIIUHAMU 110 00EUM CTOPOHAM

IEK U I[BETOM JIMIIA YTO HA3BIBAECTCS TEMOPPOUTATHHBIM. .. ».

OrtBerT:
A b B r
1 3 2

3aganue 8 (NMOBBLILIEHHOI CJI0KHOCTH), 8 0a/1J10B
IIpouuTaiiTe CTUXOTBOPEHHE U BBIMOJHUTE 3aJaHUSI K HEMY, BCTABUB BMeCTO
NMPONMYCKOB HYKHbIE CJI0BA.

(Kaocowiii eepuviti omeem oyeHusaemcs 6 2 baniia)

Silentium!

Momnuu, CKpbIBaiics U Tau

W uyBCcTBa M MEYTHI CBOU —
[Tyckaii B mymieBHOI TiTyOuHe
BcTaror 1 3aX04T OHE
be3MonBHO, Kak 3Be3/1bI B HOUH, —

Jlro0Oyiics MU — U MOITYH.

Kak cepaiy Beicka3aTh ce0s?
Hpyromy kak moHsTh T€Os?
IToriMET 511 OH, YeM ThI JKUBEIIH?
MpbIciib U3pEeUeHHAs €CTh JIOXKb —
B3psiBasi, BO3MyTHIIIH KITIOYH,

IIuTaiica MU — 1 MOJTYH. ..

JIus XuTh B cebe caMoM yMei —
EcTp nensiii Mup B ayiie TBOeH
TanHCTBEHHO-BOIILIEOHBIX TyM —
WX ormymiT Hapy>KHBIH 1IyM,
JIHEeBHBIE Pa3TOHSAT JIy4H —

BuanMmaii ux neHpro — 1 Mouu!..



(®.1. Trotues)

1. B crpokax «Kak cepauy BbickazaTh ceds? Jpyromy kak moHats 1e0s? [loiiMEr mu oH,
YEeM ThI )KUBELIBL?» UCIIONIb3YETCs (pUrypa peuu, noJi Ha3BaHueM (Baumanue!
TepMuH COCTOUT U3 ABYX CJIOB).
2. B crpoukax «B AyLIEBHOH IiIyOWHE», «eCThb LENbld MHp B JyIIe TBOEH», «CeplIy
BBICKA3aTh ceOs» UCIONB3YETCsl TAKOM TPOII, KaK
3. HM3BecTHas CTpoKa U3 3TOr0 CTUXOTBOPEHUs «MBICIb U3PEUEHHAS €CTh JIOKb...» CTala
APKUM U JIAKOHWYHBIM BBIPA)KEHHEM, KOTOPOE MBI MOXKEM YIOTPEOUTh B CBOEH peuu, He

BCIIOMHHAAg CaMO CTUXOTBOPCHHUC. Kaxk Ha3wIBaeTcs Takoe OPUT'MHAJIBHOC aBTOPCKOC BBIpa)KeHI/Ie?

4. Apxausm  («OHEé») W  YCTapeBUIME BApUAHTHl  IPOU3HOLICHUS  («3BE3MBD»,
«u3ped[d|HHas»), Hapeuue «OEe3MOJIBHO» NOJYEPKUBAIOT TOPXKECTBEHHOCTh M CEPbE3HOCTH
CKa3aHHOTro. Pa3HOBUAHOCTH peuM, KOTOpas HCHONb3YeTCs Uil CO3JaHUs TOPKECTBEHHOU

TOHAJIBHOCTHU B XYJOKCCTBCHHOM MPOU3BCACHUUN HA3bIBACTCSA CTHIIb.

Ortser:

1. puToprueckuii Bompoc
2. metadopa

3. apopusm

4. BbICOKUI

9. Read the text and complete Tasks 1-2

There are a lot of potential hobbies for us to take up. Maybe you like the idea of learning how to
master your own body and want to take up Brazilian Jiu Jitsu, or maybe you’re more into going
hiking. One hobby that’s getting a lot more followers is more relaxed than both of those though,
and it’s bird watching.

Bird-watching saw growing interest during the various lockdowns in the early days of COVID,
but as Spring is getting nearer, it sees more interest again. It’s an intensely chill experience that
requires very little experience, and it’ll get you outdoors and looking at some of the most beautiful
creatures on our planet. So, here’s what you need to do to get into it, and why it’s worth
considering.

The only thing you really need for bird watching is a good pair of binoculars. We’ve linked to a
pair by Celestron (Celestron Nature DX 8x42 Binoculars, $116.00, $3+69:95; 32%), which have
incredible clarity and zoom, and they’re comfortable, waterproof, and good in fog too. They even
come with a little case, which is always nice.

Then all you need is to go outside and start trying to look for birds. While you could certainly look
into getting a bird book for your local area, it’s generally a lot easier to use a good app. The
Audubon Bird Guide app is probably the best one out there. It’s free, which is our favorite price,
has an unbelievable collection of amazing features, easy to use, and really correct.



Source: https://spy.com/articles/lifestyle/outdoors/bird-chill-hobby-get-into-it-1202933541/
(abridged and adapted)

Task 1
Define just one proper answer to the questions.

a. What are the advantages of bird watching in comparison with hiking and Brazilian Jiu
Jitsu?

A) It can entertain you during a lockdown.

B) It requires no special skills.

C) It teaches you to control and improve your own body.

Bepuslit Bapuast B

b. Why are the Celestron Binoculars recommended for buying?
B) They are of high quality, comfortable, and suitable.

C) They are the cheapest out there.

Bepnslit BapuanT B

Task 2

Are these statements True, False or is the information Not Stated?
a. Every time spring comes bird watching becomes popular.

A) True

B) False

C) Not Stated

Bepnsiii Bapuant A True

b. You need a bird book for your local area to check off the birds you see.
A) True

B) False

C) Not Stated

Bepnsriit Bapuant C Not Stated

ITAJTOHHBIE OTBEThI:

Homep 3aganus K keiicy JTaJIOHHBbII 0TBET

3aganue 9 B-B-A-C




10. IIpoutuTe crarpio u3 CMK-nctounmnka. 3anojHUTE IPOITYCKH B CTaThe, 0003HAYCHHBIC
muppamu 1 — 4, TOAXOIAIIMMHE 110 cMBICTY ab3ariamu A — E. OfuH U3 NpuBEACHHBIX a03alleB
JIMTITHUMN.

(Kaxxmp1ii BepHBIN OTBET OLICHUBAETCs B 2 Oasia).

FOUR RULES FOR EFFECTIVE NEGOTIATIONS

I’ve been involved in many negotiations in my career. They’ve all been different in some ways,
and alike in others. But through them all, I’ve identified four “golden rules” to be the most helpful
towards productive negotiation outcomes. The rules parallel different stages of a negotiation:

1. The background homework: 1. . Put these points down and spend time in advance seeing
things from the other side.

2. During the process: Don’t negotiate against yourself. This is especially true if you don’t fully
know the position of the other side. 2. . Stay firm on your initial set of positions and explain
your rationale but don’t give in too early on the points. Wait to better understand which points are
more important to the other side.

3. The stalemate: There will often come a point in a negotiation where it feels like there is zero
room for either side to budge. Two sides are stuck on their positions and may have lost sight of
the overall goals of the negotiation. Emotion may have overtaken logic at this point. If you
recognize that you’ve reached this point, see if you can give in to the other side on their issue in
exchange for an unrelated point that is relatively more important to you. An example helps clarify:
during a friend’s recent car purchase he negotiated the price to a level that the dealer did not want
to move any more. My friend was going to leave when he asked if they would do the deal if he
took the car price the dealer wanted, but give him a substantial discount on a brake job he needed
on his second car. They said yes — likely since the discount on the brake job was an easier give
(less profit on a job, but on a job they would not have gotten).Yet there was higher relative value
of that discount for my friend who would have had to pay higher on the brake repair elsewhere.
3. . Use different “currencies” and you might get there.

4. To close or not to close: My partner John Hamel always reminds me that the uber golden rule
of negotiation is to always let someone else walk away. Whether you drive too hard a bargain,
cannot reconcile on key terms, or feel that the deal is just too rich for your blood, make the offer
you want and let the other side walk if they don’t want it. 4. . A great example to end on is
how John Hamel recently purchased his new home. He had found a unit in a townhouse complex
that he liked and was ready to close on it at price x per square foot. That said, he thought he’d take
a shot on a larger and more recently renovated unit by advising that owner (who he knew was
interested in selling) that he was going to be accepting a price on the other unit in 24 hours, but
would take their unit at an even more aggressive price per square foot if they were interested with
an immediate close.

(Taken from https://hbr.org/2009/07/four-rules-for-effective-negot)

A. This is not to say to be offensive or to low ball, but rather to be honest, straightforward on what
you are willing to do and explain that you understand if it does not work for them and that it is the
best you can do.

B. Bottom line — there is usually negotiation currency outside of the last area you are focused on
negotiating.

C. Remarkable thing, he ended up with the larger unit and one of the best units in the complex.


https://hbr.org/2009/07/four-rules-for-effective-negot

D. Before any negotiation begins, understand the interests and positions of the other side relative
to your own interests and positions.

E. Much is learned about what the other side really wants during the actual negotiation process.

OtBer: 1. - D, 2. - E, 3. — B, 4. — A (extra C)



Bapuanr S

1. IIpouecc ocyniecTBICHNS JUUYHOCTHI) CBOMX BO3MOKHOCTEH, JOCTHKEHUS] HAMEUYEeHHBIX
nejieid B pelieHUM JJUYHOCTHO 3HAYMMBIX MPO006JeM, MO3BOJISIONIHIA MAKCUMAJIbHO MOJHO
peajn30BaTh TBOPYECKHI MOTEHIUAL, — 3TO

A) camopeanmzanus
b) camoco3nanue
B) nestrenpHOCTH

I') TBOpuecTBO

J1) camomo3Hanue

Ab

l.
2.
3.
4.

= >
):1>

OTBeTHI: 3.

2. YcTaHOBHTE COOTBETCTBHE MEK1Y NPUBEAEHHBIMH HUKe HANIPaBJeHUAMH puaocopuu u
paccMaTpuBaeMbIMU HMH IIPHOPUTETHBIMH NPo0IeMaMu:

1) cxonactuka

2) rncuxoaHaIn3

3) Mapkcu3M

4) 9K3UCTECHIINAIU3M

A) cyliecTBOBaHHUE YEJIOBEKA U CMBICH €T0 KH3HU

b) BnusHue Gecco3HaTeNbHOr0, MHCTUHKTOB Ha (DYHKIIMOHUPOBaHHUE YEJIOBEKA
B) Beinenenue hopmarmii, aHau3 CTPYKTYPBI OOIIECTBEHHOTO OBITHS

I') nonumanue bora kak BbICIIEr0 OBITHSA

OTtBert:

| 2 3 4
r b B A

3. YkaxuTe, Kakue U3 BAPUAHTOB, PUBEAEHHBIX HUKE, YKA3BIBAIOT HA B3aNMo/IeiicTBHE
NMOJIMTHYECKON CHCTEMBI CO «CPeaoii».

A) Bo3nelicTBHE OOIIECTBA HA TTOJUTUYECKYIO CUCTEMY

B) BO3/elicTBIEC TOJUTHYECKUX TTAPTHI U HHCTUTYTOB Ha MOJIMTHYECKYIO CUCTEMY
B) BozneiicTBHE MONUTUYECKOM CHUCTEMBI HA IOJUTHYECKHUE TAPTUN U UHCTUTYThHI
') BO3IefiCTBHE OJIUTUICCKON CHCTEMBI Ha OOIIIECTBO

l. AB
2. Ab
3. AT
4. BB

OTtBer: 3.



4. YcTaHOBHTE COOTBETCTBHE MEXKAY l'IpI/IBe)_IéHHLIMI/I HMXKE€ BUJAAMM IJIUT, Oﬁ.l'la)_]alOI].[I/IMI/I
OHpeI[eJIéHHbIMI/I BO3MOKHOCTAMMU BJIMATH HA NMOJIUTHYECCKYIO ’)KU3Hb, U HX COCTABOM:

1) Buagenplpl  KpyNHEWIIMX  KopHopauui, OaHKOB, pYKOBOAWUTENU  OOBEIMHEHUN
npeanpuHuUMaTenen

2) BIAJENbLBl U PENAKTOPHI MHOTOTHUPAXHBIX Ta3eT, )KypPHAJIOB, paauo, dJIEKTPOHHBIX CPEICTB
MaccoBOl MHGOpMAIUH, BEAYIIHE TOJIUTUYECKHE 0003peBaTEIN

3) YMHOBHUKH, 3aHUMAIOLIUE BBICOKUE JOJKHOCTH B FOCYAAPCTBEHHOM alapare

4) Benyuiye yuyeHble, pyKOBOJUTEIH KPYTHBIX HAYYHBIX U UCCIIEOBATEILCKUX [ICHTPOB

A) undopmarmoHHas JIMTa
b) sxonoMuueckas snuta

B) nayunas snura

I') agmMuHECTpaTHBHAS SITUTA

OTBeT:

5. 3aganue S (0a3oBbIi YPOBeHbB), 4 0as1a
YcTraHoBHTE COOTBETCTBHE MEK1Y ABTOPAMM M JIUTEPATYPHBIMHM HANIPABJICHUAMH
(TeyeHNSIMH), KOTOpPbIE OHU NPeACTABJAIOT. BHMMaHMe: 01HA MO3MLMSA — JTUIIHSASA.

(Kaoicowiii seprviii omeem oyenusaemcsi 6 1 bann)

A. 1. ®ytypusm

JI.LH. Toncroi

b.

N. CeBepsinun 2. CumBonM3M

B.

A.A. brok 3. Axmeusm

r.

A.A. AxmaToBa 4. CeHTUMEHTaIUu3M
5. Peamusm

OrtBer:




3ananue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 0as/I0B

3anoJiHUTe NPONMYCKHU B CJIeAYIOIEeM TeKcTe, BHIOPAB U3 CIIUCKA MO Kaxaoi nudpoi

HYKHOE CJI0OBO.

(Kaoicowiii seprvlii omeem oyenusaemcsi 8 2 baninia)

I'epoit H.C. JleckoBa — My»HK, MacTepOBOIi, MeIlaHUH, MOHaX. ABTOpY Aopora B (1)

€T0 CKPOMHOCTb, HCTIPUTA3ATCIbHOCTL B COCAMHCHUHU C YAUBUTCIILHBIM TAJIAHTOM,

UCTUHHO XPUCTHAHCKUM J1yXOM, HETIOK0JIeOuMoii croiikocThio. Hanbonee sipkuii (2)

TaKOI'0 4YeJI0BeKa MKcaTesb co3/1ajl B OJHOM U3 CBOMX JYYIIUX Mpou3BeaeHu — (3)

«OyapoBaHHBINH CTPAaHHUKY. (4) BBINAJIO CTOJIBKO UCTIBITAHUHN U CTPaJAaHuH, YTO UX

XBaTHJIO ObI HA HECKOJIBKO YKU3HEH.

(1)

«JIMOIHEM YC€JIOBCKE», «KMAJICHBKOM YCJIOBCKE), Ir€POC-POMAHTHKE, I€POC HOBOT'O

TUTA
(2) xapakrep, MOCTYIIOK, IOPTPET, 00pa3
(3) pomaHe, MOBECTH, paccKase, OUepKe
(4) reporo, oOpa3y, CIOXKETY, aBTOPY
OrtBer:
(1) «ManeHbKOM YETOBEKE»
(2) obpa3
(3) mnoBectn
(4) reporo

3ananue 7 (0a30BOM CJI0KHOCTH), 4 Oa/1a

YcraHoBHUTE COOTBETCTBHE MEKAY NEPCOHAKEM U ONMTUCAHUEM €0 BHCIIHOCTH B

MPOU3BECIACHUH. BHuMmaHue: 0JHO onMcaHue — JHIIHEE.

(Kaoicowiii eeprviii omeem oyenusaemcsi 6 1 bann)

A. Crapyxa-nporentmmuia (®.M. JloctoeBckuii «IIpecTyruienre u Haka3aHue» )
b. Kotuk (A.Il. UexoB «loHBIYY)
B. Acsa (1.C. TypreneB «Acs»)

I'. Aana Onunnoa (U.C. TypreneB «OTibI ¥ I€TH)



l. «... et mecTuaecAT!, C BOCTPBIMU M 3JIBIMU IVIa3KaMHU, C MaJICHBKUM BOCTPBIM HOCOM U
npocToBoJiocasi. benoOpeIickle, Mano nmoceneBUIME BOJOCHI €€ ObUIN )KUPHO CMa3aHbl MacIIOM.

2. «Tyr Bomia AeByNIKAa JIET OCbMHAILATH, KPYIJIONMLAsA, PYyMsIHAs, C CBETJIO-PYCHIMU
BOJIOCAMH, TJIAJKO 3a4€CaHHBIMH 3a I, KOTOphie y Heé Tak u ropenu... OHa ocTaBuiIa CBOE
KPECThSHCKOE IUIaThe U OfieTa OblIa MO-NPEKHEMY POCTO U MUJIO. aHTEIbCKUM ronoc e€ MeHs
IIPUBETCTBOBAI...»

3. «/leBymika ¢ mepBoro B3IJIA1a 10Ka3aJach MHE OYEHb MHJIOBUAHOM. bbUIO 4TO-TO CBOE,
0coOeHHOe, B CKIaje €€ CMYIJIOBAaTOr0 KpyTJoro JUia, ¢ HeOOJbIIMM TOHKUM HOCOM, TIOYTH
JNETCKMMHU IEUYKaMU U YEPHBIMHU, CBETJIBIMU I1a3amMu. OHa ObLIa TPallMO3HO CIOXKEHA, HO Kak
OyZATO HE BIIOJHE €IIE Pa3BUTAY.

4. «(oH) oOrisgHyJCS W YyBUAAN OKCHIIMHY BBICOKOTO POCTa, B YEPHOM IUIATHE,
OCTaHOBUBUIYIOCS B IBEpsX 3aibl. OHa mopasuia ero JOCTOMHCTBOM CBOeH ocaHku. OOHaKeHHbIE
e€ pyKM KpacuBO JIEKaIM BJOJb CTPOMHOIO CTaHa; KPAacHUBO MaJaau ¢ OJIECTAIIMX BOJIOC HA
MOKAThIE TJICYU JIETKHE BETKH (YKCHI; CIIOKOMHO U YMHO, UMEHHO CIIOKOIHO, a HE 3alyM4YHBO,
TIISJIeNN CBETJIBIE TJa3a M3-TI0J] HEMHOTO HAaBUCHIETO Oenoro Jjiba, W ryObl yibpIOATUCh €l1Ba
3aMETHOIO yJIbIOKOI0. Kakor-To 1acCKOBOM U MATKOM CUIION BESJIO OT €€ JHULa»

5. «(emy) mpeAcCTaBWIM... BOCEMHAILUATUIETHIOW MAEBYIIKY, OUY€Hb MOXOXYIO Ha Martb,
TaKylo e XyAOIIaByl U MUJIOBUIHYIO. BelpaxeHue y Hee ObLIO enié AeTCKOe U Taylus TOHKas,

HCXXHasA; U ICBCTBCHHAs, YK€ pa3BUTAA I'PY b, KpaCHUBasl, 3J0pOBasi, rOBOpHJIa O BECHE, HacTosmeH

BECHEY.
OrtBerT:
A b B r
1 3

3ananue 8 (MOBBIIEHHOM CJI0KHOCTH), 8 0as/I0B
IIpounTaiiTe CTHXOTBOPEHNE U BHINOJIHUTE 32JaHUS K HEMY, BCTABUB BMECTO
NMPONYCKOB HYKHbIE CJI0BA.

(Kaoicowiii seprvlii omeem oyenusaemcsi 8 2 baninia)

Ha mMup TanHCTBEHHBII TyXOB,
Hapx sToit 0e3aH0# O€3BIMSIHHOIA,

[ToxpoB HaOpoOIIIEH 3TaTOTKAHHBII



Bricokoii Bosiero 00ros.

Jlenn — ceit OucTaTenbHBINA TOKPOB,
JleHb, 3eMHOPOIHBIX OKUBJICHBE,
Jyum Gosnsieid ucueaeHse,

Jpyr 4enoBekoB U 6Oros!

Ho MmepkHeT ieHb — HacTana HOYb;
[Ipuina — u ¢ MUpa poKOBOIO
Tkanb 651ar0JaTHYIO MMOKPOBA

Copsas, 0TOpachIBaeT MpoOYb...

U Ge3mHa HaM oOHaXeHa

C cBOMMU CTpaxaMH U MTJIaMH,
W Her mperpan Mex € U HaMu —
Bort oTuero Ham HOub cTpamrHa!

(®.1. Trotues)

1. B crpokax «Ho mepkHeT neHb — HacTana HOYb; // [lpummia — u ¢ Mupa pokoBoro //
Txanp GnarogatHyto nokposa // CopBaB, 0TOpachkIBaeT MPOYb. ..» HOUYB YIoa00IseTCs

KUBOMY cyuiecTBy. Kak Ha3bpIBaeTCsl TpOI, KOTOPBIM HCIOJIB3YET 37eCh MM03T?

2. Bo BTOpOIi cTpode mepBbie ABE CTPOKU HAUMHAIOTCS OJTMHAKOBO: «/JeHb — ceit
ONUCTaTEeNbHBINA OKPOB, /JeHb, 3 MHOPOAHBIX OKHUBIIEHBE. ..» ITO CPEICTBO Xy I0’KECTBEHHOM

BBIPA3UTCIIbHOCTHU HA3BIBACTCA CAMHOHAYAINEC, HITN

3. CTUXOTBOpPEHHUE CTPOUTCS HA TPOTUBOIIOCTABIICHUN 00pa30B IHA U HOYH. DTa Gurypa
pEeYn Ha3bIBAETCS
4. B xauecTBe CpPeICTB PEUEBOI BBIPA3UTEIBHOCTH B CTPOKAX «IIOKPOB 31aTOTKAHBII»,

«BBICOKAA BOJIs», «AyLIa 6OJ'I$IHIaH>>, «TKaHb 6J'[al"OI[aTHa$I)), «MHP pOKOBOfI» HCIIOJIB3YIOTCA

Ortser:
1. onuuerBopeHne
2. anadopa

3. aguTHTE3A



4. DIIATETEI

9. Read the text and complete Tasks 1-2
An order to stop people from walking on escalators has been introduced in a city in Japan.

The law went into effect in Nagoya on 1 October and prohibits people from walking on escalators
to prevent accidents such as falls.

While it is usual in the city for people to stop on the left side of escalators and keeping the right
open for those in a hurry, there have been cases of several people losing their balance and knocking
others off as well.

Though attempts were made to promote the practice of standing still on escalators after people
with disabilities and elderly people complained about the fear of potential accidents, they produced
no results.

805 escalator accidents were caused by “improper use” in 2018 and 2019, according to the latest
data from the Japan Elevator Association, reported the Japan Times.

Following the introduction of the new rule, the city government has also been running commercials
and posters including animated cartoons at major train stations.

The order also requires operators at train stations and commercial sites with escalators to inform
users about the new rule. The government has, however, not introduced any punishments.

Nagoya is not the first city to introduce suc an order. Saitama city’s government enforced a similar
rule two years ago in October 2021.

Source: https://www.independent.co.uk/asia/japan/nagova-japan-walking-on-escalators-ban-
b2422991.html (abridged and adapted)

Task 1
Define just one proper answer to the questions.

a. On what side could the passengers walk on escalators in Saitama and Nagoya before the
new rule was introduced?

A) Both sides.

B) The left side.

C) The right side.

Bepubsiii Bapuant C

b. What act of the government turned out to be unsuccessful?
A) Introduction of punishment for those who continue to walk.
B) Encouragement of passengers to stand still on the escalators.
C) Prohibition to walk on escalators in Saitama.

Bepnslit BapuanT B

Task 2

Are these statements True, False or is the information Not Stated?


https://www.independent.co.uk/asia/japan/nagoya-japan-walking-on-escalators-ban-b2422991.html
https://www.independent.co.uk/asia/japan/nagoya-japan-walking-on-escalators-ban-b2422991.html

a. Many disabled and senior citizens were knocked down by hurrying passengers.
A) True

B) False

C) Not Stated

Bepnsriit Bapuant C Not Stated

b. The information about the standing-still-on-escalators rule is spread not only at train
stations.

A) True
B) False
C) Not Stated

Bepnbiii BapuanT A True

9TaJIOHHLIE OTBETHI:

Homep 3ananus k keicy JTaJIOHHBIH OTBET

3aganue 9 C-B-C-A

10. ITpoutute crarbto u3 CMK-ucrounuka. 3anoqHUTE NPOITYCKH B CTaThe, 0003HAYEHHBIE
midpamu 1 — 4, mogxonammmMu 1o cMeicity ad3aramu A — E. OnuH U3 npuBeIeHHBIX a03a1ieB
JIUITHUN.

(Kaxxnp1ii BepHBIif OTBET OIICHUBAETCs B 2 6asa).

HOW TO DEVELOP A SUCCESSFUL PRODUCT PRESENTATION

Giving a presentation is an effective way to convey new information to multiple people at one
time. Knowing how to create and give a presentation in the workplace can benefit your career by
enhancing your abilities in public speaking and emphasizing your knowledge of a specific topic.
1. .Inthisarticle, we consider what a presentation of products is and explore a list of steps for
how to create one.

2. . Product presentations often involve prepared statements given by a public speaker, and
they might use visual aids like slideshows, photographs or videos. Most product presentations are
given by sales associates or specialists who have experience with a certain product, but they can
also be given by groups of sales associates or company employees. A product presentation usually
contains a few specific elements to ensure that a presenter presents all details about a product to
the audience.

A product presentation can benefit a company by spreading awareness of its products and exposing
a company to new potential customers. Product presentations can be especially important in sales,
as they typically give customers a first impression of a new product and might encourage them to
make purchases at a company that they were not familiar with before. This can provide
opportunities for customers to provide feedback on a product as well, which can help a company
determine which actions they should take before launching it. 3.



Here are some steps you can use to create your own product presentation.

Determine how you want to introduce yourself. An introduction in a product presentation can be
brief, as the presentation typically focuses more on the product being described. However, it can
be important to introduce yourself so that your audience has an idea of your position with a
company and why you might be giving the presentation.

Organize the agenda you want to follow during your presentation of products. An agenda is the
list of topics you decide to discuss in the order you plan to talk about them. In a product
presentation, an agenda can be especially helpful because there is typically a lot of information to
cover. Once you determine the topics you want to cover and the order you want to present them
in, you can create a visual aid that presents your agenda to your audience. 4.

Organize some information about the company you work for. Because many customers attend
product presentations to learn about new products, they might not always be familiar with the
company giving the presentation. Therefore, providing some insight into a company might give
customers in the audience context for why they're offering a certain product and information about
a company's values and mission. To include information about your company, you can use
customer lists, funding information, or references to awards or milestones in your presentation.

(Taken  from https://www.indeed.com/career-advice/career-development/presentation-of-

products)

A. Giving product presentations can also benefit members of a sales team, as it offers the chance
to develop public speaking skills and learn more in-depth knowledge about a company's products.

B. This can help streamline your presentation by telling an audience what they're about to hear so
they know what comes next and when they can ask questions.

C. A presentation of products introduces customers to a new product that a company wants to
offer.

D. In sales, presentations can be used to share details about new products or product lines to
potential buyers and shareholders in a company.

E. I discuss this very question with some tips and advice on how to approach the promotion of a
product in media.

OtBer: 1.-D, 2. -C,3.— A, 4. — B (extra E)



Bapuanr 6

1. Onpenenenue «OMoconMaAIbHOE CYLIECTBO, 00Jiajalolee JapoM MBIILIEHUSI U PeyH,
CIOCOOHOE C0371aBaTh OPYAUsi TPyAa W MOJb30BATHCA HMH B Mpoliecce OOIIeCTBEHHOTO
NMPOU3BOJCTBA» OTHOCUTCS K MOHSATHIO

A) UHIUBU]

b) uenosex

B) nuuHOCTH

I') uHaMBUAYaTHPHOCTH

b S
>plep!
e

OTtBert: 3.

2. YcTaHOBHMTE COOTBETCTBHE MEXKIY NPUBEAEHHBIMU HUKe PUII0COPCKUMHU MOIX0AAMH H
HX 0TBETAMHM HA BONPOC O MO3HABAEMOCTH MHUPaA:

1) arHOCTHITN3M

2) CKEeNTHUIU3M

3) THOCTHIIN3M

4) KOHBEHIIUAIIN3M

A) ero CTOPOHHHUKM CUUTAIOT, YTO CYIIECTBYIOIIME HAayYHbIE TEOPUU IO JAHHOMY BOIPOCY
ABJIAIOTCSA JIMIIb COIJIAIICHUSAMHM MEXAY YYEHBIMH, U OHM HE MOTYT JOCTOBEPHO OTpakaTh
CYIIHOCTb UCCIIENYEMBIX PEAMETOB

b) ero cTopoHHUKH CUMTAIOT, YTO MUP HE IIO3HABAEM

B) ero cropoHHUKH COMHEBAIOTCS B IO3HABAEMOCTH MUpPa

I') ero cTopoHHUKM NTPU3HAIOT IO3HABAEMOCTh MUPA

OTtBer:

3. Kakue u3 npuBeIéHHBIX HUKe BHICKA3BIBAHUM AABJSIIOTCH BEPHBIMHU YTBEPKAEHUSIMU O
MOJACHUCTEMAX MOJUTHYECKOH CHCTEMBI?

A) nubepanbHas MOJIUTHYECKAs UACOIOTHS SIBISIETCS KOMIIOHEHTOM

KYJbTYpPHOM NOJICUCTEMBI

b) k MHCTUTYLIMOHANIBHON MTOICHCTEME TIOJTUTHYECKON CUCTEMBI 00I1IeCTBA OTHOCSTCS
MOJIMTUYECKUE TapTUH

B) cBs3u Mex 1y opraHamMH MCIIOJIHUTEIbHON U 3aKOHOIaTEJIbHOM BJIACTU IPU MOJATOTOBKE
rOCYyAapCTBEHHOTO OI0O)KETa — KOMIIOHEHT MHCTUTYIIMOHAIBHOM MOJACUCTEMBI OJTUTHYECKON
CUCTEMBI 00LIeCTBa



I') mpumepoM GyHKIIMOHATBHO MTOJCHCTEMBI TOJTUTHYECKON CHCTEMBI SIBIISIOTCS CPEJCTBA
MaccoBOM MHpoOpMauu

1. AB
2. AB
3. bI'
4. BB
OTtBert: 1.

4. YCTaHOBHTE COOTBETCTBHE MEKAY TUIIOM MOJHTHYECKOI0 mpouecca u €ro
onpeacjIcHuemM:

1) peBomtonus

2) pehopma

3) NOIUTUYECKUI KpU3HC
4) BoccTaHHE

A) moctenieHHOE MpeoOpa3oBaHNEe SKOHOMHUECKOW U TOJIUTUYECKOW CHCTEMBI TIPH COXPaHCHHUH
€€ OCHOB, PEKUMHBIX HOPM, a MHOT/IA U BJIACTU MPABAILEH 3TUTHI

b) otkpbITast u Boopyk€HHAs aKLMsg COMPOTHUBIICHUS TPYMIbI JIIOAEH MPOTUB TOCYIapCTBEHHON
BJIACTHU

B) kopenHoe npeoOpazoBaHre COIUATBHOTO MOPSIKA, KPYIICHUE CTApOH U CO3aHIEe HOBOM
MTOJTUTUYECKON CUCTEMBI

I') cocrosiHMe cucTeMbl, TPU KOTOPOM BJIACTh CTAHOBUTCS HE CIIOCOOHA BBIMOJIHATH CBOU
OpraHU3aTOPCKUE M UHBIE (PYHKIINH, YTIYOISIFOTCS U 000CTPAIOTCS UMEIOIINECs KOH(IHUKTHI,
PE3KO0 YCUIIMBAETCS MOJTUTHYECKAs HAMIPSYKEHHOCTh

OTBeT:

5. 3apanue 5 (0a30BbIil ypoBeHb), 4 0asi1a
YcraHoBHTe COOTBETCTBHE MeK1Y HA3BAHUSIMHU NMPOU3BeEAeHUI U ’KaAaHPAMH, K KOTOPbIM
OHU OTHOCHATCSl. BHMMaHue: 0HA MO3ULNS — JIMIIHSASA.

(Kaocowtii eepuviti omeem oyeHusaemces 6 1 6ann)

A 1. Ilooma

JL.H. Toncroii. «BoiiHa u Mmup»

b 2. Poman-smomnes

A.IL. YexoB. «Yenosek B GpyTiasipe»

B 3. TloBecTh

d.U. Trotues. «YMoM Poccuro He IOHATE




r

N.C. Typrenes «Acs»

4. Paccka3s

5. CrtuxoTBOpeHHUE

OrtBerT:
A b B r
2 5

3ananue 6 (MOBBILIEHHOM CJI0KHOCTH), 8 0aJ/I0B

3anoJHUTEe NPONMYCKHU B CJIeAYIOLIEM TeKCTe, BHIOPAB U3 CIUCKA MO Kaxaoil uudpoi

HY’KHOE CJIOBO.

(Kaoicowiii seprviii omeem oyenusaemcsi 8 2 baninia)

Hosennmuctuka byHuna npeacrasiseT co0oil IBHOE «OTCTYIUICHHE» OT TPATUITMOHHBIX IS

pycckoii turepatypsl XIX Beka dopm (1) , TaK Kak (2) HE UTpaet

JOMUHUPYIOIIEH poiu 1 MO0 HaMeuyaeTcs MyHKTUPOM, JTH00 BOOOIIIE SBISIETCST «[TOCTOPOHHUM

XyJI0KECTBEHHOH (3) nesoro. Uto Torna riiaBHOE B €ro Mpou3BeAeHUsX? [ TaBHbBIM

SIBIISTIOTCSI HE CaMH COOBITHSI, a MX TIepeXuBaHus (4) . Benp, o cBueTenscTBy

camoro byHuHa, Bce ero npousBeeHUs O JIOOBU.

(1) npamatypruu, npo3sl, N0331H, F0CA

(2) metadopa, mpobiiematuka, nei3zax, CIoxKeT

(3) Teme, uaee, npobiaeMe, KOMITOZUITHH

(4) repoeM, aHTarOHUCTOM, PACCKA3YUKOM, aBTOPOM

Otset:
(1)
)
3)
4)

PO3bI
CIOXKET
pacckazax

repoem

3ananue 7 (0a30Boi CJI0:KHOCTH), 4 Oa/1a

YcraHoBuTE COOTBETCTBHE MEXKIAY MEPCOHAKEM U OIIMCAHUEM €I'0 BHCIITHOCTH B

NMPOU3BECACHUH. BHumaHue: 0JHO OnMCcaHue — JIMIIHEE.



(Kaowcowiii eepuviii omeem oyeHusaemces 6 1 6ann)

A. ITaBen Kupcanos (1.C. Typrenes «OTipl U 1€TH»)
b. Cemen 3axapoBuu Mapmenanos (®.M. [JocroeBckuii «IIpectynnenue u Haka3aHue)
B. Unbsa O6aomos (M.A. I'onuapoB «O010MOB»)

I'. T'ocnonun u3 Can-®pannucko (U.A. bynun «'ocnogun 3 Can-OpaHIiucko»)

1. «CMOKUHT ¥ KpaxMalibHOE Oelibe 0ueHb MoJIoauiH [ero]... Cyxol, HeBRICOKHUH, HEeJIaTHO
CKPOCHHBIH, HO KPEIIKO CLIMTHIM, OH CHJIEN B 30J0THCTO-KEMUYKHOM CHUSHUU 3TOTO YepTora 3a
OyThUIKOW BUHa, 32 O0KanaMu ¥ OOKaJbuMKaMU TOHYANIIIETO CTEKIIA, 3a KyAPsABbIM OYKETOM
rHaluHTOB. HeuTo MOHTOIbCKOE OBIIIO B €70 JKEJITOBATOM JIMIIE C MTOACTPUKECHHBIMH
cepeOpSHBIMU yCaMH, 30JIOTBIMH TUIOMOAaMU OJIECTENH ero KpyIHbIE 3yObl, CTapoil CJIOHOBOM
KOCTBIO — KpEIIKas JIbICas TOJIOBA...»

2. «OT0 OBLI YeNOBEK JIET TPUALATH JBYX-TPEX OT POy, CPEJHETO POCTA, IPUATHON
HapY’>KHOCTH, C TEMHO-CEPBIMU I'JIa3aMH, HO C OTCYTCTBUEM BCSIKOH ONPEAEIEHHON UIEH, BCAKON
COCPEIOTOYEHHOCTH B 4epTax JIMIA. MBIC/b I'yJsula BOJBHON NTULEH 110 JUILYy, IOPXaJia B
IJ1a3ax, CaJinjiach Ha MOJyOTBOPEHHBIE I'yObl, IPATATIACh B CKJIaJIKax J10a, IOTOM COBCEM
npornajana, 1 TOr/ia BO BCEM JIMLE TEIUIUIICS POBHBIN cBeT OecnieyHocTH. C nuia 0ecrieuHOCTh
nepexoausa B o3bl BCEro Tela, 1aXe B CKIAJIKU IIappoKay.

3. «(oH) He TepBBIii KpacaBell, HO 3aTO TAKOB, KaK CJIEAyeT ObITh My»XUHHE, YTO Oy/1b OH
HEMHOTO TOJIIIE WJIH TIOJTHEE, YK 3TO OBUIO ObI HEXOPOIIIO... HA CIIUIIKOM TOJICT, HA CIIUIIKOM
TOHOK; HEJIb3s CKa3aTh, YTOOBI CTApP, OJJHAKO X U HE TaK, YTOOBI CIIMIIKOM MOJIO/...»

4. «Ha Buza eMy ObLJIO JIET COPOK MSITh: €r0 KOPOTKO OCTPUXKEHHBIE CeJlble BOJIOCHI OTIMBAIN
TEMHBIM 0JIECKOM, KaK HOBOE cepedpo; JIMIIO €ro, KeITYHOe, HO 0€3 MOPILKH, HEOOBIKHOBEHHO
IIPaBUJIBHOE U YHCTOE, CIOBHO BBIBEJACHHOE TOHKUM M JIESTKAM PE3LIOM, SIBJISIIO CJIEbI KPACOTHI
3aMey4aTesIbHOM; 0COOEHHO XOPOIIX ObUIN CBETIIbIE, YEPHBIE, IIPOIOJITOBATHIC II1a3a».

5. «2T0 OBLT YENIOBEK JIET YK€ 3 MATHIAECST, CPEAHEr0 POCTA U MJIOTHOTO CIIOKEHUS, C
MPOCEABIO U ¢ OOJBIIIO0 JIBICHHOM, C OTEKIIUM OT MTOCTOSTHHOTO MBSTHCTBA KENTHIM, JTAXKe
3€JIEHOBATHIM JIULIOM U C IPUITYXIIUMU BEKaMH, U3-32 KOTOPBIX CHUSUIU KPOILLIEYHbIE, KaK
MIET0YKY, HO OlyIlIEeBIEHHBIE KPACHOBATHIE IV1Aa3KH. .. JIN1I0 OBIJIO BEIOPUTO, O-UYHHOBHUYBH, HO
JABHO YK€, TaK 4TO YK€ TyCTO Hayaja BbICTYNaTh CU3as MIETHHA. J[a U B yXBaTKax €ro

I[eﬁCTBHTeHLHO OBLIO YTO-TO COJINAHO-YUMHOBHHYEEC...»




3ananne 8 (MOBBINIEHHOI CJI0KHOCTH), 8§ 0a//10B
IIpounTaiiTe CTHXOTBOPEHNE U BLINOJHUTE 3aJaHUS K HEMY, BCTABMB BMeCTO
NPOIYCKOB HYKHbIE CJI0OBA.

(Kaoicowiii seprvlii omeem oyenusaemcsi 8 2 baninia)

Kakas rpycts! Konen amien
OnsTh ¢ yTpa ucues B MbUIH,
OnATh cepeOpsiHbIC 3MEN

Yepes cyrpoObl MONOI3IH.

Ha nebe Hu kouka na3ypu,
B ctenu Bcé rnaako, Bcé 0Oello,
OpuH uIIb BOPOH MPOTUB OypHu

Kppuiamu mamer Tsoxeno.

N Ha nyuie He paccBeTaer,
B Heli TOT ke X0J101, UTO Kpyrom,
JlenuBo nyma 3acslraer

Han ymuparomum tpyaom.

A BCE HaJle’K1a B CEpILIC TIIEET,
Yto, MOJKET OBITH, XOTh HEB3HAYAM,
OnAth Tymia moMoI0IeeT,

OnsTe poAHON YBUIUT Kpaii,

['me Oypu mponeTaroT MUMO,

I'ne nyma cTpacTtHas uucra, —

W nocBAmERHBIM TOJIBKO 3pUMO

[[BeTET BecHa U KpacoTa.

(A.A. Der)

1. B cTpokax «omsath cepeOpsiHbIe 3MeH Yepe3 CyrpoObl MOTMOI3INY, «M Ha AyIIe HE pACCBETACT»
HCITIOJIB3YETCS TAKOM XY 0KECTBEHHBIN NIPUEM, KAK

2. B cTUXOTBOPEHUH COCTOSIHUE MPUPOJIbI COBMAIAET C COCTOSIHUEM JYLIHU JINPUYECKOTO repost

(32 OKHOM — 31MMa, B yllle — XOJIOJ 1 ITycToTa). Takoi crocol n300paxeHus, Koraa aBTop



IIOKa3bIBAaET JBE JIMHUY ITOBECTBOBAHMS, OJHA M3 KOTOPHIX OTpakaeT BHELIHEE JICHCTBUE U
COOBITHS, a ApYyTrasi — BHYTPEHHHI MHp IrepOeB, Ha3bIBACTCS ICHXOJIOTUIECKUH

3. B cTpoKax «MaieT TSKeNo», «JIEHUBO 3aChIIaeT», «IyMa CTPacTHAs, «3pUMO IIBETET
B KaU€CTBE BBIPA3UTEILHOTO CPECTBA HCHOIB3YIOTCS
4. Bo CTUXOTBOPEHHUH €CTh CTPOKH, KOTOPbIe HAYMHAIOTCS C OTHOTO M TOTO K€ cIoBa: «Onsamb ¢
yTpa ucdes B IblIH, // Onams cepedpsaHble 3MeH. .. »; «Onamy qylia noMoisoneet, // Onamo

POHOI YBUIUT Kpaid...» ITO CPENCTBO XyA0KECTBEHHON BBIPA3UTEIbHOCTH HA3bIBACTCA

OtBeT:

1. metadopa

2. mapajuienu3m
3. snuTeT

4. anacopa

9. Read the text and complete Tasks 1-2

King Charles III will appear on 10 million one-dollar coins in Australia, with his image to be put
in circulation before Christmas, the country’s government announced.

The King’s image was designed by the Royal Mint (the organization that makes British coins, as
well as coins for other countries) with the two dollar and the five, 10, 20 and 50 cent coins set to
be issued progressively next year.

The assistant minister for treasury Andrew Leigh said: “For the first time since 1953 the King’s
image will appear on an Australian coin. Since 1953, every Australian coin has borne a Queen.
That’s been true since Australian dollars replaced Australian pounds in 1966. So this really is a
historic occasion. For most Australians, this will be the first time they have held in their hands a
coin with a King. As is traditional, the new image will switch direction. Queen Elizabeth II faced
to the right. King Charles III will face to the left.”

Mr Leigh added: “We were always going to continue to have the Sovereign on the coin.”

When asked why it took Australia almost a year to introduce the coin, the Chief Executive Officer
of the Royal Australian Mint, Leigh Gordon, said: “It’s not something that we want to hurry about;
we want to get it right. These coins will last for 30 years, or more, depending on the usage that
they get.”

The 15.5 billion Australian dollars’ worth of coins featuring the late Queen will continue to be
used.

Source: https://www.independent.co.uk/news/uk/home-news/king-charles-australia-dollar-coins-
b2424383.html (abridged and adapted)



https://www.independent.co.uk/news/uk/home-news/king-charles-australia-dollar-coins-b2424383.html
https://www.independent.co.uk/news/uk/home-news/king-charles-australia-dollar-coins-b2424383.html

Task 1
Define just one proper answer to the questions.

a. Why wasn’t the Australian one-dollar coin with King Charles III going to appear before
December 2023?

A) Australia wanted to prepare thoroughly for the introduction of the new coin.

B) The Royal Australian Mint needed time to remove millions of coins with the late Queen
Elizabeth on them.

C) The Royal Mint and the Royal Australian Mint had some disagreements about the new design
of coins.

BepHblii Bapuant A

b. What other historic occasion is mentioned in the text?
A) The first appearance of the Monarch’s face on cent-coins.
B) The change of money system in Australia.

C) The decision to have the Sovereign on the coins.

Bepnslit BapuanT B

Task 2

Are these statements True, False or is the information Not Stated?
a. According to the tradition, Queens face to the right on coins, but Kings face to the left.
A) True

B) False

C) Not Stated

Bepnsriit Bapuant B False

b. Australian coins have never borne a King’s image before.

A) True

B) False

C) Not Stated

Bepupsiii Bapuant B False

ITAJTOHHBIE OTBEThI:

Homep 3aganus K keiicy JTaJIOHHBbII 0TBET

3aganue 9 A-B-B-B




10. IIpoutuTe crarpio u3 CMK-nctounmnka. 3anojHUTE IPOITYCKH B CTaThe, 0003HAYCHHBIC
muppamu 1 — 4, TOAXOIAIIMMHE 110 cMBICTY ab3ariamu A — E. OfuH U3 NpuBEACHHBIX a03alleB
JIMTITHUMN.

(Kaxxmp1ii BepHBIN OTBET OLICHUBAETCs B 2 Oasia).

HOW TO CREATE AN ENGAGING MEDIA KIT

Media engagement is an important part of any business or product launch because consumers
typically develop their first impression of a company from an initial kit. 1.____ . Understanding
how to compile a kit that effectively communicates with the best-suited media sector can help a
company with marketing and public relations. In this article, we define what a media kit is, explain
how to make one, explore its benefits, and provide some examples of different types.

A media kit refers to the official promotional materials for an organization, product, or individual.
2. . These kits usually consist of two main aspects. The first aspect involves determining the
kit's contents, which is usually a series of statements, images, and advertorial videos. The other
part of curating a kit typically entails deciding how to distribute the information.

Finding compatible outlets to advertise the material allows you to direct a message to a suitable
audience. Trusted media sources that use information responsibly can improve a business's or a
product's reputation before it reaches the marketplace. 3. . Because the initial statement often
sets a message's tone, creating a professional kit is important.

Every media contact kit is unique to the product or organization it promotes. To make a kit that
suits your needs, you can use the following steps as a guideline:

Search for examples of kits from competing organizations. 4. . Identify the kit's contents, such
as pictures of the organization's location, employee biographies, or testimonials. You can also look
for templates that provide you with a rubric, which may help you format your presentation.
Templates allow you to use the framework of existing kits, providing you with an opportunity to
insert your files in a logical order.

Companies that provide employee biographies show both transparency and humanity. This can
increase consumer trust because it provides customers with a face that they can relate to. Since
professional biographies typically humanize a business, the best practice is to feature between
three and six biographies. As a reference, the founder, top executives, and managers are the most
common biographies to include. For product rollouts, a biography can refer to an item's history
and the person who developed it.

(Taken from https://ca.indeed.com/career-advice/career-development/media-kit)

A. You can use past information, such as previous kits that similar businesses issued.
B. Once the initial statement releases, it's available for other outlets.

C. Some companies rely on mission statements to clarify their message, while others use taglines.
Organizations with a powerful story are easier for the media to publicize as there is a larger
audience for this type of content.


https://ca.indeed.com/career-advice/career-development/media-kit

D. A well-structured media package enables you to control brand messaging by providing official
information to journalists, advertisers, and other media professionals.

E. When marketing a business development, companies typically issue media packages to a select
audience.

OtBer: 1. - D, 2. - E, 3. — B, 4. — A (extra C)



Bapuant 7

1. laHHBIi yYeHbIH OTHOCHJ NMOTPEOHOCTHL B CAMOPEATH3ANUN K BbHICHIUM MOTPEOHOCTSIM
yeJIoBeKa. YKAKUTE ero uMmsl.

A) A. Macnoy
b) C. ®pank
B) Y. lapBun
I') K. Kanat

el .
= > W o

OTtBert: 3.

2. YcTaHOBHTE COOTBETCTBHE MEK1Y NPUBEAEHHBIMU HUKe HA3BAHUAMHU Gopm
YYBCTBEHHOI'0 IIO3HAHHS M MX ONpeleJIeHUsIMU:

1) omryenue

2) mpeacTaBiIcHUE

3) Bocnpusitue

4) 4yBCTBEHHOE BOOOpaKeHHE

A) 4YyBCTBEHHBIH 00pa3 TPEeAMETOB W SBJICHUH, COXpaHSEMBIH B CO3HaHMHM 0e€3 uX
HENOCPEACTBEHHOT O BO3ACHCTBHS

b) Bo3HuKaeT B pe3ybTaTe HEMOCPEICTBEHHOI'O BO3ICHCTBUS MPEIMETOB HA HAIIK OpraHbl
YYyBCTB

B) cnioco6HOCTE cO3/1aBaTh HOBBIE 00pa3bl HA OCHOBE MPEIBIIYIIETO OIbITA

') nenocTHbIit 00pa3 MpeaMETOB U SBICHHIMA

OTtBert:

1 2 3 4
b A r B

3. Omnpegeilenue «I00poBOJIbHOE O00beAUMHEHHE JIIOJed ompeaeJéHHON  HAeiiHO-
MOJIUTHYECKOH OpHEHTAIlUH, CTPEMSIIUXCS 3aBOeBaThb TOCYJIAPCTBEHHYK BJACTHL WJIM
Y4acTBOBATH B €€ OCYIIeCTBJICHNH JIJIsl Peain3allii HHTEPEecoB TeX UJIH HHBIX COIHATBHBIX
TPy U CJI0EB HACEJTEHHS» OTHOCUTCS K MOHSITHIO

A) nonuTHyeckas cucrema

b) nonuTtnueckas naptus

B) mapruiinas cuctema

I') o6miecTBEHHO-MIOTUTHYECKOE ABUKCHUE

D>U1%D>

=
=



OTtBert: 3.

4. YCTaHOBHTE COOTBETCTBHE MKy MPUBEIEHHBIMI HUKE TICUXO0JOTHYECKHUMU
NMpoueccaMu M UX MPU3HAKAMU:

1) monuTHYecKoe BOCTIpUATHE
2) MOMUTHYECKOE MBIITUICHHE
3) MOTUTUYECKHE SMOIIMHI

4) MOTUTUYECKOE TIOBEACHHUE

A) ¢popMa 4yBCTBEHHOT0, 0OBIYHO HEOCO3HAHHOTO, HO IOCTATOYHO MPOJAYKTUBHOTO OTPasKEHUS
YEJI0BEKOM IIPOLIECCOB U SIBJICHUN OKPYKAOLIEH MOJIUTUYECKON PEAIBHOCTU B BUJIE
aPEeKTUBHBIX OLIEHOK M PEAKIIHI

B) cCOBOKYMHOCTh CO3HATENBHBIX JEHCTBUI, HAIIPABICHHBIX HA JOCTHKEHUE KaKOW-ITH00
COIIMAJIBHO 3HAYMMOM LIE€IH, IEUCTBUH, MOPOXKIAEMbIX TPAIULIUIMH, IEHHOCTHBIMHU
OpPUEHTUPAMH, a TAK)KE OECCO3HATEIBHBIX MMOCTYNKOB, BEI3BAHHBIX YMOIIMOHAIBHBIM
COCTOSIHUEM MHAUBUIA

B) mporiecc oTpaskeHuss B MACCOBOM CO3HAHHH MOJIUTUIECKUX 0OBEKTOB U CYOBEKTOB MOJIUTUKH
I') conepxanue, cy,aAeHUs, BBIBOJbI, YMO3AKIIOUEHHUS, OTPAKAIOIINE TTOJTUTHUECKYIO
PEAIBHOCTB, ONPEACIISIOTCS HE CTOJIBKO JIOTUKOM, CKOJIBKO YCTAHOBKAMU, LEISAMHU U
HEHHOCTSAMHU, CHOPMUPOBAHHBIMH MOJTUTUYECKOM KYJIBTYpOt

OTtBeT:

. 3apanue S (0a30BbIH YPOBeHb), 4 0as1a
YcTraHoBHTE COOTBETCTBHE MEK1Y AaBTOPAMM M JIUTEPATYPHBIMHM HANIPABJICHUAMH
(TeyeHNSIMH), KOTOpPbIE OHU NPeACTABJAIOT. BHMMaHMe: 01HA MO3MLMSA — JTUIITHSASA.

(Kaoicowiii eeprviii omeem oyenusaemcsi 6 1 bann)

A. 1. Knnaccummmsm

N.C. Typrenes

b. 2. Peamnsm
®.U. Trotues
B. 3. PomaHTU3M

A.A. Briok




T. 4. CuUMBOIHN3M

B.B. Magkosckuit

5. ®yTypusm

OrtBer:

3anaHue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 0aJ1/I0B
3anoJiHNTE NMPONYCKHU B CJIEAYIOIIEM TeKCTe, BIOPaB M3 CIMCKA MOA Kak10u uudpoi
HY?KHO€E CJIOBO.

(Kaowcovlii eepubiii omeem oyeHusaemcs 6 2 6ania)

[TouctnHe 6€30TKa3HBIM MOCTAaBIIMKOM (1) JUISL XyZI05KECTBEHHOU JIUTEPATYPBI
ObL1a )xypHanucTuka. «IlerepOyprekas razera» ot 9 deBpans 1883 r. coobmana: «YpsaHuK
["aBprITOBCKOI BOJIOCTH TPOSBISIET CBOE yCepAME K CITy:KO€ IO TOTO, YTO HE MO3BOJISET
CEJIbCKOW MOJIO/IEKH U TOBECEIUTHCS B JUIMHHbBIE 3UMHHE Mpa3JHUYHbIE Beuepa. BoopykEHHbII
Harakou, OJII0CTUTENb OOIECTBEHHOTO CITIOKOMCTBUS PACXa)KUBAET B COMTPOBOXKICHUU
JECATHUKOB KaXKIbI Beuep IO Celly U, 3aCTaB MOJIOIEKD B JIOMax, B KOTOPBIX 3aMeyaeT
CBETAIIUNUCS OTOHEK. .. pa3roHseT Harakoi». A.Il. UexoB HEe TOTBKO PETYIISIPHO YUTAIT
«ITeTepOyprekyro ra3eTy», HO U neyataics B Hel. 1 mobomnbiTHO, uTo (2) «YHTEp
[TpunGeesy, BEIPOCIINN U3 ATOM K€ ra3eTHOM 3aMETKH, MOSBUIICSI UMEHHO B TOH K€ ra3eTe.
Yex0oB UCTIONB3YET U3 3TOW KOPPECTIOHICHIINH, KPOME HEOOBIYHOTO YCepIusl YPSITHUKOB K
ciy>x0e, erie oaHy xapakTepHyo (3) — CBETAIIMECS OKHA. DTO MOJy4YaeT TITyOOoKHit
cMmbic: [IpummbeeB 6outcs ceta. UexoB man ra3ete (M BCel pyCcCKOM JTUTEpaType)

00001mEHHBIN (4) BEPHOIIOIAHHOTO CTpaXka MpaBomnopsiaka mapckoit Poccun.

(1) xynoxxecTBeHHbIX TPUEMOB, UAEH, TPOTOTUIIOB, 3arJaBUl
(2) poMaH, pacckas, O4epK, permopTaxK
(3) nmeranb, Metadopy, UALIO, TEMY

(4) oOpa3, MOTUB, CIOXKET, XapaKTep



OrtBer:

(1) MPOTOTHUIIOB
(2) pacckas

3) JeTanb

(4) obpa3

3ananue 7 (0a3oBoM cJjI0kHOCTH), 4 Oajl1a
YcraHoBHTE COOTBETCTBHE MEKIY NEPCOHAKEM M ONIUCAHNEM €ro BHCIIHOCTH B
npou3BeleHur. BHUMaHue: 0IHO oNUCaHNe — JINIITHEE.

(Kaocowiii sepuviti omeem oyenusaemcs 6 1 bann)

A. Amutpuii Pazymuxun (.M. [JoctoeBckuit «IIpectyrienue u Haka3aHUE) )
b. Bacummii iBanosuy bazapos (U.C. TypreneB «OTIIbI B 1€TH»)
B. Tonkwii (A.I1. YexoB «ToJCTBIN U TOHKHIA)

I'. Anexceit MuxaitnoBuy Mamtotus (M.A. bynaun «Jlerkoe aprxanue)

1. «OH «cyeTnuBo Mmoies Boepé, mapkas 1 uienas CTonTaHHbIMU Ty GuisiMu. OH oueHb
MOXOJIMJI JIMIIOM Ha CBOETO ChIHA, TOJILKO JI00 Y HEro ObUT HUXKE U YK€, M pOT HEMHOTO LIUpE, U
OH OecrpecTaHHO JBUTAJICS, TOBOAMII TUIEYaMH, TOYHO IJIAThE €My O]l MBILIKaMHU Pe3ao,
MOpraj, MOKallIMBaJl U MIEBEIHII NMajJblaMU, MEXIY TEM KaK ChIH €r0 OTIUYaJICs KaKOK-TO
HeOPEKHOIO HEIOIBIKHOCTHIO. .. Bo Bce BpeMst o0ea (0H) pacxaXMBaJI 10 KOMHATE U C
COBEPUICHHO CYACTIMBBIM U Jake OJIaXKEHHBIM BUIOM FOBOPHII O TSKKUX OMACEHUSX,
BHYIIAEMbIX €My HAIllOJIEOHOBCKOIO MOJUTUKON U 3aIyTAHHOCTBIO UTAJIBSIHCKOTO BOIIPOCA».

2. «OH TOJIBKO YTO BHIIIEN W3 BaroHa ¥ ObLT HABBIOYEH YEMOIaHAMU, Y3JIaMU U
kapToHkamH. [1axiio oT Hero BeTunHOM U KodeliHoi rymeii. Ha iuie y Hero Obl1o HarmMcaHo
CTOJIbKO OJIarOroBeHus, CJIaJOCTU U MOYTUTEIbHOU KUCIOTHL... OH MOXaJl Jpyry TpU Haiblia,
MOKJIOHWJICSI BCEM TYJIOBULIEM U 3aXUXHUKAJ, KaK KUTACL: “XU-XU-XU ».

3. «Hapy>xHOCTb ero Oblia BbIpa3uTeNIbHAS — BBICOKHIM, XyI0H, BCerna Xy10 BEIOPHUTHIH,
4epHOBOJIOCHIA. THOT1a OH OYySIHIII U CIIBLT 32 cuiada. OHaX bl HOUYbIO, B KOMITAHUH, OH
OJIHUM YyJIapOM CCaJMJI OJTHOTO OJIIOCTHUTENS BEPIIKOB ABEHAALATH pocTy. I[IuTh oH Mor 1o
OECKOHEYHOCTH, HO MOT ¥ COBCEM HE MHTh; MHOTIa MPOKA3HJI a)Ke HETIO3BOIUTENHHO, HO MOT U
COBCeM He Mpoka3uTh. OH OB el TeM 3aMeuaTeNIeH, YTO HUKAKUe HeYIauH ero HUKOT1a He
CMYIIAJIM U HUKAaKHE TypHbIe 00CTOSTENBCTBA, Ka3aJI0Ch, HE MOIJIM MPUAAaBUTh ero. OH Mor

KBapTUPOBATh XOTh Ha KpBbIIlIe, TEPIIETh aICKHUI rojI0/1 U HEOOBIKHOBEHHBIH X0JI0/1».



4. «OH OBUI CPEeAHETO POCTA; CTPOMHBIN, TOHKUH CTaH €r0 U IMHPOKHE IJICYH JTOKA3bIBATN
KpETKoe CII0KEHHE, CIIOCOOHOE MEPEHOCUTh BCE TPYTHOCTH KOUEBOM JKU3HU U MTEPEMEHBI
KJIMMAaTOB, HE MOOEXKIEHHOE HU Pa3BPAaTOM CTOJIMYHOMN JKU3HU, HU OYpSIMU TyIIEBHBIMU;
IBUTBHBIN OapXaTHBINA CIOPTYUYOK €T0, 3aCTETHYTHIN TOJIBKO Ha IBE HHYKHHUE ITYTOBHUIIBI, TIO3BOJISLIT
pasrIsAeTh OCIENUTENIBHO YHCTOE OeNbE, N3001MuaBIIee NPUBBIUKY TOPSIOYHOTO YEJI0BEKA;
€ro 3alayKaHHble EPYATKU Ka3aJIUCh HAPOYHO CIIUTBIMHU IO €r0 MaJCHbKOU
apUCTOKPATHYECKON pyKe, ¥ KOTJia OH CHSUI OJIHY NepYaTKy, TO s ObLI YAUBIEH Xy J000H ero
OJIETHBIX MAJTIBLEB.

5. «Korga MbI ryssun nepes 4aeM 1o cajy, Obula OsTh MPesIeCTHAs OroJa, COJHIIE
OsecTesno yepe3 Becb MOKPBIH cajl, XOTs CTaJI0 COBCEM XOJIOAHO, U OH BENI MEHs ITOJ PyKY U
rosopui, 4ro oH Payct ¢ Maprapuroi. EMy nsaThAeCAT IECTH JIET, HO OH €I1I€ 0YEHb KPACUB U
BCETJ]a XOPOIIO OJET — MHE HE IOHPABWJIOCH TOJIBKO, YTO OH IIPUEXAJI B KPBUIATKE, — MaXHET
AHIJIMHCKUM OJICKOJIOHOM, U IJ1a3a COBCEM MOJIOJIbIe, YEPHBIE, a 60poJia U3SIIHO pa3JieeHa Ha

ABC IJIMHHBIC YaCTHU U COBCPUICHHO cepe6p$1Ha$1».

OrtBerT:
A b B T
3 1 2

3ananue 8 (MOBBILIEHHOM CJI0KHOCTH), 8 0as/I0B
IIpounTaiiTe CTHXOTBOPEHNE U BHINOJHHUTE 32JaHUS K HEMY, BCTABUB BMECTO
NMPONYCKOB HY’KHbIE CJI0BA.

(Kaoicowiii eeprviii omeem oyenusaemcs 8 2 bania)

Msi ¢ To00# 6ECTOTKOBBIE JTHO/IH:
Uto MHHYTa, TO BCTIBIIIIKA TOTOBA!
OO0JterdyeHbe B3BOJTHOBAHHOM TPY/IH,

HepasymHoe, pe3koe ci10Bo.

I'oBopwu ke, korja Tel cepauTa,
Bcé, uto ayury BoJIHYyeT U My4dHuT!
Bynem, npyr moii, cepauThCst OTKPBITO:

Jlerye mup — 1 cCKOpee HaCKy4MuT.



Ecnu npo3a B mo0BM HEM30€xKHa,
Tak BO3LMEM U C HEE JOJIO CHACTH:
[Tocre ccopsl Tak MOJHO, TAK HEXKHO
Bo3sBparienne 1100BU U y4acTh4. ..

(H.A. Hekpacog)

1. B cTpokax «BCIIBIIIKA TOTOBa», «AyIIy BOJHYET M MYYHT», «BO3BpAIICHbE JTIOOBU U
y4acTbs» UCIOJIb3YETC TAKOU Xy T0KECTBEHHBIN IPUEM, KaK

2. B mepBoit crpode CTUXOTBOPEHUS BCTPEYAIOTCS CTPOKH «OeCcmoaKosvle IO,
«B3B0IHOBAHHOLL TPYIN», KHepa3yMHoe, pe3Koe CIIOBO». BhlfeneHHbIe CI0OBA UCTIONB3YIOTCS AJIs
nepesayy SMOLMM JUPUYECKOT0 Ieposl U SBJISIOTCS IPUMEPOM TaKOT'0 Tpoma, Kak

3. Ocobas ponb B nociaeaHen cTpode OTBOAUTCS XYJI0KECTBEHHOMY MPHUEMY, KOTOPHBIH
Onarojapsi MCHOJIb30BAHUIO IIUMSIIMX U CBUCTSILIUX 3BYKOB («3», «C», «K» U «U») Mepenaer
TPETEeTHOCTb, MJIABHOCTh aBTOPCKOM peun. UTo 3T0 3a XyA0KECTBEHHBIN MpruéM?

4. B kauecTBe BBIPA3UTCIILHOTO CPCACTBA aBTOP UCIIOJIB3YCT HA3BAHUC OJHOT'O U3 THIIOB

XYZ0KECTBEHHON pedH, KOTOPbIi 0003HAYAETCSI CIIOBOM

Ortser:

1. metadopa

2. 3nUTeT

3. annuTepanus

4. mpo3a

9. Read the text and complete Tasks 1-2

A childhood curiosity about the world, encouraged by National Geographic, set Nathan Lump on
a path to becoming the magazine's 11th leader since its setting up in 1888.

When I was a kid growing up in a small town in Wisconsin, [ was a great reader with wide tastes.
One week I’d get into comets. Then whales. Tectonic plates. Senegal. I’d read something that
interested me, and made for the library to find books from which I could learn more.

I was lucky that my grandmother — someone who taught me a lot about the use of remaining
curious throughout life — gave our family a subscription to National Geographic when I was eight
or nine years old. More often than not, the trigger for my new passion was an article in the
magazine that introduced me to something I hardly knew existed or that I thought I knew but didn’t
really understand.

As I grew older, it was National Geographic that opened my eyes to the wonder of our world.
What I discovered in its pages helped me build a more complete and detailed picture of our planet.
It was also National Geographic that in due course inspired me to do my own exploring.



I’m honoured to be connected with an organization that has had such enormous influence on my
life. In the coming months, we’ll be working out plans for National Geographic’s future, in our
effort to remain as important and influential as ever. I’'m excited about what we have ahead for
you, and I hope you’ll join us on the journey.

Source: https://www.nationalgeographic.com/history/article/meet-our-new-editor-in-chief
(abridged and adapted)

Task 1

Define just one proper answer to the questions.

a. How did the magazine influence Nathan in his childhood?

A) It made him understand that sometimes he was mistaken.

B) It made him look for information in the library.

C) It motivated his own exploration.

BepHblii Bapuant A

b. What first steps is N. Lump, as an editor-in-chief, going to take?
A) A new exploration journey is being organized.

B) He is planning to get in contact with powerful and influential organisations.
C) New plans are to be formulated to preserve the status of the magazine.

Bepubniii Bapuant C

Task 2

Are these statements True, False or is the information Not Stated?
a. Nathan Lump’s grandmother helped develop his curiosity.

A) True

B) False

C) Not Stated

Bepubiii Bapuant A True

b. National Geographic structured and developed Lump’s view of the world.
A) True

B) False

C) Not Stated

Bepnbpiii BapuanT A True

9TaJIOHHLIE OTBETHI:

Homep 3ananus k keicy JTaJIOHHBIH OTBET

3aganue 9 A-C-A-A



https://www.nationalgeographic.com/history/article/meet-our-new-editor-in-chief

10. IIpoutuTe crarpio u3 CMK-nctounmnka. 3anojHUTE IPOITYCKH B CTaThe, 0003HAYCHHBIC
muppamu 1 — 4, TOAXOIAIIMMHE 110 cMBICTY ab3ariamu A — E. OfuH U3 NpuBEACHHBIX a03alleB
JIMTITHUMN.

(Kaxxmp1ii BepHBIN OTBET OLICHUBAETCs B 2 Oasia).

HOW TO PREPARE YOURSELF FOR A MEDIA JOB INTERVIEW

A media job interview is the chance to dazzle a prospective boss with your background, skills, and
ambition. But it also requires a great deal of homework in advance so that you'll be the one who's
offered the position and not become the victim of a bad job interview.

Prepare yourself for a media job interview and stand out from your competition. Simply know
what types of questions you'll be asked so that you're ready to sell yourself effectively and have
time to ask your own questions.

Learn About the Boss Before Your Media Job Interview.

This gives you a quick way to break the ice and calm your nerves. 1. . Maybe you can
compliment the photo of her poodle you notice on her desk—anything to avoid awkward silence.

People enjoy talking about themselves. This will get the interview started on a more informal note
and let you see whether your potential boss is all business or enjoys some small talk. If there's an
interest you share or other connection, mention it. Even if it's as simple as saying you've lived in
the same state, it's enough to get the conversation going.

Know the Background of the Company.

Most potential bosses are wary of job applicants who've applied everywhere and couldn't care less
which job they get. 2. .

The New York Times and the New York Post are two newspapers that cover the Big Apple, yet
their approaches are very different. You should be aware of whether the company is traditional or
cutting-edge. That will dictate how you dress and how you should conduct yourself.

A start-up company might give you chances for faster advancement, though there might be risks
the operation won't survive. 3. .

Study Current Events.

It doesn't matter if you're applying to be a Top 40 radio announcer or a local TV reporter, you will
be expected to know the latest information about your industry. Some media managers even
present pop quizzes to interviewees to test their knowledge.

(Taken from https://www.liveabout.com/prepare-yourself-for-a-media-job-interview-2315108)

4. . Even if you're not asked directly about current events, you'll be able to bring them up in the
conversation to show you keep up with the news.

A. Depending on the position, find out what's going on in Congress, on the concert scene or at the
latest electronics show.


https://www.liveabout.com/prepare-yourself-for-a-media-job-interview-2315108

B. A generations-old media outlet may have more layers of management and structure, but it might
offer more stability and long-term benefits.

C. Media managers want their new hires to hit the ground running and knowing about the mayor
or local sports team never hurts.

D. Use the Internet to find out her previous positions, where she's lived, and any media awards
she's won.

E. By learning the background of the media company, you show that you've done some research
and are eager to know more about the position than just what it pays.

OtBer: 1. - D, 2. - E, 3. — B, 4. — A (extra C)



Bapuanr 8

1. Hpouecc MOCTHIKECHHUHA YCJIOBCKOM HeﬁCTBHTeHLHOCTH, HAKOIIJICHUSA M OCMBIC/ICHUA
JAHHBIX, MOJYY€HHBIX B OIIBITE B3alMO/IeHCTBHA ¢ OKpY/KalIUM MHUPOM — I3TO

A) noHuMaHue
b) 3nanue

B) noznanue
') MpITIUTCHIE

A
.b
.B
I

AW N —

OTtBert: 3.

2. YCTAaHOBHTE COOTBETCTBHE MEKAY l'[pI/IBe)IéHHI)IMI/I HHMKE MOHATUAMMU U UX
onpeacjaIcHusAMHU:

1) nonsitue

2) yMO3aKJIIOYCHHE
3) cyxnenue

4) BocTipUsTHE

A) MBICIIb, B KOTOPOI YTBEPKIAETCSI HATMYHME WM OTCYTCTBUE KAKOT0-JIMOO MOJIOKEHUS e

B) u3 HeCKONbKUX CyXIeHUH (IIOCBIJIOK) MyTEM NpeoOpa3oBaHUs coaepxKaleiics B HUX
UH(POPMAIINH I€TAETCS BBIBOJI

B) mbIcib, BbIAETAIOMAs U3 IPEIMETHOM 001acTi U coOMparoIas B KJ1acC 0ObEKThl HA OCHOBE UX
OOLINX U OTIMYUTEIbHBIX IPU3HAKOB

') nenocTHbIN 00pa3 NpeaAMETOB U SBICHUHN TaHHBIX TOCPEICTBOM HAOIIOAEHUS

OTBeT:

3. OmnpegejieHHe «MBICIH M TePeXKUBAHUS CYOBEKTOB IOJUTHYECKOr0 IMpoLmecca
OTHOCHUTEJIbHO CAMOI0 3TOr0 NMPOoLecca U COOCTBEHHOM POJIM B HEM» OTHOCUTCS K MOHATHIO

A) monuTHYECKas ICUXOJIOTHS

b) monmutrueckas couuonaorus

B) monutnaeckoe cozHaHUE

I') uneonoro-reopeTrueckoe CO3HaAHUE

v —
sollep
z2FE”



OTtBert: 3.

4. YcTaHOBHMTE COOTBETCTBHE MEXKIAY NPUBEAEHHBIMM HUKE TEPMUHAMU U UX
XapaKTepUuCTUKAMM:

1) monmuTHYecKast ICUXOJIOTHS

2) MOJIUTHYECKAs] COITUOJIOTHS

3) UIE0JIOrO-TEOPETUUECKOE CO3ZHAHNE
4) NOTUTUYECKOE CO3HAHUE

A) MBICITH ¥ TICPEKHUBAHUS CyOBEKTOB IMOJIMTHYECKOTO MPOLECCa OTHOCUTEIEHO CaMOT0 3TOTO
nporecca 1 COOCTBEHHOM posii B HEM

b) nayka, u3y4aromas moJMTHIECKOe CO3HAHNUE, pACCMATPHUBAET €T0 KaK PeaKInio cyObheKTa Ha
Ty 4acCTh pealbHOCTH, KOTOpas CBA3aHa C MOJIUTUKOMN

B) o6paraercs rimaBHbIM 00pa3oM K pe3yiabTaTy HOJUTUYECKOTO Mpoliecca, MPeACTaBISIONIEMY
co00i1 YyBCTBEHHbIE U pAllUOHATILHBIE, IMITUPUUECKUE U TEOPETUUECKHE, LIECHHOCTHBIE U
HOPMAaTHBHBIC NIPECTABICHUS CyObEKTOB IMMOJIUTUKH; UCCIIETyeT B3aUMOCHCTBUS IOJUTUKY U
o0miecTBa, COIMAIbHOM 00yCIOBIEHHOCTH MOTUTHUECKOHN )KU3HHU U €€ 00paTHOTO BIMSIHUS Ha
OKpPYXalolIyI0 Cpeay

') orpakaer cyuiecTBeHHbIE ()AaKTOPHI ¥ TEHACHIIMH MTOJIUTUUECKON KU3HU, BHYTPEHHHE
3aKOHOMEPHBIE CBA3H B CUCTEME MOHATHI, 0000IIAIONINX BHIBOIOB, MOJUTHUECKUX UICH;
ABJISIETCS PE3YJIBTATOM KBaJTU(ULIMPOBAHHOMN NMPOPECCHOHATBHOMN AEITEIbHOCTH YUEHBIX,
UJIC0JIOTOB, Pa3padaThIBAIOIIMX CUCTEMATH3UPOBAHHbIE HAYYHO-TEOPETHUECKUE O0bICHEHHS
MOJIUTHYECKUX SBJICHUM, NIC0JOTUUECKIX JOKTPUH

OTtBer:




5. 3apanue 5 (0a3oBblii ypOBeHb), 4 0as1a
YcTraHOBHTE COOTBETCTBHE MEKITY HA3BAHUSIMHU NMPOU3BEAEHUN U )KaAHPAMH, K KOTOPbIM
OHM OTHOCATCS. BHUMaHMe: o1HA MO3HINSA — JIMIIHSAS.

(Kaoicowiii eeprviii omeem oyenusaemcsi 6 1 bann)

A. 1. Poman

N.A. bynun «I'octiogus u3 Can-®paHIuCcKo»

b. 2. Ilooma

A.Il. YUexoB «Yatika»

B. 3. Komenqus

A.A. bnok «JIBeHaanaTh»

T. 4. IloBecTn

@®.M. Jloctoesckuii «IIpecTymieHne u HakazaHue»

5. Paccka3s
OrtBerT:
A b B T
5 2 1

3ananue 6 (MOBBILIEHHOM CJI0KHOCTH), 8 0a/LI0B
3anoJiHUTE NPONMYCKHU B CJIEAYIOLIEM TeKCTe, BHIOPAB U3 CIUCKA MO KaxKa0il uudpoi
HY’KHOE CJIOBO.

(Kaowcovtii eepubiii omeem oyeHusaemcs 6 2 b6aniia)

JILH. ToncToii, HaunHas paboTy Haja «BoWHON 1 MUPOM», MBICIHII BpDEMEHEM JIEHCTBUS ClIETIaTh

1825 r., TO €CTh 3MOXY JAEKAOPUCTOB, HO 3aTEM 3aXOTeJ MO3HATH (1) CBOUX I€pOEB B UX



HCTOKax, B O0Jee paHHEM Bo3pacTe, U Hadan (2) ¢ cooprtuit 1805 r. Anapei
BonkoHckuit cHauana 3a1yMbIBajics KaKk BTOPOCTEIIEHHBIH (3) . Kak roopuu (4)

, MY HY>KHO OBLIO, YTOOBI B AyCTEPIIUIIKOM CPAKEHUU «OBLIT YOUT ONECTALIHMA
MOJIOJI0M YenoBek». Ho B KOHEUHOM UTOTe KHA3b AHIpEH CTal OHUM M3 TJIaBHBIX T€POCB

«BOWHBI U MUpPay.

(1) mpuBbIUKH, XapaKTephl, NOCTYIIKU, TUIIbI
(2) poMaH, TOBECTh, pacckas, ModIMy
(3) mepcoHaxx, UHANBU, CYOBEKT, YEIIOBEK

(4) aBTOp, repoii, KPUTHUK, JINTEPATYPOBEL]

OrtBet:

(1) XapaKTepsbl
(2) poMaH

3) MEPCOHAXK
4) aBTOP

3ananue 7 (0a30Boi CJI0:KHOCTH), 4 Oa/1a
YcTaHoBHTE COOTBETCTBHE MEKIY MEPCOHAKEM U ONMUCAHHEM €r0 BHEITHOCTH B
npousBeeHNH. BHUMaHue: 0JHO onMcaHue — JIMIIHee.

(Kaoicowiii seprviii omeem oyenusaemcsi 6 1 bann)

A. Ons Memepckast (U.A. Bynun «JI€rkoe npixanue»)
b. Karsa (U.C. TypreneB «OTIpl U AeTH»)
B. Onen besyxosa (JI.H. Toncroit «Boitna u Mup»)

I'. Mucrocs (A.I1. UexoB «Jlom ¢ ME30HHHOM))

1. «Ha Bropoii 6b110 3aKkpeITOE MIaThe gris de perles®, merkas meénkoBasi KOCBIHKA BUJIACh
BOKpYT €€ ru0koi meu. borunku couleur puce*™* ctaruBanu y IMKOJIOTKU €€ CyXOILaByIO HOXKKY
TaK MWJIO, YTO JakKe€ HE MOCBSIIEHHBIA B TAMHCTBA KPacOThl HENIPEMEHHO Obl aXHYJ, XOTS OT
ynuBieHus. EE nerkas, Ho OsaropojHas IOXoJka HuMela B ceOe 4YTO-TO JIeBCTBEHHOE,
YCKOJIB3al01Iee OT OIPEIEIICHHs, HO IOHATHOE B30DY...»

2. «KaspkHa ... ynpibanack; OHa MOTHSIIACH C TOH JK€ HEM3MEHSIOMIECIOCS YIBIOKOH BIOJTHE
KpacHBOM JKEHIINHBI, C KOTOPOIO OHA BOLIA B TOCTUHYIO. Cllerka 1yMs cBoero 0e10i0 6abHO0

po0oii, yOpaHHOIO IIIIOIIOM U MOXOM, U OJecTs OeIM3HOM IJ1ed, TASHIEM BOJIOC U OpUILITHAHTOB,



OHa TPOIIa MEXIAY PAaCCTyNMUBIIUMHUCS MY>KUYMHAMH M TIPSIMO, HE TJISAIA HU Ha KOro, HO BCEM
yNbI0asich U Kak Obl TIOOE3HO MPENOCTaBIsis KaKIOMY MPaBO JHOOOBATHCS KPAacOTOIO CBOETO
CTaHa, MOJIHBIX TUIeY, OYCHb OTKPBITOM, IO TOTJAIIHENH MOJIe, TPYIU U CIIUHBI, U KaK OyJITO BHOCS
¢ coboro Oieck Oama, mogonuia k Anxe [laBimoBHe. (OHa) ObLIA TaK XOPOINA, YTO HE TOJIBKO HE
OBLTO B HEH 3aMETHO M TEHHM KOKETCTBA, HO, HANIPOTHUB, €l KaK OyATO COBECTHO OBLIO 3a CBOIO
HECOMHEHHYIO U CIUIIKOM CHUJIBHO U TOOEAUTENTHHO JEHCTBYIONLYIO KPacoTy».

3. «OHa He uMeNa HUKaKuX 3a00T U TPOBOAMIIA CBOKO JKU3HB B IMOJTHON MPA3THOCTH, KaK 5.
Korna s mpuxomwn, oHa, yBUAEB MEHs, CJIerka KpacHeNa, OCTaBIsjia KHUTY U C OKUBJICHUEM,
TSI MHE B JIMIIO CBOMMHU OOJIBIIIMMHU TJIa3aMH, PacCKa3bIBaJIa O TOM, YTO CIIYYHIIOCH, HAIIPUMED,
0 TOM, YTO B JIIOACKOM 3aropenach caxka, Wi 4TO pabOTHUK MOMan B mpyae Oonblnyio peidy. B
OyIHM OHa XOJMJIa OOBIKHOBEHHO B CBETJIONW pyOalieuke M B TEMHO-CHHEH 100ke. MBI rysum
BMECTE, PBaJi BUIIHU JJII BapEHbs, KaTAIUCh B JIOJKE, U, KOT/Ia OHA MpbIrana, 4ToObl 10CTaTh
BUIITHIO WK paboTajia BECIaMH, CKBO3b IIMPOKHE pyKaBa MPOCBEUYHBAIM €€ TOHKHE, Cladble
PYKI».

4. «JleBOouKoOil OHa HMYEM HE BBIJCISIIACH B TOJIE KOPHYHEBBIX TMMHA3UYECKUX TUTATHUIL
YTO MOXXHO OBUIO CKa3aTh O HEH, KpoMe TOro, YTO OHA M3 YHCJIA XOPOIICHBKHX, OOTraThIX U
CYACTIIMBBIX JICBOYCK, YTO OHA CITOCOOHA, HO IIAJIOBIMBA U OYCHB OeCIIeYHa K TEM HACTABJICHUSM,
KOTOpBIE €i IeTlaeT KiiaccHas 1ama? 3aTeM OHa CTajla paclBeTaTh, Pa3BUBATHCS HE IO JHSIM, a TI0
yacaM... be3 Bcsakux e€ 3a00T U yCWIMi M Kak-TO HE3aMETHO MPHUIIO K Hel Bc€ TO, UTO Tak
OTJINYaJIO0 €€ B MOCIEIHUE JIBAa TOJa U3 BCEW TMMHA3UU, — U3SIIECTBO, HAPSAHOCTD, JIOBKOCTD,
SICHBIM OJIECK TJ1a3...»

5. Bo Bpems pazroBopa oHa 04eHb MUJIO YJIbIOANIACh, 3aCTEHYHNBO U OTKPOBEHHO, U TJIsIIeIIa
Kak-TO 3a0aBHO-CYpOBO, CHU3Y BBepX. Bce B Heil ObUTO eiié MOI00-3eTI€HO: U TOJI0C, U MYIIOK
Ha BCEM JIMIIC, U PO30BBIC PYKH C OEIOBATHIMH KpPY>XKKaMHU Ha JIAJIOHSX, U 9YTh-4yTh CXKAThIC
ruieyn... OHa OecnpecTaHHO KpacHesa v OBICTPO MEePEeBOAMIA Ty X.

Ortgert:
A b B r
4 5 2

3aganue 8 (NMOBBLILIEHHOI CJI0KHOCTH), 8 0a/110B
IIpouuTaiiTe CTUXOTBOPEHHE U BBIMOJHUTE 3aJaHUSI K HEMY, BCTABUB BMeCTO
NMPONMYCKOB HYKHbIE CJI0BA.

(Kaowcovtii eepnuviii omeem oyeHusaemcs 6 2 b6aniia)



Cpenp mmrymHoro 0ana, CiryqaiHo,
B tpeBore mupckoii cyersl,
Tebst s yBUACH, HO TaiiHA

TBOM NOKpBIBAJIA YEPTHI.

JIums ouM nevyanbHO TIISIENH,
A roJioc Tak JUBHO 3BYyYal,
Kak 3BOH oTanénHoi cBUpeEy,

Kak mops urparomuii Bai.

MHe cTaH TBOM IIOHPABWICS TOHKUM
U Beck TBOI 3alyMUUBbII BUJ,
A cmex TBOH, U TPYCTHBIA U 3BOHKUH,

C Tex nop B MOEM cep/1ie 3BYUHT.

B uacel ouHOKHE HOYH
JIro0m10 51, ycTanbli, mpuiieyb —
S BIXKy TiedasbHbIC OYH,

S capliry Becényro peus;

U rpycTHO 5 Tak 3acslao,

N B rpézax HEBEIOMBIX CIUTIO. ..
JIro6a10 11 TEOSA — I HE 3HAIO,
Ho kaxercs MHe, 4TO J1100J1I0!

(A.K. Toncroit)

1. B Tperbeli u uyeTBEPTON CcTpodax CTUXOTBOPEHMSI BCTPEYAIOTCS CJIOBA «TOHKHID»,
«3ayMYMBBIID», «KTPYCTHBIN», «3BOHKUN», KOJAUHOKHE), YCTAIBIN, «I1€UAIbHYI0», «BECEIYIO».
Bcé 310 mpumepsl Xy[O0KECTBEHHOIO TpPOIA, KOTOPBIM ITIOMOraeT MepenaTbh YHHUKAIbHOE

BOCTIPUATHE KAKOTr0-I100 MpeMeTa WIH SBIECHUS. DTO

2. B ctpokax «MHe cTaH TBOW NTOHPaBUIICS TOHKUI», «B 4acel OAMHOKHE HOYW» aBTOP
UCIIOJIB3YET OJTHO U TO K€ CUHTAaKCUYECKOE CPEACTBO BHIPA3UTEILHOCTU. JTO

3. B Tpetbeii ctpode ecTh cTpoku «Sl BUXKY NedanbHbIe 049H, // S1 CIbIry BecEnyio pedny.
31ech MBI BUJIUM CXOJTHOE TTOCTPOEHHUE CMEKHBIX CTUXOTBOPHBIX CTPOK. Takoit mpuém 0ObIYHO

OIPCACIIAIOT, KaK CUHTaKCUYECKHHI



4. Bo BTOpO# CTpohe B CTpOKax «A royioc Tak TMBHO 3Byual, // Kak 3Byk oqMHOKOM

cBupenu // Kak Mopst urparoiiuii Bam») IBaX bl HCIOIb3YETCs TAKOM TpOI, Kak

Ortger:

1. smurer

2. UHBEpCHs

3. mapajuienausm

4. cpaBHEHHE

9. Read the text and complete Tasks 1-2

Brits throw away 70 million domestic goods each year — which could be passed to somebody
else, sold or reused.

Research of 2,000 adults found that 29% throw away their household items, rather than find a way
to avoid them going to waste dump.

Those aged 18 to 35 were most guilty of this (40%), compared to just 13% of those aged over 65.
35% of those who throw away household items that still function would do so if their tastes had
changed. And 24% even thought about throwing away an unwanted gift.

The average life span for household goods before they’re thrown away was also investigated, with
sofas being kept for 10 years, cooking items for nine, but bed clothes for only six.

The survey also revealed that 32% do not know where to start when it comes to finding a new
home for such belongings.

A campaign, started this autumn in partnership with the housing and homelessness charity Shelter,
encouraged people to donate second-hand table items.

Hayley Baddiley, a volunteer, says: “We all love to buy a beautiful thing, but it’s important to
think about how you’re going to use the item, how long for and what you’re going to do with it
when it no longer suits your needs or style. We should have a ‘buy once, buy well’ mantra and
investing in long-lasting, multipurpose, and beautiful pieces is important, which is why we want
to reward people who have avoided sending their table items to landfill by donating to it Shelter”.

Source: https://www.independent.co.uk/life-style/home-furniture-house-items-landfill-
b2423163.html?utm_source=taboola&utm_medium=Feed (abridged and adapted)

Task 1

Define just one proper answer to the questions.

a. What aspect was NOT mentioned in the survey?
A) The age of the owners.

B) The state of the thrown-away things.

C) The price of unnecessary things.


https://www.independent.co.uk/life-style/home-furniture-house-items-landfill-b2423163.html?utm_source=taboola&utm_medium=Feed
https://www.independent.co.uk/life-style/home-furniture-house-items-landfill-b2423163.html?utm_source=taboola&utm_medium=Feed

Bepnsiii Bapuant C

b. What was an uncovered reason for throwing things away?
A) New preferences.

B) A sense of guilt.

C) A short life span of things.

Bepublit BapuanT A

Task 2

Are these statements True, False or is the information Not Stated?
a. The majority of people who want to donate things don’t know where to turn to.
A) True

B) False

C) Not Stated

Bepnrriit Bapuant B False

b. ‘Buy once, buy well' is the slogan of the Shelter charity.

A) True

B) False

C) Not Stated

Bepnrriit Bapuant B False

ITaJTOHHBIE OTBEThI:

Homep 3a1anus Kk Keicy JTaI0OHHBII 0TBET

3amanue 9 C-A-B-B

10. IIpoutuTe crarpio u3 CMK-ructounmnka. 3anogHUTE MTPOIYCKH B CTaThe, 0003HAYCHHBIC
mubpamu 1 — 4, moAXOAAIIMME 110 cMbICTy ab3anamu A — E. OfuH U3 npuBeeHHBIX a03aleB
JIMIIHAMN.

(Kaxxzp1if BepHBI OTBET OLIEHUBAETCS B 2 Oasia).

TIPS FOR A SUCCESSFUL MEDIA INTERVIEW

The media landscape is ever-changing, which is why it’s important to implement strategies that
will connect you to your audience. One of the best ways to do so is through media interviews. Not
only do they provide a platform to share your message, but they also help put a human connection
to the brand.

The opportunity for businesses to get their name in front of millions of people is powerful; whether
you're connecting with a new audience or reconnecting with existing followers, media interviews



are a great way to share your message while building credibility and authority. 1. . This is
another reason why it’s important to approach the interview as a messaging platform and not a
selling one.

But not everyone is comfortable being the center of attention. The fear of public speaking is
extremely common. Being a good spokesperson takes time and requires practice in order to feel
relaxed and in control. Securing the interview is exciting, but for many, it’s also scary.

Before heading into an interview, know your goals. What do you hope to accomplish? If talking
about your message does not feel like second nature, you’ll be doing more harm than good. You’ll
need to be able to deliver your messaging in a smooth and coherent way. 2. .

The longer you speak does not mean the better the interview. People tend to lose focus quickly.
The desire to digest information rapidly is what audiences are looking for. If you take too long to
respond to an interviewer’s question, you’ve likely already lost the viewer's attention. Another
bonus to keeping responses short is that you’ll be able to drive your key messaging home and then
transition to additional topics you want to cover. This puts control of the interview in your corner.

Use your silence. This is a technique I find reporters use frequently. You wrap up your response
and they sit quietly, thus making you feel like you should say something else. What often happens
next is the interviewee starts talking to fill the dead air space. 3.___. But if you’re speaking just to
fill the silence, reconsider.The last thing you want to do is fall into the trap of giving too much
information.

This is your interview, and you want to ensure you control the narrative. It’s your story. 4. . It’s
their job to dig up information that will grab the interest of the audience, and it’s your job to ensure
you're prepared.

No matter how you feel the interview is going, it’s crucial to remain calm. Never take anything
personally, no matter how hard a reporter might try to goad you into answering uncomfortable
questions or lead the conversation in a direction that will provoke you into giving newsworthy
sound bites. And remember, when talking to a journalist, you're always “on the record.”

(Taken from__https://www.forbes.com/sites/forbesbusinesscouncil/2022/02/18/seven-tips-for-a-
successful-media-interview/?sh=213499{84523)

A. There is a lot to focus on in an interview, and the last thing you want is to be stuck trying to
remember your key points in the middle of the conversation.

B. With interviews, you might not be directly selling a product or service, but you are offering
insight and value into who you are and what you do.

C. If you have information that adds value or you plan to transition the conversation to a new topic
entirely, then by all means continue speaking.

D. You will learn about the company's style after you are hired. And then it’s going to be in
demand.

E. Interviewers are masters of sensing the perfect moment to jump in and ask the types of questions
designed to provoke newsworthy answers.

OtBetr: 1.-B,2.— A, 3. - C, 4. — E (extra C)


https://www.forbes.com/sites/forbesbusinesscouncil/2022/02/18/seven-tips-for-a-successful-media-interview/?sh=213499f84523
https://www.forbes.com/sites/forbesbusinesscouncil/2022/02/18/seven-tips-for-a-successful-media-interview/?sh=213499f84523

Bapuanr 9

1. Kakoe ¢puitocodpckoe yueHue oTpuiaeT BO3MOKHOCTH MO3HAHMUS CYIITHOCTH Belei?

A) no3uTHBHU3M
b) ckenTunmzm
B) raocTtuimzm
I') arHocTHIM3M

b
apllvv Al ~a i =

OTtBer: 4.

2. YCTaHOBHTE COOTBETCTBHE MEKAY l'[p]/lBeI[éHHI)IMI/I HHUKE HAIIPABJICHUSAMU U UX
XAPAKTEPUCTUKAMHA OTHOCUTECJIbHO UCTOYHUKA 3HAHUSA

A) sMnupusm

b) cencyanuzm

B) paunonanuzm

') npeanucTrueckuii CEHCYamu3M

1) UICTOYHMKOM 3HAHUS U KPUTEPUEM UCTUHBI BHICTYIAET pa3yM

2) UICTOYHUKOM ¥ 0OOCHOBAHHMEM BCEX 3HAHWU SBIISICTCS] YyBCTBCHHBIN OITBIT

3) yenoBedeckoe «S» CBOAUTCS K KOMITJIEKCY OLTYIIEHUH, IPU STOM MBIIILIEHUE PACCMATPUBAETCS
KaK MPOU3BOAHOE OT OLIYIIECHUI

4) omryuieHus SBISIOTCA €MHCTBEHHBIM HCTOYHUKOM U OCHOBAaHUEM 3HAHUS

OTBeT:

1
B A r b

[\®]
|9
=

3. Kakue GyHKIINHM XapaKTEePH3YIOT MOJUTHYECKYI0 CHCTEMY B 1€MOKPATHYECKOM
o0mmecrBe?

A) coriacoBaHue pa3HOOOPa3HBIX HHTEPECOB rOCYAAPCTBA M COIUANBHBIX OOITHOCTEH
b) onpenenenue nenen, 3amad, myTei pa3BUTHA 00IeCTBA

B) koHTpOsb 32 cOOMIOIEHNEM 3aKOHOB

I') ycranoBnenue eanHoN 0pUIIUATBEHON UICOIOTUN

J1) KOHTPOJIb 32 CpeCTBAMH MacCOBOM MH(pOpMaIu

1. ATJ
2.BB
3. ABB
4. BT
5.AT



OTtBert: 3.

4. YcTaHOBHMTE COOTBETCTBHE MEXKIY NPUBEAEHHBIMM HUKe (PpOpMaMM NMOJUTHYECKOTO
MOBEJCHNS U XapAKTEePHBIMHU [IJI1 HUX YePTAMU:

1) KOHCTPYKTHBHOE
2) neCTpyKTUBHOE

3) “HOUBHUTyATBHOE
4) maTojaoruyeckoe

A) BeIpakaeTcs B MPAKTHIECKOM JCHCTBUM CyOBEKTa WK €ro MyOJIMYHOM BBICKA3bIBAHUH,
KOTOPOE OTpa)kaeT MHEHHUE O MOJUTUKAX U MOJIUTUKE

b) nogpsiBaeT moAUTHUECKUN MOPSIIOK

B) posiBnsieTcst B kpaitHuX adPEeKTUBHBIX COCTOSHUSIX, TOCTOSTHHOW MOTPEOHOCTH BO BpaXKIe,
arpeccuy, aHTaroHu3Me, MaHUKEe, MAaHUAKATbHBIX TOJUTHYECKUX TIPeTyOex TeHUIX

I') cioco6¢cTBYeT HOpMAIBHOMY (DYHKITMOHUPOBAHUIO MOTUTHYECKON CUCTEMBI

OTBeT:

5. 3apanue 5 (0a3oBblii ypoBeHb), 4 0as1a

YcraHoBUTE COOTBETCTBHE MEKAY Ha3BaHUSIMHU l'lpOI/I3BeI[eHI/I]71 H JKaHpaMH, K KOTOPbIM
OHHU OTHOCHATCS. BuuManue: OJHA MO3UMIUA — JINIIIHASA.

(Kaoicowiii eeprviii omeem oyenusaemcsi 6 1 bann)

A. 1. Ilocmanue
A.A. AxmaroBa «PekBuem»

b. 2. Poman
JLH. Aunpees «Kycaka»»

B. 3.Pacckas
M.E. CantsixoB-Illeapun «/Iukuii moMenmk»

I. 4. Ilooma
C.A. Ecenun «Ilucemo k maTepn»

5. Carupuueckas ckaszka

OrtBerT:




3ananue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 0as/I0B

3anoJiHNTE NMPONYCKHU B CJIeAYIOIIEM TeKCTe, BIOpPaB U3 CIMCKA MO Kak10u uudpoi
HY’KHOE CJIOBO.

(Kaorcovtil sepuviii omeem oyenusaemcs 6 2 b6aiia)

H.C. JleckoB n3o0pakaeT B CBOMX IMPOU3BEICHHUIX ApamMaTu3M BHYTpeHHEH O0prObI. Spue

BCETO 3TO MPOSBUIOCH B U3BECTHOM COUMHEHHH mrcaTess — (1) «OyapoBaHHBIN
CTpaHHUK». (2) IIPOU3BEJICHUS CBSI3aHA C OCO3HAHUEM YEJIIOBEKOM CBOETO
MpeHa3HAYEHUS, TTIOMCKOM CBOETO XKU3HEHHOTO My TH. [ aBHbIH (3) MEePEKUIT MHOTO

UCTIBITAHUH, IPOIIEN TONTHIA My Th, MIPEXK/IE YeM MOYYyBCTBOBAII B CE0€ KEIaHNUE «OTCTPATAThy 32
JPYToro 4ejloBeKa, a MO3XKe U «3a HApOJ. .. IOMEPETHY.

ITo H.C. JleckoBy, JIorMKa pyCcCKOM COLMAIbHOMN NeMCTBUTENHHOCTA aHEKAOTUYHA, OHA
MpeBpallacT KU3Hb YeJIOBEUECKYIO B «IpaMokomMeanto». He ciydaitHo MHOTHE (4)
TaJaHTJIMBOTO MUCATENS] HATOMUHAIOT aHEKIOThI, CTPOSITCS] HA MPOTUBOPEUUSIX, HEOKUIAHHOM
OCTPOYMHOM (HuHAaJE.

(1) mosme, moBecTH, pacckase, poMaHe

(2) Tema,

npolyiema, uaest, KOMIO3UIUS

(3) obpas3, xapakTep, TepoOii, MEPCOHAK
(4) XpoHOTOMBI, CIOKETHI, Padybl, KOHPIUKTHI

OTBeT:
(1)
(2)
3)
4)

IIOBECTH
uaes
repou
CIOKEThI

3ananue 7 (0a30Bblil ypOBeHb), 4 0asl1a

YcraHoBuTE COOTBETCTBHE MEKAY MEPCOHANKEM U OITHCAHHEM €I'0 BHCIIHOCTH B
NMPOU3BECACHUH. BHuMaHMe: 0JHO OnMCcaHHUe — JIHIIHEE.

(Kaocowiii sepuviti omeem oyenusaemcs 6 1 6ann)

A. Apuna BnaceeBna (1.C. TypreneB «OTIbl U JETHY)
b. I'pyma (H.C. JleckoB «O4apoBaHHBIN CTPAaHHUK)
B. JIuzagera, cectpa crapyxu-npoueHtuuiisl (O.M. JloctoeBckuii «IIpectymienue u

HaKa3aHHe»)

I'. Anna CepreesHa (A.Il. YexoB «/lama ¢ cobauxoii»)

«...[1€BUIA, W COOOH yKaCHO HECKJIQJHAs, POCTy 3aMEuaTelIbHO BBICOKOTO, C
JUITMHHBIMU, KaK OYATO BEIBEPHYTHIMH HOKHIIIAMH, BCET/Ia B CTONTAHHBIX KO3JIOBBIX
OamMaukax, ¥ Jepkana ce0s YHCTOIUIOTHO... Jla, cMyrias Takas, TOYHO COJIIAT
nepepsHKeHHBIH, HO 3HAellb, COBCEM HE ypoA. Y He€ Takoe I00poe JIMIO M Iiiasa.
Ouenp paxe. Jloka3aTeabCTBO — MHOTUM HpaBHTCSA. Tuxas Takas, KpOTKasd,
0e30TBeTHas1, coracHast, Ha BCE corylacHas. A yibIOKa y Hell Ja)ke OYeHb XOPOILay.
«/IBepb pacmaxHyiack, ¥ Ha MOPOTE IMOKA3aIach KPyTICHbKAs, HU3EHbKAasl CTapyIIKa
B OeroM yemme W KOpOTKoi mnéctpoit kodrouke. OHa axHyna, MOIIATHYJIAch W
HaBepHO Obl ymnaza, eciu Obl (0H) He nojaepxai ee. [lyxible e€ pydku MTHOBEHHO



OrtBerT:

OOBMJIMCH BOKPYT €T0 11U, T0JI0BA MPHKaIach K €ro IpyIu, ¥ Bc€ 3aMoiki1o. Tosbko
CJIBIIANIUCH €€ MPEPHIBUCTBIEC BCXJIUIIBIBAHUS .

«[lo nHabepexHOIl mpouula Mojojas JaMa, HEBBICOKOTO pocTa OJIOHIUHKA, B
Oepere... Bcmomuun o e€ TOHKYIO, c1alyio I1€t0, KpacuBbIe, cepble Tasza... OHa
TyJisijia OJTHa, BCE B TOM ke Oepere, ¢ OCNIbIM IIMHIIEM. ..)»

«....M TIPOME@XJy BCEW 3TOH MyOJMKH LIbITAaHKA XOAWT 3TaKas... JaKe HEb3s e
ONucaTh KaK JKEHIIMHY, @ TOYHO OYITO Kak sipKas 3Mesl, Ha XBOCTE JBHXKET U BCS
CTaHOM THETCS, a U3 YEPHBIX IJ1a3 Tak U HOKET orHEM... OHa B3MaxHyja Ha HEro
PECHUYMIIIAMH... €-00ry, BOT ITaKHE PECHUIIbI, JUTMHHBIE-TIPEATUHHbIE, YEPHBIE, U
TOYHO OHHM CaMH 1O ceOe JKUBbIE M, KaK NTHUIIBI KaKHe, LIeBESATCs, a B IJla3ax s
3aMeTH]1 y He€, Kak CTapuK Ha He€ IOoBeJels, TO BO BCEH B HEH TOYHO I'HEBOM
nyHyno... ITeto e€ yromienne, a cam 4epe3 CTakaH € B JIMIO0 CMOTPIO U HUKAK HE
pa30epy: cMyTJia oHa Win Oesla OHa, a MEX TEM BUXKY, KaK y He€ I0J] TOHKOIO KOXKEI0,
TOYHO B CIIMBE Ha COJHIIE, KpacKa pJeeT U Ha HEXKHOM BHUCKE JKWIIKA ObET... «Bot
OHa, — JAyMalw, — T[J€ HacTOsIAas-TO KpacoTa, YTO MPHUPOJbI COBEPIIEHCTBO
Ha3bIBAETCH. .. ».

«Ee xoporieHbkas, ¢ 4yTh YEpHEBIIUMHCSA YCUKAaMHU BepXHssA ry0ka Obljia KOpOTKa
1o 3y6aM, HO TeM MHJIee OHa OTKPBIBAJIACh U TEM €IlIE MUJIEE BBHITSATMBANIACH HHOT 1A
U OITycKaJlaCh Ha HIKHIOK. Kak 3T0 ObIBaeT y BIIOJIHE NMPHUBIICKATEIIBHBIX JKEHIINH,
HE/I0CTATOK €€ — KOPOTKOCTH I'yOBI U MOy OTKPBITHII POT — Ka3aduch €€ 0COOECHHOIO,
COOCTBEHHO €€ KpacoTO.

s

3ananue 8 (MOBBIIEHHOM CJI0KHOCTH), 8 0aJ/I0B
IIpounTaiiTe CTHXOTBOPEHHE U BBITIOJHUTE 3aJaHUSI K HEMY, BCTABHB BMeCTO
NMPOMYCKOB HY:KHBIE CJI0BA.
(Kaowcovtii eepuviii omeem oyeHusaemcs 6 2 b6aniia)

— Hy, momén xe, paau Gora!
He60, e1pHMK B IECOK —

Hesecénas nopora...
Dit! cagucek Ko MHE, APYKOK!

Horu 60c¢bl, Tpsi3HO TeO,
U enBa npukpbITa rpyib. ..
He cTeiaucs! uro 3a geno?
3TO MHOTI'UX CJIaBHBIX IyThb.

Buxy s B KOTOMKE KHUXKKY.
Tak, y4uTbCst Thl UAEHID. . .
3Hato: 6aThKa Ha CHIHUIIKY
W3 nepxan nocieHui rpomt.

3Hato: crapas AbsSunuxa
Otpnana yeTBepTAUOK,



Uto npoesxas Kymauxa
[Tonapuna Ha yaék.

WNnu, MOXeT, Tbl ABOPOBBII
W3 ornymennsix?.. Hy, 9to x!
Criyuail ToXe y’ HE HOBBIN —
He po6eii, He nponaaéub!

Cxkopo cam y3Haellb B IIKOJIE,
Kaxk apxaHreiabCKuil My )UK
ITo cBoeit u 60xbel BOJIE
Cran pa3yMeH U BEJHK.

He 6e3 no0peIx 1y Ha cBeTe —
Kro-uuOyap cBe3€T B Mockay,
byneus B yHMBEpPCUTETE —

CoH cBepmuTcs HasBY!

Tam yx nomnpuiie mupoKo:
3Haii paboTaii 1a HE TPYCh...
Bor 3a uro Tebs riry6oko

S mobmio, ponHas Pycs!

He 6e3napna Ta npupona,

He noru6 emé Tot kpaif,

UTO BRIBOAUT U3 HApOJa
CTOJIBKO CIAaBHBIX TO M 3HAM, —

Cronbko 100pbIX, 0J1aropoIHbIX,
CunbHBIX JTIOOSIIEH TyIIOH,
[Tocpenu TymbIX, XOJIOAHBIX

W nHanbimmeHHbIx cooit!

(H.A. Hekpacos)

1. Jlns CHWKEHHS BBICOKOTO CTWJIA MOITHYECKOTO IPOM3BEICHMS, I HMHUTAIHH
HApOJIHOW PEeYd aBTOP MCIOJIB3YET TAKHE CIOBA M BBIPAXKECHUSA, KaK (KOamvKay, «c6e3émy, «He
pobetiy, «8 KomomKey, «mo u 3Hau» 1 T.1.). Taknue cioBa 1 000POTHI, KOTOPHIE B IUTEPATYPHOM
SI3BIKE YHOTPEOIISIOTCS B LENAX CHIDKEHHOM, rpyOOBaTON XapaKTepUCTHKH MPEIMETa, Ha3bIBAIOT

CIIOBaMH U BBIPAKCHUSIMH.

2. B coueranusx «HeBecénas 0poray, «He 6e31apHa Ta MpUpOIa» UCIIONIb3YIOTCS TaKue
BBIPA3HUTENILHBIC CPEJICTBA, KAK

3. J1st ycuneHust naTpuoTHYECKOro na(poca B CTUXOTBOPEHHH UCIIOJIb3YETCs MIOBTOP CJIOB
B Hayajsie CTpok «He 6e3mapHa Ta npupoja, // He moru6 emé€ ToT Kpai...»). ITo 0coObIi
CHUHTAaKCUYECKUU TIPUEM —

4. B mocnenneii crpode CTI/IXOTBOpeHI/ISI aBTOP MCIOJIb3YyeTCS NPUEM, OCHOBAaHHBIN Ha
KOHTpacTe 00pa3oB: «J0OPbIX, OIarOPOJHBIX» U «TYTBIX, XOJIOAHBIX». JTO



Ortgert:

1. mpocTopeyHbIMU
2. SIIUTETHI

3. anadopa

4. anTHTE3a

9. Read the text and complete Tasks 1-2

Hi Elaine: I am a 30-year-old practical nurse with high qualification. I am single, I am childless
and I am really struggling not to feel like I am just existing without noticeable change or progress.
For a long time I’ve persuaded myself that my career was enough for me. That it brought me
purpose, fed my soul, refilled my mental, emotional, and physical energy, all that good stuff that
you hear people say when they live a life that is fruitful and satisfying. And how could it not be?
I am a registered nurse, a front line worker, a “covid hero.” I think that’s what they were calling
us.

As I have become an adult I have developed this belief that what you do for a living should reflect
your personality and the stuffs that bring you pleasure. I love thoughtful discussions, telling stories,
listening to stories, expressing my opinion, hearing other people’s opinions, doing parodies, telling
jokes, connecting with people. I feel like I have so much more to offer others and myself.

What recommendation would you give to someone who is struggling with the reality that the
occupation or path into which they invested so much is not what they have a fancy doing for the
rest of their life? And how would one gain the confidence to tread a new path that is completely
unlike from any they have gone down before?

— WonderingSource: https:// www.washingtonpost.com/advice/2023/08/01/ask-elaine-nurse-
career-change-values/ (abridged and adapted)

Task 1
Define just one proper answer to the questions.

a. In what activities has the nurse taken part so far in her career?
A) She has assisted doctors on the battle fields.

B) She has taken risks while fighting the pandemic.

C) She has worked as a receptionist at the register office.

Bepnslit BapuanT B

b. What talent would the woman like to use?

A) Being a wife and a mother.

B) Finding a way out.

C) Socializing with people.

Bepnsiii Bapuant C

Task 2

Are these statements True, False or is the information Not Stated?


https://www.washingtonpost.com/advice/2023/08/01/ask-elaine-nurse-career-change-values/
https://www.washingtonpost.com/advice/2023/08/01/ask-elaine-nurse-career-change-values/

a. The job seems to bring less happiness to the letter-writer than before.
A) True

B) False

C) Not Stated

Bepubiii Bapuant A True

b. The author still wants to stay in her profession.

A) True

B) False

C) Not Stated

Bepnriit Bapuant B False

9TaJIOHHLIE OTBETHI:

Homep 3ananus k keicy JTaJIOHHBIH OTBET

3aganue 9 B-C-A-B

10. ITpoutute crarpto u3 CMK-ucrounuka. 3aloIHUTE MPOITYCKH B CTaThe, 0003HAYECHHBIE
nudpamu 1 — 4, mogxoasamuMu 1Mo cMeIcy ab3anamu A — E. OnuH U3 IpUBEICHHBIX ab3a1ieB
JIAIITHUHA.

(Kaxxmp1ii BepHBIN OTBET OLICHUBAETCS B 2 Oasa).

HOW TO KEEP THE RISING TIDE OF FAKE NEWS FROM DROWNING OUR
DEMOCRACY

The same information revolution that brought us Netflix, podcasts and the knowledge of the world
in our smartphone-gripping hands has also undermined American democracy. There can be no
doubt that virally spread political disinformation and delusional invective about stolen, rigged
elections are threatening the foundation of our Republic. 1.

Today we live in an era of “cheap speech.” Eugene Volokh, a First Amendment scholar at
U.C.L.A., coined the term in 1995 to refer to a new period marked by changes in communications
technology that would allow readers, viewers and listeners to receive speech from a practically
infinite variety of sources unmediated by traditional media institutions, like newspapers, that had
served as curators and gatekeepers. He was correct back then that the amount of speech flowing
to us in formats like video would move from a trickle to a flood. 2. .

It is expensive to produce quality journalism but cheap to produce polarizing political “takes” and
easily shareable disinformation. The economic model for local newspapers and news gathering
has collapsed over the past two decades; from 2000 to 2018, journalists lost jobs faster than coal
miners. While some false claims spread inadvertently, the greater problem is not
this misinformation but deliberately spread disinformation, which can be both politically and
financially profitable. 3. . False information about Covid-19 vaccines meant to undermine
confidence in government or the Biden presidency has had deadly consequences.



The rise of cheap speech poses special dangers for American democracy and for faith and
confidence in American elections. To put the matter bluntly, if we had the polarized politics of
today but the information technology of the 1950s, we almost certainly would not have seen the
insurrection of Jan. 6, 2021, at the United States Capitol. But cheap speech has already done
damage to our democracy and has the potential to do even more. The demise of local newspapers
— and their replacement in some cases with partisan or even foreign sources of information
masquerading as legitimate journalism — fosters a loss of voter competence, as voters have a
harder time getting objective information about candidates’ records and positions. 4. . And as
technology makes it easier to spread “deep fakes” — false video or audio clips showing politicians
or others saying or doing things they did not in fact say or do — voters will increasingly come
to mistrust everything they see and hear, even when it is true.

(Taken from https.://www.nytimes.com/2022/03/07/opinion/cheap-speech-fake-news-
democracy.html)

A. Cheap speech also decreases officeholder accountability; studies show that corruption rises
when journalists are not there to hold politicians accountable.

B. Feeding people reassuring lies on social media or cable television that provide simple answers
to complex social and economic problems increases demand for more soothing falsities, creating
a vicious cycle.

C. The rise of anonymous speech facilitated by the information revolution, particularly on social
media, increases the opportunities for foreign interference to influence American electoral choices.

D. It’s going to take both legal and political change to bolster that foundation, and it might not be
enough.

E. What he did not foresee in his largely optimistic prognostication was that our information

environment would become increasingly “cheap” in a second sense of the word, favoring speech
of little value over speech that is more valuable to voters.

OtBet: 1. - D, 2. — E, 3. — B, 4. — A (extra C)


https://www.nytimes.com/2022/03/07/opinion/cheap-speech-fake-news-democracy.html
https://www.nytimes.com/2022/03/07/opinion/cheap-speech-fake-news-democracy.html

Bapuant 10
1. Yka:xknTe OCHOBHbIE (D)OPMbI HAYYHOT'O TO3HAHUSA:

A) 9yBCTBEHHOE
b) paunonansHoe
B) ctuxuiinoe

I') obb11eHHOE

1. Ab
2.bB
3.BI
4. AT
5. ABBI'

OTtBert: 1.

2. YCTAaHOBHTE COOTBETCTBHE MEKAY l'[pI/IBe)IéHHI)IMI/I HHMKE MOHATUAMMU U UX
onpeacjaIcHusAMHU:

1) 0ObeKTUBHAS HCTHHA
2) ucTuHa

3) abcoJIroTHast UCTUHA

4) oTHOCUTENIbHAS UCTHUHA

A) HECOMHEHHOE, HEU3MEHHOE, Pa3 U HaBCET/1a YCTAHOBJICHHOE 3HAHUE

b) HenonHoe, orpaHNYEeHHOE 3HAHKUE

B) 3HaHue, KOTOpOE TOYHO BBIPAYKAET CYLIHOCTh M CBOMCTBA pacCMaTpUBAEMOro MpeIMeTa
') He3aBHCHMOCTD 3HaHMS OT CO3HAHUS YEJIOBEKa, €ro MPUCTPACTHIH U HHTEPECOB

OTtBer:

1 2 3 4
r B A b

3. Kakas (popMma npaBJ/ieHus NpeAnoJaraeT yuacTue rpakiaH B ynpabJeHUH
rocy1apcTBOM, HO IPU 3TOM OKOHYATeIbHbIe pelieHHs] IPUHUMAKTCS
NpeacTABUTEIbHBIMH Opranamu?

A) MOHapXUs
b) aBTOKpaTHs
B) JIUKTaTypa
I pecmyoiuka

B -
apllveliepivp!
= @

OTtBer: 4.



4. YcTaHOBHTE COOTBETCTBHE MEKIY NPUBeA¢HHBIMU HUKe pyHkuuavu CMMU B noanTuke
U XapaKTePHBbIMH JJIA HUX IPU3HAKAMM:

A) nH(popManoOHHAs PYHKIIHS

b) MOOWIH3aIMOHHAsT (OYHKITHS
B) GYHKITUS TOTUTHYECKON COIMATH3AIIH
I (GYHKIHS KPUTUKA U KOHTPOJIS

1) mo3BoJIsIeT TpaKIaHaM aHAJTU3UPOBAThH U OIICHUBATH JEATEILHOCTh OPTAHOB BJIACTH
2) cooOmIeHns 0 HanOoJiee 3HAYNTEILHBIX COOBITHSIX

3) moOy>XaeHue JIIoACH K onpeIeIEHHBIM MOJUTHICCKUM JIEHCTBHUIM

4) npuoOIIeHNE JTIOICH K MOJIUTUISCKUM IICHHOCTSIM, HOpMaM, oOpa3iiaM IOBEIeHUs

OTBeT:

5. 3aganue S (0a3oBbIi yPOBeHb), 4 0as1a

YcraHoBUTE COOTBETCTBHE MEKAY HA3BaHUSAMMU npomBe;[eHnﬁ H )KaHpaMH, K KOTOPbIM
OHHU OTHOCSATCS. BHMMaHMe: oJHA MO3UIUS — JIUIITHSIA.

(Kaoicowiii seprviii omeem oyenusaemcsi 6 1 bann)

A. 1. [Tosma
JLH. AnapeeB « AHrenouex»

B. 2. Pacckas
H.C. JleckoB «O4apoBaHHBII CTPaHHUK»

B. 3.Ilocnanue
A K. Toncroii «I' e THyTCS HaJl OMyTOM JIO3BL...»

T. 4. IloBecTn
A.A. AxmaroBa «PexkBuem»

5. bamnana

OrtBerT:

[\




3ananue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 0as/I0B

3anoJiHNTE NMPONYCKHU B CJIeAYIOIIEM TeKCTe, BIOpPaB U3 CIMCKA MO Kak10u uudpoi
HY’KHOE CJIOBO.

(Kaoicowiii seprviii omeem oyenusaemcsi 8 2 baninia)

«I"po3a» — 3TO HE TOIBKO OAHa U3 BepunH apamarypruu A.H. OctpoBckoro, HO
KpyIHEHIIee JINTepaTypHO-00IIeCTBEHHOE coObITHE HakaHyHe pedopmbl 1861 roxa. [Tpobiema
(1) — OJTHA W3 BOXXHEHIITUX MIPH aHATN3e POU3BeIcHUs. BHUMaHue K OBITY,
CBOE0Opa3HOE BhIPAaBHUBAHHE XapAaKTEPOB BeJIET HAC K MOHUMAHUIO (POPMBI 3TOTO TEKCTa KaK
COIMATTLHO-OBITOBO (2) . [Ibeca OcTpOBCKOr0 HAUUHAETCS C MPOCTPaHHOM (3)

. 'opox KanuroB 06pricoBad moapoOHO, MHOTOCTOPOHHE. 371€Ch, B HAPYIIIEHUE
3aKOHOB IIOCTPOEHHUS JPaMaTU4YECKOro IPOU3BEACHUS, HEMAIIOBAXHYIO pOJIb UTPacT (4)
, KOTOPBIi MpeicTaBiIeH HE TOJILKO B peMapKax, HO U B IHajorax AeMCTBYIOIIUX JIHII.

1. cruns, )xaHpa, poja, MeToaa
2. JIpambl, KOMEIUU, TPAreJuu, TParukOMEIUH.
3. 3aBSI3KH, KyJIbMUHAIIMU, YKCIIO3UIINH, PA3BSI3KU
4. moptper, AeTallb, UHTEPhED, MEeU3aK
OTBETHI:
1. »xaHpa

2. Jpamsl
3. DKCIO3UIHHA
4. meuszax

3ananue 7 (0a30Bblii ypoBeHb), 4 0as1a

YcraHoBUTE COOTBETCTBHE MEKAY MEPCOHAKEM U OITUCAHUEM €I'0 BHCIIHOCTHU B
NMPOU3BECACHUH. BHumaHue: 01HO onMcaHue — JIMIIHEE.

(Kaowcoviii eepuviii omeem oyeHusaemces 6 1 6ann)

A. Nyns PackonsuukoBa (®.M. JloctoeBckuii «IIpecTyruieHre u Haka3aHue» )
b. «Manenbkas kasruns» (JIuza bonkonckas) (JI.H. Toncroit «Boitna u Mmupy)
B. Anna Anekceena Jlyranosuu (A.I1. UexoB «O mo0Bm»)

I'. ®eokrtucra [lerposua (JI.H. AHapeeB «AHTemouex»)

1. «Eg€ xopormienbkasi, C 4yTh YepHEBIIMMHUCS YCHUKaMH BEPXHssi TyOKa ObLIa KOpOTKa
1o 3y0aM, HO TeM MIJIee OHa OTKPHIBAJIACh U TEM €IIIE MHJIEE BBITSATUBAIACH MHOT A
U OITyCKaJjlach Ha HIDKHIOW. Kak 3To ObIBaeT y BIOJHE MPUBIIEKATEIHHBIX JKCHIIHIH,
HEIOCTATOK €€ — KOPOTKOCTh T'yOBI U MTOTyOTKPBITHIN POT — Ka3aJIuch €€ 0COOSHHOIO,
COOCTBEHHO €€ KpacoToil».

2. «Torma ona ObLIa eme O4eHb MOJIOA, HE cTapIie IBAAIATH IBYX JIET, H 3a MOJT0/1a
0 TOTO y He& poawics TepBblii pebeHok. Jlemo mpomuioe, W Temepb OBl s
3aTpyAHWICS ONPENETUTh, YTO, COOCTBEHHO, B HEH OBLIIO TAKOTO HEOOBIKHOBEHHOTO,
4TO MHE TaK MOHPABHJIOCH B HEH, Torma e 3a 00emoM ansi MeHs Bc€ ObLIO
HEOTPa3MMO SICHO; s BHJEN OKSHIIUHY MOJIONYI0, TPEKPacHyr, I00pyIo,



MHTEJJIUTeHTHY10, 00aATeIbHY0, )KEHITUHY, KaKOil s paHbllle HUKOI'1a He BCTpEYat;
U Cpasy s IOYYBCTBOBAJ B HEH CyIIECTBO OIHM3KOE, YKEe 3HAKOMOE, TOYHO 3TO JIUIIO,
STH TPUBETIUBBIC, YMHBIEC IJa3a S BHJET YK€ KOI/Ia-TO B JETCTBE, B aibOoMe,
KOTOPBIH JIEKAII HA KOMOJE Y MOEH MaTepw».

«KpacuBas 6op3as cobaka ¢ ToiayObIM OIICHHHKOM BOEkaja B TOCTHHYIO, CTyda
HOTTSMU 10 TONYy, a BCJIEA 3a HEW BOUUIA JEBYIIKA JIET BOCEMHA/IATH,
YEPHOBOJIOCAsT U CMYIJasl, C HECKOJbKO KpPYIJIBIM, HO MPHUITHBIM JIUIOM, C
HEOOIBIIMMU TEMHBIMH Thazamu. OHa Jiepkaia B pyKax KOpP3HWHY, HATIOJHEHHYIO
L[BETAMUY.

«...Jluom oHa Obula TOXOXa Ha Oparta, HO €€ Jake MOXHO OBLJIO Ha3BaTh
Kpacapuiieii. Bonocel y He€ ObIM TEMHO-PYChle, HEMHOTO CBETJICH, yeM y Opara,
rjia3a o4ty 4€pHbIe, CBEPKAIOIINE, TOPABIE U B TO YK€ BPEMsI HHOTJa, MUHYTaMH,
HEOOBIKHOBEHHO N00Opbie. OHa Oblia OsieqHa, HO HE 00JIe3HEHHO OJieHa; JUI0 €€
CHSJIO CBEXKECTBIO U 3I0POBBEM.

«— D'me monyHouHM4Yaemib, IMIEHOK? — KpUKHYJa Ha HEro MaTh, 3aMaxHyJach
KyJIakoM, HO He yaapuia. PykaBa y He€ OblTH 3acydeHbl, 0OHaxast Oenble, TOJICThIE
pyku, U Ha 6e30poBOM, IUIOCKOM JHIle BbicTynanu Kamau noTta. Korma Carka
MIPOXOJIUII MUMO HEE, OH MOYYBCTBOBAJI 3HAKOMBIM 3arax BOAKH. Math royecasna B
rOJIOBE TOJICTHIM YKa3aTeJIbHBIM IMajbIeM C KOPOTKUM U I'PSA3HBIM HOI'TEM U, TaK KaKk
OpaHUTHCS OBLIO HEKOT/AA, TOJIBKO TUTFOHYIAY.

OrtBerT:
A b B T
4 1 2 5

3ananue 8 (MOBBIIEHHOM CJI0KHOCTH), 8 0aJ/110B
IIpounTaiiTe CTUXOTBOPEHNE U BHIMOJHUTE 32JaHUS K HEMY, BCTABMB BMECTO

NMPOIYCKOB HYKHbIE CJI0OBA.

(Kaowcovlii eepubiii omeem oyeHusaemcs 6 2 6ania)

Y MeHs He )KUBYT LIBETHI,
Kpacotoii ux Ha Mur s o0OMaHyT,
[TocTosAT 1eHb-APYTOM U 3aBSHYT,
YV MeHs He )KUBYT LIBETHI.

Jla v ITUILBI 3/1€CH HE J)KUBYT,
Tonbko XOXJIATCS CKOPOHO U IIIyXO,
A HayTpo — KOMOYEK U3 IyXa...
Jla’xe NTULBI 3€Ch HE J)KUBYT.

Tonbko KHUTH B BOCEMb PSJIOB,
MomnuanuBble, Tpy3HbIE TOMBI,
CTopokaT BEKOBBIC HCTOMBI,
C10BHO 3yOBI B BOCEMb PSI/I0B.

Mse npoaaBmuii Ux OyKHHHUCT,
[TomHt0, OBLT TOPOATHIM, U HUIIUM. . .

... ToproBai 3a IpOKJISATHIM KJIAIOUIIIEM
MHue nponaBmuii X OYKUHUCT.

(H.C. T'ymunes)



1. Kommno3unus cTUXOTBOPEHUS CTPOUTCS HA OCHOBE IPOTHUBOIMIOCTABICHUS IBYX MUPOB:
JKUBOT'0, KOTOPBII HE MOXKET CYLIIECTBOBATH B IOME JIMPUUYECKOTO T'€pOsl, U MépTBoro,
MOJTYYHBIIETO TOJHYIO BIACTh HAJl MUPOM XO3SIMHA. DTOT MPUEM —

2.Bo BTOpO#i CTpode CTUXOTBOPEHUS €CTh CTPOKHU «/la M NMTHUIIBI 3[€Ch He JHcugym, //
Toneko xoxnamcs ckopbHo u 2myxo». B BbleeHHOM (parMeHTEe HCHOIb3yeTCs
TaKoOM TpoM, Kak

3.B Tpetbeii cTpode CTI/IXOTBOpeHI/IH NepBble U YETBEPTHIE CTPOKH 3aKaHUHUBAIOTCS
OJIMHAKOBO: «B BOCEMb psAIOB». Takoil CTHIMCTHUECKUI NTpUEM Ha3bIBAETCA

4. B cTuxoTBOpeHUU €CcTh CTPOKU «Monuanuguvle, epy3Hsvie TOMb», « Toprosai 3a
NPOKAMbIM KIAA0UIEM» B Ka4ECTBE CPEACTB PEUEBON BBIPA3UTEIBLHOCTH
UCIIONIB3YIOTCS

Ortser:

1. aaTHTE3a
2. metadopa
3. snucpopa
4. SIIUTETHI

9. Read the text and complete Tasks 1-2

The BBC’s reporter Nicholas Witchell will retire next year after nearly fifty years with the service.
The journalist has given the news about the royal family since 1998.

In 2005, Charles (then Prince of Wales) was heard giving comment about Witchell who had asked
a question about his coming marriage to Camilla Parker Bowles. Prince Charles said: “I can’t stand
that man. I mean, he is so awful, he really is.”

The BBC said: “Nick has reported from across the world and presented key BBC News shows.

",

Thank you for your impressive work!

Nicholas Witchell broke the news of the death of Diana, Princess of Wales, on August 31 1997
and reported on live radio at her last respects ceremony.

The veteran first joined the BBC after Leeds University where he had studied law. Later he became
a BBC newsperson in Northern Ireland. He reported on the protests against lack of food during
several years in the role.

He then became a reporter for TV in 1982 where he covered the Falklands conflict, as well as
Margaret Thatcher’s 1983 election for the BBC. Then he returned to Belfast and became the BBC’s
Ireland correspondent.

He was one of the authors and presenters of the Six O’Clock News in 1984, before becoming the
main presenter of the improved Breakfast News from 1989 to 1994.

Witchell then returned to reporting for the BBC, for Panorama, and then as the BBC’s royal and
diplomatic correspondent from 1998.

Source: https://www.independent.co.uk/arts-entertainment/tv/news/nicholas-witchell-bbc-
retiring-king-charles-b2423176.html?utm_source=taboola&utm_medium=Feed (abridged and

adapted)

Task 1
Define just one proper answer to the questions.


https://www.independent.co.uk/arts-entertainment/tv/news/nicholas-witchell-bbc-retiring-king-charles-b2423176.html?utm_source=taboola&utm_medium=Feed
https://www.independent.co.uk/arts-entertainment/tv/news/nicholas-witchell-bbc-retiring-king-charles-b2423176.html?utm_source=taboola&utm_medium=Feed

a. What programme was Nicholas Witchell an organiser of?
A) Panorama.

B) The renewed Breakfast News.

C) The Six O’Clock News.

Bepubsiii Bapuant C

b. Why did Prince Charles call the reporter an ‘awful’ man?
A) Because he had a taste for dramatic and tragic events.

B) Because he was impolite, asking personal questions.

C) Because he was not a professional journalist by training.

Bepuslit Bapuast B

Task 2

Are these statements True, False or is the information Not Stated?

a. There were several periods of working in Northern Ireland in Witchell’s career.
A) True

B) False

C) Not Stated

Bepupiii BapuanT A True

b. His first report as a royal correspondent was the sad news about Princess Diana.
A) True

B) False

C) Not Stated

Bepnrriit Bapuant B False

ITAJTOHHBIE OTBETHI:

Homep 3ananus Kk Keidcy ITaJl0OHHBII 0TBET

3amanue 9 C-B-A-B




10. IIpoutuTe crarpio u3 CMK-nctounmnka. 3anojHUTE IPOITYCKH B CTaThe, 0003HAYCHHBIC
muppamu 1 — 4, TOAXOIAIIMMHE 110 cMBICTY ab3ariamu A — E. OfuH U3 NpuBEACHHBIX a03alleB
JIMITHUHA.

(Kaxx b1l BepHBI OTBET OIICHUBAETCS B 2 Oasia).

THERE IS NO SUCH THING AS TRUE PRIVACY
IN THE DIGITAL AGE

Nearly a week before WikiLeaks revealed that the Central Intelligence Agency may be using
personal electronic devices for espionage, a lawsuit settlement admonished Facebook for reading
messages the company had led its users to believe were private.

These were not the first instances in which Facebook and the federal government have been
accused of gathering information from people’s private devices, conversations or even homes.
And they won’t be the last.

What both cases show, experts said, is a grim slice of reality. 1.

And for those entities charged with keeping and protecting people’s data, including governments
and big tech companies, what’s best for consumer privacy may not always be in line with their
own priorities.

“When it comes to making these decisions about privacy and vulnerabilities, without any clear law
or anything, it all becomes a matter of opinion,” said Jeremiah Grossman, the chief of security
strategy for cybersecurity firm SentinelOne. “The CIA could have a really reasoned argument for
why it’s in the country’s best interest to hoard (tech vulnerabilities). Whereas I would prefer to
have the information so we can fix our software and make everyone safer.” 2.

Just 12 percent of Americans and 9 percent of social media users report a “very high level of
confidence” that the government and tech companies can keep their personal information safe and
secure, according to a Pew study from 2016.

3. . That, they added, is exactly the wrong approach.

“The truth is there’s no silver bullet,” said John Breyault, vice president of public policy at the
National Consumers League. “There’s no foolproof way to protect your privacy and data security
from the government, for example. But there are plenty of basic, important steps people can take
to reduce their risk.”.

WikiLeaks, an activist organization that exposes government secrets, revealed what appeared to
be a legitimate trove of internal CIA documents Tuesday that suggested hackers within the agency
had been able to co-opt Android and Apple smartphones, Samsung SmartTVs, and Internet-
enabled cars, among other computer systems, to spy on targets. Using a variety of tools, CIA
hackers found ways past antivirus systems and defensive software and around messaging apps that
encrypt communication by scrambling messages so third parties cannot intercept a conversation
by hacking into the deepest parts of a phone or computer operating system. 4,

(Taken from https://www.govtech.com/security/there-is-no-such-thing-as-true-privacy-in-the-
digital-age.html)

A. When it comes to digital data — photos, conversations, health information or finances —
nothing can be perfectly private.

B. Overwhelmed with stories of hacks, attacks and the prying eyes of private companies and public
agencies, fatigued consumers may feel even attempting to protect themselves in a digital age is
futile, security experts said.



C. Internet users are increasingly aware of this, and increasingly wary of institutions charged with
protecting their data, according to studies from the Pew Research Center.

D. By Wednesday, companies cited in the data leak had responded, saying they were working to
patch the apparent vulnerabilities of their products.

E. Of course, some of these same companies have been embroiled in controversies over how they
use and collect consumer data.

OtBer: 1. - A,2.-C,3.-B, 4. — D (extra E)



Bapmuanr 11
1. K ¢popmaM 4yBCTBEHHOT 0 NO3HAHMUS OTHOCST:

A) omrymieHue
b) BocnpusaTue
B) MpImuienne
I') mpencraBnenue

1) pasym

1. ABB
2. ABT
3. BI]I
4. ABJI

OTtBer: 2.

2. YcTaHOBHTE COOTBETCTBHE MEXKIAY NPUBEAEHHBIMU HUKe JopMaMy MUPOBO33PeHHUs U MX
onpeaeJieHUAMM:

A) dumocodus
Bb) mudonorus
B) nayka

') penurus

1) popma MupOBO33pEHUs, OCHOBAaHHASI HA BEpe B CBEPXbECTECTBEHHbIE CUIIBI

2) COBOKYITHOCTb IPEACTaBICHU, C(POPMHUPOBAHHBIX B YCIOBUAX MEPBOOBITHOIO OOIIECTBA HA
OCHOBE 00pa3HOro BOCIPUATHUS MHpa

3) dbopma MUPOBO33pEHUS, CTPEMSIIASACS K MOTYUYEHHUIO IOCTOBEPHOTO, UICTUHHOTO 3HAHUS,
OTMPAIOLIETOCs HAa MPUHIIMIIBI U 3aKOHBI, MHOTOKPAaTHO IPOBEPEHHBIE METOJIAMH U
MOJITBEPKIEHHBIE TPAKTUKON YeIoBeYeCTBa

4) cTpoiiHas cucreMa 0000LEHHBIX PEACTABICHNUH U B3IJIS1I0B, BEIPAXKAIOLINX OTHOLLICHHUE
YeJI0BEKa K MUPY

OTBeT:

1 2 3 4
r b B A

3. Kakue u3 npuBeIéHHBIX HUKE TEPMHUHOJIOTMYECKUX 0003HAYEHN A MOKHO OTHECTH K
KYJbTYPHO-HI€0JI0THYECKOM MOJACHCTEME MOJTUTHYECKON CUCTEMBbI?

A) HOIUTUYECKYIO UAECOIOTHI0; HOPMBI MOPATIU

b) nonutnyeckyio NCUX0JI0THI0; MOJUTHYECKUE LIEHHOCTH

B) nonutuueckue o06pasibl NOBEIECHUS; TOJTUTHUECKYIO KYIbTYPY
I') nonuTuyeckre MHCTUTYThI; HOTUTUYECKHE TPATULIUN

1. AT
2.bB
3. AB



4. BI'

OTtBert: 3.

4.YcTaHoBHTE COOTBETCTBHE MeK/1y NPUBEIEHHBIMM HUKEe TEPMUHAMM M ONpe/ie/IeHUsIMU:

1) sxoHOMUYECKas PIUTa

2) BOCHHO-TIOJIUTUYECKAS DIIUTA
3) uadopmaronHas 31MTa

4) Hay4yHas dIUTa

A) Benyiye MoJUTHYECKHE 0003peBaTENN, PyKOBOAUTENN TOMYJISIPHBIX Ta3€T, pajnuo-,
TEJICKaHAIIOB

b) pyxoBoiCcTBO OaHKOB, KPYITHBIX KOMIAHUH | T. 1.

B) ynpasnstolye HayqHbIMU LIEHTPaMU, BEAYIINE YUEHbIE

') renepasbl, KOMaHIYIOIINE BOSHHBIMH OKPYT'aMH | T.JI.

OTtBeT:

3ananmue 5 (0a30Bblii ypoBeHb), 4 0aa

YcraHoBHTE COOTBETCTBHE MeK1Y HA3BAHUSIMHU NMPOU3BeEAeHUI 1 ’KAaHPAMH, K KOTOPbIM
OHU OTHOCHATCSl. BHUMaHue: 0HA MO3ULNS — JIMIIHSASA.

(Kaocowiii sepuviti omeem oyeHusaemces 6 1 6ann)

A. 1. ITosma
A.IlL. YexoB «CtyaeHT»
B 2. Pacckas

N.C. Typrenes «Pynun»

B. 3. Poman
C.A. Ecenun «YepHblil yenoBex»

I. 4. Onerus
®. U. TrotueB «Cnxy 3alyMUMB U OJIUH»

5. bamnana

OrtBerT:




3ananue 6 (MOBBLILIEHHOM CJI0KHOCTH), 8 0a/LI0B

3anoJiHUTe NPONMYCKHU B CJIEAYIOLIEM TeKCTe, BHIOPAB U3 CIUCKA MO Kaxaoil uudpoi
HY’KHOE CJIOBO.

(Kaowcovlii eepubiii omeem oyeHusaemcs 6 2 6ania)

[Tonstue (1) UCIOJIb3YETCS B INTEPATYPOBEACHHUH C LENbIO MTOAYEPKHY Th
paznuane Mexay ouorpadudecKuM aBTOPOM U CyOBeKTOM nepekuBanuid. Tak, «5»
cTuxoTBOpeHuil A.A. @eTa HaBOJAUT Ha MBICIb O «XPOHUYECKOM pa3ziaiey B AYIIE MOITA.
Benymum (2) 1mo33un dera CTAHOBUTCS TIOUCK YOEKHUIIA «OT BCEX JKUTECHCKUX
ckopOeity. JInpuk pa3MbIIUISET B CTUXaX O Ha3HAUYEHUU M033UH, €€ CIIOCOOHOCTH MEPETIaBIsATh
cTpajgaHue U panocTb. COBpeMEHHBIE IOATY KPUTUKHA OTMEUAIH y30CTh €ro (3)
Ho ®er kak npencraBuTeNlb «4MCTOTO UCKYCCTBa» MUILIET 00 0O0IYHOM HE0ObIYHO. OH
UCIIOJIB3YET TPAAULIMOHHBIE IOATUYECKHE (4) , HO B HOBOM KOHTEKCTE,
PacKpbIBAaET UX APKO M HEOKUJIAHHO.

(1) mupryeckuii CyOBEKT, TUPUUECKHUN TepOH, TUPHUK-TPaKIaHUH, JIUPUK-BIIFOOIEHHBIN
(2) MOTHBOM, TPOIIOM, HaIIpaBICHUEM, TPUEMOM

(3) TemaTuKH, TOATUKHU, CTUITUCTUKH, 0OPA3HOCTH

(4) cnoBa, uneu, o6pasbl, CTPOKH

Ortger:

(1) JUPUYECKUH Tepoit
(2) MOTHUBOM

3) TEMaTHKH

(4) 00pa3sbl

3ananue 7 (0a30Bblil ypOBeHb), 4 0aj1a

YcraHoBUTE COOTBETCTBHE MEKAY NEPCOHAKEM U ONTUCAHUEM €0 BHCIIHOCTH B
NMPOU3BECACHUH. BHuMaHue: 0JHO onMcaHue — JHIIHEE.

(Kaoicowiii seprviii omeem oyenusaemcsi 6 1 bann)

A. Ilynexepust AnexcannpoHa PackonsHukoBa (@.M. JloctoeBckuii «IIpectyrienue u
HaKa3aHUE»)

b. Auna Hukomaesna ®@puecce (A.U. Kynpun «I"panaToBsiii Opaciery)

B. Bapenrka KoBanenko (A.I1. YexoB «Henosek B GpyTisipe»)

I'. ABnotes Hukntumna Kykmuna (M.C. TypreneB «OTIIbI B 1€TH)

1. «..nama, emé Monopasi, 6eoKypasi, HECKOJIbKO pacTpénaHHasi, B IIEJIKOBOM, HE COBCEM
OTIPSITHOM IIJIaThe, C KPYNHBIMU OpaciieTaMy Ha KOPOTEHBKHUX pyKaX U KPY>KEBHOIO KOCBIHKOH Ha
rojoe. OHa BcTaja ¢ JMBaHa M, HEOpEXKHO HaTAruBas cebe Ha Iuieyn OapXaTHYIO HIyOKy Ha
MOXKEJNITEJIOM TOPHOCTAaeBOM MeXy, JIGHMBO IPOMOJNBMIA: «3apaBcTByiTe, Victor»..» B
MaJeHbKOM W HEB3payHOM (QUI'YypKE 5SMAHLIMIKMPOBAHHOM JKEHUIMHBI HE OBbUIO HHYEro
6e300pa3HOro; HO BhIpAXKEHUE €€ JIMLAa HEMPHUATHO €HCTBOBAIIO HA 3pUTEIS.

2. «HecMmoTpst Ha TO UTO (€i) OBUIO YK€ COPOK TPH roja, JIMIO €€ Bce elIé COXPaHsIIO B
ceOe OcTaTKU MpeXHEH KpacoTbl, U K TOMY e OHa Ka3ajach ropas3/lo MOJIOKE CBOMX JIET, YTO
ObIBaET MOYTH BCETAa C )KEHIIMHAMHU, COXPAaHUBIIMMHU SCHOCTb yXa, CBEKECTh BIEYATICHUN U
YECTHBIM, YMCTBIM Xkap cepAua O CTApOCTH... Bonockl €€ yke HauMHaau CeAeTb U PEAETb,



MaJICHbKHUE JIyYUCThIe MOPIIMHKHU YK€ JaBHO MOSBUIUCH OKOJIO IJ1a3, EKU BIAJIH U BBICOXJIH OT
3a00THI U TOPs, U BCE-TAKH ATO JIUIO OBUIO MPEKPACHO...»

3. «A oHa yXe He MOoJIoJas, JIET TPUALIATH, HO TOXE BBICOKAs, CTPOHHAs, YepHOOpOBasi,
KpacHOIIEKas, — OJJHUM CIIOBOM, HE JIEBUIIA, a MApMeTa, U Takas pa3OuTHas, IIyMHasi, BCE TOET
MaJOpOCCUICKHE pOMAHCHI M X0X0ueT. UyThb UTO, TaK U 3aJIbETCS TOJIOCUCTHIM CMEXOM: Xa-Xa-xa!
.... «BIIPYT BUIUM, HOBast A(pouTa BO3pOAUIACH U3 TTEHBI: XOIUT MOJ00YCHSICh, XOX0YET, MOET,
wisieT... OHa cnena ¢ 4yBcTBOM «BuHIOT BUTpBI», MOTOM emié poMaHC, M emé, U BCeX Hac
ouapoBana...»

4. «..Ona Obula Ha MOJITOJIOBBI HUXKE CECTPBI, HECKOJIBKO IIMPOKasl B IUIeYax, KUBas U
JIETKOMBICIIEHHAs, HacMeITHUIa. JINIo e€ CHUIIbHO MOHTOJBCKOTO THIIA C JIOBOJIBHO 3aMETHBIMU
CKyJIaMH, C y3€HbKMMHM TJla3aMH, KOTOPbIE OHAa K TOMY € IO OJM30pPYKOCTH IIypuja, ¢
HAJIMCHHBIM BBIPQ)KCHHEM B MaJeHHKOM, YYBCTBEHHOM pTE€, OCOOCHHO B CIlieTKa BBIIBUHYTOMN
BIIEpE/I TTOJTHOW HIDKHEH ry0e, — JIUII0 ATO, OJHAKO, TVICHSIIO KAKOK-TO HEYJIOBUMOM U HETIOHATHON
MPENeCThIO, KOTOpAasl 3aKII0Yalach, MOXKET ObITh, B YIBIOKE, MOXET OBbITh, B TIyOOKOH
JKEHCTBEHHOCTH BCEX YEpT, MOXKET ObITh, B MHKAHTHOW, 3a/I0pHO-KOKETIMBON Mumuke. Ee
rpanno3Has HEKPacHBOCTh BO30Y’KJalla W TPUBJIEKala BHUMAHHME MYKUYUH TOpas3/io yaile u
CUJIbHEE, YEM apUCTOKpaTHUECKasi KpacoTa €€ CECTPHL...»

5. «... e€ rmasa u3-moj| JUIMHHBIX TYCTHIX PECHHUIl CMOTPENH Ha YEe3)KaBIIETO B apMHUIO
cousin ¢ TakuM JIEBUYECKUM CTPACTHBIM OOokaHueM... OHa Oblna mpenectHas 16-TUICTHSSA
JIEBOYKA, OYEBHUTHO CTPACTHO €T0 J00sIIast (B 9TOM OH HE COMHEBAJICS HU HA MUHYTY )».

OrtBer:
A b B
2 4

3ananue 8 (MOBBIIIEHHOM CJI0KHOCTH), 8 0a/L10B

IIpounTaiiTe CTHXOTBOPEHNE U BLIMOJHUTE 3aJaHUS K HEMY, BCTABMB BMeCTO
NPOIYCKOB HYKHbIE CJI0OBA.

(Kaowcovii eepnviii omeem oyeHusaemcs 6 2 baniia)

O 4ém TBI BOELIB, BETP HOYHOM?

O uém Tak ceTyeurb 6e3yMHO?..
UTo 3HAYNT CTPAHHBINA IOJIOC TBOM,
To riayxo xamoOHbBIN, TO ITyMHO?

[ToHATHBIM cepaly SA3BIKOM
TBepauIllb O HEMOHITHON MyKE —
W poews u B3pbIBaclib B HEM
[Topoii HencToBbIe 3ByKH ! ..

O, CTpallIHbIX NECEH CUX HE MOi
IIpo apeBHuii Xaoc, npo poarMbIii!
Kaxk »aqHo Mup qymy HOYHOU
Buumaer moBecTr m00uMOiA!

W3 cmepTHOM pBETCA OH TPy M,
OH ¢ 6ecripeIeIbHBIM KaKAET CIUThC ! ..



O, O6ypp 3acHyBIIUX HE Oy/H,
ITox ammu Xaoc meBenuTcs!
(®.N. Trotues)

3. B mepBoil cTpode CTUXOTBOpPEHHS TPWKABI HCIOJNb3YeTCSI OJUH M TOT K€
CUHTAKCHUYECKUM MpueéM. ITO (Baumanue! TepMUH COCTOUT U3 IBYX CJIOB).

4. B coyeTaHUsIX «CTpAIHbIE IECHNY», KHETIOHSITHAS MyKa), KHEUCTOBBIEC 3BYKH» B KAUECTBE
CPEJICTB PEUYEBOI BHIPA3UTEIILHOCTH UCIIOJIb3YIOTCS .

3.ABTOp CTUXOTBOPEHHUsI OOpAIIAeTCs K BETPY, CIIOBHO K KUBOMY CyIIeCTBY: «IIOHATHBIM

cepuy si3pIkoM / TBepIUIIb O HEMOHATHOM MYyKe...». DTO 0COOBIN Tpom —

4. B ctpoukax «U poemib u B3pbIBaeIIb B HEM (8 cepoye — npum. asmopos 3a0aHuu)
/Tlopoit HerCTOBbIE 3BYKH!» aBTOp UCHOJIB3YET Cpa3y HECKOJIBKO CJIOB B MEPEHOCHBIX
3HAUEHUSX, CO37aBas 00pa3 «3Bydalero» cepama. ITo TaKou TPOII, KakK

OrtBer:

1. puropuueckuii Bonpoc
2. SIIUTETHI

3. OJIULIETBOPEHUE

4. metadopa

9. Read the text and complete Tasks 1-2

Stopping work at thirty-five to realize your dream of living on a farm: does this sound like a
fantasy? This is a reality for a growing clan of FIRE (Financial Independence, Retire Early)
activists, a movement that values time over money. The FIRE movement has its roots in an
influential book by Vicki Robin, which lays out strategies to move towards life outside the
traditional ‘battle of life’. The main formula is to slowdown lifestyles and to save a big part of
your income for different goals.

Several other movements share the idea of saying no to the standard competing lifestyle. You
either work a 4-hour workweek and lead a minimalist lifestyle, or take ‘mini giving-up’ pauses
through life rather than get ready for retirement on pension in old age.

What do these movements have in common?

They understand life as time investments. An upgraded phone takes a month of your time to earn
money. But you could also spend a month between jobs to write a book, instead of buying a new
phone. As Robins asks her readers, “What would you spend your time on if you did not have to
earn money?”

They make use of youth. Is retirement after 65 better than taking career pauses through life when
you have more energy to travel or take up new hobbies?

They select ‘enjoyable’ spending. For instance, the joy of moving to a larger flat after a salary
raise quickly loses strength; but spending the money on a trip to South America creates
unforgettable experiences.

Source: https://researchworld.com/articles/downshifting-lifestyles (abridged and adapted)



https://researchworld.com/articles/downshifting-lifestyles

Task 1
Define just one proper answer to the questions.

a. How should you change your attitude towards spending money according to the new
lifestyle movements?

A) You should buy only upgraded things.

B) You should get products by farming instead of buying them.
C) You should spend money on things that give you real pleasure.
Bepnbsiii Bapuant C

b. What do the new lifestyle movements value?

A) Emotions rather than material things.

B) Investing rather than saving.

C) Youth rather than old age.

BepHblii Bapuant A

Task 2
Are these statements True, False or is the information Not Stated?

a. The movements trying to break from the lifestyle full of challenge have hardly any
common points.

A) True

B) False

C) Not Stated

Bepnrriit Bapuant B False

b. Some ideas were borrowed by FIRE activists from a book by Vicki Robin.
A) True

B) False

C) Not Stated

Bepusiii Bapuant A True

ITaJTOHHbIE OTBEThI:

Homep 3aganus K keiicy JTaJIOHHBbIN 0TBET

3aganue 9 C-A-B-A




10. IIpoutuTe crarpio u3 CMK-nuctounmnka. 3anojHUTE IPOITYCKH B CTaThe, 0003HAYCHHBIC
muppamu 1 — 4, TOAXOIAIIMMHE 110 cMBICTY ab3ariamu A — E. OfuH U3 NpuBEACHHBIX a03alleB
JIMITHUHA.

(Kaxx b1l BepHBI OTBET OIICHUBAETCS B 2 Oasia).

ECONOMISTS IGNORED INEQUALITY FOR YEARS. NOW THEY CAN’T STOP
TALKING ABOUT IT

When the economist Angus Deaton moved to the United States in 1983, he was surprised as he
puts it in his new book, “Economics in America.” Born in Scotland and educated at the University
of Cambridge, he remembers the feelings he had upon arriving at Princeton University. 1.

But Deaton was immediately struck by the dark side of the American dream. Outside campus, the
land of opportunity also turned out to be “the land of inequality.” The American safety net was
almost nonexistent. Having grown up in the early days of Britain’s good looking state, Deaton
“saw the government as my friend.” He was shocked when one of his new colleagues declared that
the government is a kind od robber itself.

His coming to the United States happened during the time that the British economist called the
“Inequality Turn.” 2. . By 1983, the Thatcher and Reagan governments were going to a new
agenda of cutting taxes and working in a new free way. For the middle classes, consumer debt
pushed an empty idea of continued good, but inequality was widening. The economics profession
had yet to catch up.

And catch up it has. The book gives a new understanding of inequality, showing how this
intellectual transformation is a rich story in its own right. In “Visions of Inequality,” a history of
the changing ways economists have traced the subject since the French Revolution, Branko
Milanovic notes a “long eclipse of inequality studies” from the mid-1960s to around 1990. With
some exceptions, including work by Latin American experts, declining inequality had lulled the
discipline into a smug sense of complacency. 3.

Milanovic, a former lead economist at the World Bank and author of books on global inequality,
criticizes Western economists for relying on simplistic assumptions and complex mathematical
models that were disconnected from reality.

The idealized approach of these economists, who were isolated in their ivory towers, became a
caricature as it failed to account for the messy complexity of the real world. However, events such
as the 2008 financial crisis, Occupy Wall Street movement, and the popularity of Thomas Piketty's
book "Capital in the 21st Century" brought inequality from the background to the forefront of
public awareness, according to Milanovic.

4. . Incomes have stagnated, except for the very rich, whose incomes have more than
quadrupled since 1980. The left calls for higher taxes and solidarity; the right calls for slashed
taxes and closed borders. Centrists try to tiptoe their way between the two poles, to nobody else’s
satisfaction. The epidemiologists Richard Wilkinson and Kate Pickett consider inequality a “social
poison” that erodes the very things we need — empathy, a sense of security, trust in one another
— to combat inequality in the first place.

(Taken from https://www.nytimes.com/2023/11/03/books/review/inequality-economy-
books.html




A. The “great compression” of wages during the previous decades was coming to an end, buffeted
in the 1970s by oil shocks and stagflation.

B. Both sides in the Cold War wanted to pretend that their systems had solved the problem once
and for all.

C. Yes, most of us agree that inequality is a problem — even if we can’t agree on what that actually
means and what to do about it.

D. Even the response to Deaton’s own research has fractured along ideological lines.

E. It was a “splendid place to work,” especially for someone who had been poor enough as a child
to appreciate the measure of security provided by an “American salary.”

OtBer: 1. - E, 2. — A, 3. - B, 4. — C (extra D)



Bapuanr 12
1. K ¢popmam panmoHaibHOT0 MO3HAHMSI OTHOCST:

A) BocTipusiTHE

b) nousitue

B) cyxxnenne

I') ymo3akmntouenue
J1) npencraBneHue

1. ABB
2. ABT
3. BBl
4. ABJI

OTtBert: 3.

2. YcTaHOBHTE COOTBETCTBHE MEKIY NPUBEAEHHBIMU HUKe GOPMYJIUPOBKAMH OCHOBHOIO
Bomnpoca pujiocopuu M UX ABTOPAMMU:

1) Yro ecTh yenoBek?

2) Uto ecThb XKU3Hb, U CTOUT JIX OHA TPyJa OBITH IPOKUTOM?

3) Uro s mory 3Hath? YUTO 5 1oiKeH Aenarb? Ha uto st cmero HagesaTbes?

4) Uto sBiIsieTCSl IEPBUYHBIM: ObITHE (MaTepus) WK MblIeHUe (co3Hanue)? [lo3naBaem n
mup?

A) A. Kamio

b) U. Kant

B) Coxpar

I') ®. Onrensc

Ortser:
1 2 3 4
B A b r

3. XapaKkTepuCTHKA MOJUTHYECKOI CHCTEMBbI 001IeCTBA TPedyeT pacCMOTPEHHUs eé
0T/JeJbHBIX KOMIIOHEHTOB. UTO 13 nepevyucIeHHOr0 OTHOCHUTCH K HOPMATHBHOM
MOoACHCTEMeE MOJIUTHYECKOH cUcTeMBI o0mecrsa?

A) mONIUTUYECKUE TPATUIIAN

b) maptuiineie mporpamMmbl

B) nonutnueckue uaeanblt

') cpencTBa MaccoBoi HHPpOpMAITUU
J1) monuTryeckas KyJibTypa

1. ABJl
2. ABI'[]
3. BI]I
4. ABB



5. bBI'

OTtBer: 4.

4. Knaccnpuxanusi noJMTHYECKOT0 MOBEACHUS MOKeT ObITh OCYIIeCTBJIEHA 10 PA3HBIM
OCHOBAHHAIM. Y CTAHOBHUTE COOTBETCTBHE MEKIY NPUBEAEHHBIMI HUKE ACTIEKTAMU
NPOsIBJIEHNS MOJTUTHYECKOT0 NOBeleH!s U (popMaMu MOJIMTHYECKOI0 NMOBeIeHHUs:

1) mo uensim

2) 0 KOJMYECTBY YYAaCTHUKOB

3) mo MeTo1amMm

4) Mo ypOBHIO OPraHU30BaHHOCTH

A) opraHn3oBaHHOE, CTUXHITHOE

b) koHCTpyKTUBHOE, JECTPYKTUBHOE

B) nHIMBHIyampHOE, TPYIIIOBOE, MAaCCOBOE
I') MupHOe, IpOTECTHOE, SKCTPEMATBHOE

OTBeT:

5. 3apanue 5 (0a30BbIil ypoBeHb), 4 0as1a

YcTraHoBHTe COOTBETCTBHE MeK1Y HA3BAHUSIMHU NMPOU3BeAeHUI U ’KAHPAMH, K KOTOPbIM
OHU OTHOCHATCSl. BHMMaHue: 0HA MO3ULNS — JIMIIHSASA.

(Kaocowiii eepuviti omeem oyeHusaemces 6 1 bann)

A. 1. bammana
A.C. Ilyuikun «Ilecusb o Bemem Onere»

B. 2. Pacckas
A.A. AxmaTtoBa «Tbl THCEMO MOE, MUIBIN, HE

KOMKai...»

B. 3. ITosma

A.Il. YexoB «O mr00Bm»

T. 4. Ilocnanue
C.A. Ecennn «Auna CHermnaa»

5. Apama

OrtBerT:

—




3ananue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 0as/I0B

3anoJiHNTE NMPONYCKHU B CJIeAYIOIIEM TeKCTe, BIOpPaB U3 CIMCKA MO Kak10u uudpoi
HY’KHOE CJIOBO.

(Kaoicowiii seprviii omeem oyenusaemcsi 8 2 baninia)

CruxotBopenue H.A. HekpacoBa «Pa3MbInuieHus y napaJHoro rnoabe3aa» Oblio
HarncaHno B 1858 rogy. OcHnoBHas (1) MPOU3BEJCHUS — MPUHITUITAATIbHAS
HEBO3MOXXHOCTb COCJUHEHUS IBYX MUPOB (C OJJHON CTOPOHBI — «BIIa/IEIbIIBI POCKOIIHBIX
najgaT», ¢ Apyroi — 6emHaku). B cTHXOTBOpeHUH MBI HaOII0/1aeM UMEHHO (2) ,a
HE CTOJKHOBEHHUE; MIO-HACTOSIIEMY CONIPUKOCHYTBHCSI 3TUM MUPAM HE MPHUIETCS.

[TpousBeneHue coequHSET B c€0OE YePThI Pa3HBIX JIUTEPATYPHBIX (3) :9TO |
anerus (TpyCTHbIE pa3MBIIUICHHS O CyAbOE MPOCTOro Hapoa), u (4) (ponbknopHbIE
MY3bIKaJIbHbIE MOTUBBI CIIBIIINM B KOHIIE CTUXOTBOPEHUS).

(1) TeMa, 3ajiaua, mpooyiemMa, CIKeTHAs JIMHUS
(2) aHTHUTE3Y, OKCIOMOPOH, KOH(DIUKT, 60pbOY
3) POJIOB, )KaHPOB, HAMPABIICHUM, TCUCHUHN

(4) HapOJHOMW MECHU, OBUTUHBI, POMAHCa, CKa3KH

OTBeTHI:

(1)  mpobnema

(2) aHTHUTE3Y

3) KaHPOB

(4) HapOJIHOM TIECHU

3aganue 7 (0a30BbIii ypOBeHb), 4 0as1a

YcraHoBUTE COOTBETCTBHE MEKAY MEPCOHAKEM U OITUCAHUEM €I'0 BHCIIHOCTH B
NMPOU3BCIACHUH. BuumMmanue: oJHO onycaHue — JHIITHee.

(Kaowcoviii eepuviii omeem oyeHusaemces 6 1 6ann)

A. Paccka3zuuk (M.A. Bynun «UucCTbIil NOHEAENBHUK)
b. [Topdupwuii [letpoBuu (D. M. [JoctoeBckuii «IIpecTymienrne n Haka3zaHUE) )
B. CutnukoB (U.C. Typrenes «OTubl 1 1€THY)

I'. Hanxo (M. I'oppkuii «Ctapyxa U3eprusby)

1. «...M BOT ero cep/le BCIIBIXHYJIO OTHEM JKEJIaHUS CIIACTH UX, BBIBECTH HA JIETKUH ITyTh,
U TOTJ]a B €r0 04YaxX 3aCBEPKAJIM JIydd TOIO MOTYYEro OrHs... A OHH, YBUAAB ATO, OJyMaJH, YTO
OH pacCBUPEIIEN, OTYETO TaK APKO U Pa3ropesIuch 04X, U OHU HACTOPOXKHMINCH, KAK BOJIKH, 0K as,
YTO OH OyZIeT OOPOTHCS C HUMHU, U CTAJIN IUIOTHEE OKPYXKATh €ro, YTOOBI Jierye UM ObLJI0 CXBATUTH
1 yOUTh...»

2. «...5, 6ynyun ponom u3 IleH3eHckoi ryOepHHH, ObUI B Ty MOPY KPacHB IOYEMY-TO
I0’KHOM, TOpsiuel KpacoToi, ObUT Jake «HETPUIMYHO KPacUB», KaK CKa3al MHE OJHaXKIbl OJUH
3HaMEHUTBHIH aKTEP, Uy AOBUIIIHO TOJCTHIN YeIOBEK, BEIUKHMA 00>kopa 1 ymMmHHLIA. «HEPT Bac 3Haer,



KTO BbI, CHUIIMJIMAHEI KaKOW-TO», — CKa3aJ OH COHHO; U XapakTep ObLI y MEHS FOKHBIN, )KUBOM,
MOCTOSTHHO TOTOBBIN K CYACTIIMBOH YIIBIOKE, K JOOPOH IIyTKE....».

3. «DT0 OBLT YeNOBEK JIET TPUAIATH TISITH, POCTY TOHIKE CPEITHErO, MOJHBIA U JTaXkKe C
OproIIKOM, BBIOPUTHIN, 6e3 ycoB U 0e3 GakeHOap., ¢ MJIOTHO BHICTPUKEHHBIMU BOJIOCAMH Ha
OOJIBIIION KPYTJIOW TOJIOBE, KaK-TO OCOOEHHO BBIMYKJIO 3aKpyIJIEHHOW Ha 3atbuike. [lyxioe,
KPYIJIOE U HEMHOTO KYpHOCOE JIMIIO €ro OBLIO I[BeTa OOJBHOTO, TEMHO-XKEJITOr0, HO JOBOJBHO
O0oapoe m maxe HacmenuimBoe. OHO OBUTO OBl Jake W JOOPOAYIIHOE, eCM OBl HE MEIIaio
BBIPQKEHHUE TJIa3, C KAKHUM-TO XHIKAM BOJSHHCTBIM OJIECKOM, TPUKPBITHIX IOYTH OCIBIMH,
MOPTAIOUIMMH, TOYHO MOJMUTHBAsA KOMY, peCHHLIAMHU.  B3risia 3TUX I1a3 Kak-TO CTPaHHO HE
TapMOHHMPOBAJ CO BCElO (PUTYypOi, UMEBIICIO B ceOe a)ke 4To-To 0aldbe, W MpHIaBayl e HEUYTO
ropaszo 0osee cepbe3HOE, YeM C TIEPBOTO B3IJISIa MOXKHO OBIIIO OT HEE 0XKUIATHY.

4. Dt10 OBUT «4eIOBEK HEOOIBIIIOTO POCTA, B CIABIHO(MIBCKON BEHIepKe... TpeBOKHOE
TYIOE BBIPAKEHHE CKa3bIBaJOCh B MAJICHBKHX, BIPOUYEM IMPUATHBIX YEPTaxX €ro MPUIM3aHHOTO
nvna; HeOoJbIIre, CJIOBHO BIABICHHBIE I1a3a TIISACITH MPUCTAIBHO U OECTIOKOIHO, U CMESJICS OH
0ECITOKOWHO: KAKMM-TO KOPOTKHM, JICPEBIHHBIM CMEXOM.

5. «Bxoxy k OpaTy, OH CHOUT B TIOCTENH, KOJICHH TIOKPBITH OAESIIOM; IOCTape,
pacroHe, 00pIo3T; MEKH, HOC B TYObI TSHYTCS BIIEPE., — TOTO M TJISIIN, XPIOKHET B OJIESUIO. ..
3710 yX OBUI HE MPEKHUN pOOKUN OeIHATa-YMHOBHUK, a HACTOSIUI momenuk, 6apun. OH yx
00KHJIICS TYT, IPUBBIK U BOWIEN BO BKYC; KyIIaJl MHOTO, B 0aHE MBUICS, TIOJTHEN, y)KEe CYTUICS C
00I11eCTBOM M ¢ 0OOMMH 3aBOJIaMU U OYEHb OOMIKAJICA, KOT/Ia MYKHKH HE HA3bIBaJld €r0 «BaIlle
BBICOKOOIaropoue». M o myire cBoel 3a00THIICS COUIHO, IMO-0apCcKu, U T0OphIC Aeiia TBOPHII
HE MPOCTO, & C BAYKHOCTHIOY.

Otser:

A b
2

Salivv)

3ananue 8 (MOBBIICHHOM CJI0KHOCTH), 8§ 0as/10B
IIpouuTaiiTe CTHUXOTBOPEHHE U BBIMOJHUTE 3aJaHUSI K HEMY, BCTABHB BMeCTO
NMPOMYCKOB HY:KHBIE CJI0BA.
(Kaowcovtii eepuviii omeem oyeHusaemcs 6 2 b6aniia)

[IIénot, poOkoe qpIXaHbE,
Tpenu conoBss,

Cepebpo 1 KOJbIXaHbe
CoHHOro pyuss,

CBeT HOYHOM, HOYHBIE TEHH,
Tenu Oe3 KoHIIA,

Psi BoIIeOHBIX N3MEHEHHUH
Munoro aua,

B ABIMHBIX Ty4Kax mypIyp po3bl,
Ot0neck sHTaApA,

U no03anus, U CIE3LL,

U 3aps, 3aps!..

(A.A. Der)



1.  OcoOeHHOCTBIO 3TOTO CTUXOTBOPEHUS SIBISIETCS TO, YTO OHO MOJHOCTHIO MOCTPOCHO
Ha MCMOJB30BAHUM TAKOIO0 CHUHTAKCHMYECKOTO BBIPA3UTEIBHOTO CPEACTBA, Kak
(Baumanme! TepMuH COCTOUT U3 TPEX CIIOB).

2. OnwuceiBasi pUOIIKEHHE BOCXO0/a, aBTOP B CTUXOTBOPEHHUU TOBOPUT 00 M3MEHEHUH
nBeTa HeOa: «B IBIMHBIX Tydax mypiryp po3bl // OTOneck sHTaps». B 3THX CTpokax MUCIOIb30BaH
TaKOU TPOII, KaK .

3. B coueTaHusax «psi BOIIMICOHBIX U3MEHEHUI», «POOKOE IBIXaHbE», «COHHBIN pydeil» B
KAau4eCTBE CPEJCTB PEUECBOU BBIPA3UTEIBHOCTH UCIIOJIB3YOTCS .

4. B crpokax «CBeT HOYHOM, HOUHBIC TeHU / TeHn 6e3 KOHIa» IBaXKIbl HCTIOIB3YETCs TAKOE
CPE/ICTBO BBIPA3UTEIBbHOCTH, KAK CIIOBECHBII

OtBet:

1. psiIBI OTHOPOTHBIX YJICHOB
2.metadopa

3. snuTeT

4. noBTOp

9. Read the text and complete Tasks 1-2

Kimberly Hock. 5 days ago

I am and was always an absolute bookworm. I have to read to live basically. It is in my DNA. At
the same time it is in my nature to keep acquiring knowledge. I long for picking up new concepts
and ideas. I don't know if it was my parents or school that made me this way but most people freak
out when I tell them that I used to get relaxed reading because it was the poorest punishment you
could give me. I think the biggest difference I have found between me and people I know that
never read was that my parents exposed us to a lot of culture. We went to museums constantly,
went to the theater, to concerts of all genres, listened to music at home, attended ball games, went
on lots of picnics, camping trips, learned to fish, hunt, ride motorcycles and horses. My parents
took us to Disney World and National Air and Space Museum. We volunteered for charity and
were taught to give more than receive. We were not wealthy. My parents found ways to acquaint
us with various ideas and we were never told that we couldn't attend an event with a friend because
it was not how we believed. When I became an adult I realized that a lot of my friends and
classmates only went to a museum or a live performance in a playhouse with school. It wasn't a
customary activity for them and most of them were the ones I knew that didn't have to read
something new every day.

Source: https://www.washingtonpost.com/opinions/2023/10/04/reading-comprehension-
knowledge/ (abridged and adapted)

Task 1

Define just one proper answer to the questions.

a. How did Kimberley’s parents treat her friends?

A) They didn’t forbid her to take part in different gatherings with them.

B) They never found difference between their own children and their mates.


https://www.washingtonpost.com/opinions/2023/10/04/reading-comprehension-knowledge/
https://www.washingtonpost.com/opinions/2023/10/04/reading-comprehension-knowledge/

C) They would go mad about poor kids’ reading books for punishment.
Bepnbiii Bapuant A

b. What did the author learn from her parents?

A) One can develop love of learning.

B) One ought to be generous and open-hearted.

C) One should learn something new every day.

Bepnbeiit Bapuant B

Task 2

Are these statements True, False or is the information Not Stated?
a. The author was in Disney World just once.

A) True

B) False

C) Not Stated

Bepupniii Bapuant C Not Stated

b. The letter-writer’s school hardly developed her mates’ interests.
A) True

B) False

C) Not Stated

Bepnrriit Bapuant B False

ITAJTOHHBIE OTBETHI:

Homep 3ananus Kk Keidcy ITaJl0OHHBII 0TBET

3aganue 9 A-B-C-B

10. IIpoutuTe crarbio u3 CMK-nuctounmnka. 3anojHUTE IPOITYCKH B CTaThe, 0003HAYCHHBIC
mudppamu 1 — 4, TOAXOIAIIMMHE 110 cMBICTY ab3aramu A — E. OfuH U3 NpuBEACHHBIX a03alleB
JIMITHUHA.

(Kaxk b1l BepHBI OTBET OIICHUBAETCS B 2 Oasia).

HOW TO NETWORK LIKE A PRO

Having an established network has become a critical part of our professional lives. Done right,
networking can provide a range of benefits, including the exchange of knowledge, resources and
ideas that can take your marketing or agency career to the next level and foster friendships along
the way. Networking comes in multiple forms: meeting people one-on-one, having a regular



conference call with a mentor or peer, attending industry events or connecting via social media.
Similarly, networking can take place at work, in a meeting or at a social outing. 1.

Here are four tips to network like a pro:

Build Genuine Relationships. Networking is a skill beyond a numbers game or talking to a
multitude of different people. Rather, one quality connection or conversation is better than 20
superficial ones. Whether you’re at a conference or social outing, focus on creating genuine
relationships based on listening, reciprocity and shared interests and goals.

Networking can also lead to lifelong friendships, so next time you’re at an event, extend an
invitation first. If you’re at a conference and connect with the person next to you, simply invite
them to lunch or for a drink in the evening. 2.

Help Your Network. Always offer before you ask and give with generosity. Ask about another
person's current projects and take a genuine interest in what they’re working on. Offer to help, and
if you don’t have knowledge of the particular subject, offer a contact instead. Knowing a person
who can help a contact is synonymous with helping them yourself.

3. . It's OK to ask for help when you need it — more professionals than not are happy to offer
their advice and expertise. During the ask, be as specific as possible, concise, thoughtful and well-
written. If they agree to help you, remember to say thank you.

Stay In Touch. Frequency and reciprocity of communication can help strengthen relationships. One
of the easiest ways to expand and strengthen your network is to build on relationships you already
have. This can translate to staying in touch with your connections or strengthening your least
obvious ones like an old colleague or neighbor. Reach out periodically, every five months or so,
just to say hello. Another way to stay in touch is through social media. We use platforms such as
Instagram, LinkedIn and Twitter to interact with colleagues, clients and prospects. It’s one of the
best ways we’ve found to stay updated and in touch, and we’ve had many positive experiences
with recruitment via these social media connections.

Diversify Your Events. Attending industry-relevant conferences or summits allows you to meet
people with similar interests and provides opportunities to brainstorm and connect with them on a
personal level. Another way to take your event networking to the next level is through showcasing
your expertise as a speaker instead of an attendee.

4. . When it comes to brand building, there is no substitute for relationship development.

(Taken from__https://www.forbes.com/sites/forbesagencycouncil/2018/05/10/how-to-network-
like-a-pro/?sh=378c81529942)

A. Speaking at an event boosts your credibility as a thought leader in the space and gives a platform
to offer your insights to others.

B. Similarly, remember that business relationships are a two-way street.

C. Networking can seem daunting, but with prioritization, excitement and a growth mindset, the
return will be worth the investment.

D. Initiating the connection in this way will lay the foundation for conversations where you’re
bound to find further common interests.


https://www.forbes.com/sites/forbesagencycouncil/2018/05/10/how-to-network-like-a-pro/?sh=378c81529942
https://www.forbes.com/sites/forbesagencycouncil/2018/05/10/how-to-network-like-a-pro/?sh=378c81529942

E. Any situation that involves interaction with other people poses an opportunity for expanding a
network.

OtBetr: 1.-E, 2. — D, 3. — B, 4. — C (extra A)



Bapuanr 13

1. PaccyxkaeHusi, B X0/ile KOTOPBIX JOTHYeCKH BBIBOAUTCS HOBOE CY:KIeHHe, copep:Kalee

HOBOC€ 3HAHHE, HA3bBIBACTCHA

A) cyxnaeHue

b) nonstue

B) ymo3zakntouenue
I') kareropus

L=
— W

OTtBer: 3.

2. YCTaHOBHTE COOTBETCTBHE MEKAY l'[pl/lBeI[éHHl)lMI/l HHUKE THIIOTE3aMU ITPOUCXOKITCHU S

YeJI0BeKa M UX CTOPOHHMKAMM (ABTOPaMM):

1) TpynoBas

2) 60o)KeCTBEHHAs

3) puTyasibHBIN OAX0.
4) 3BOJTIOIIMOHHAS

A) @. DHrenbe

b) Asryctun ABpenuit

B) JI. Mamdopn

I') 4. dapBun

Ortser:
1 2 3 4
A b B r

3. KakoBa riiaBHasi pyHKIMs MOJUTHYECKOH cUCTeMbI?

A) perynupoBaHue Bcex chep KU3HH 001ecTBa

b) nocpeannuecTBO Mexay APYrMMHU CUCTEMAaMU OOIIECTBA
B) co3nanue chep obmecTBEHHOM KU3HU

I') dopmupoBanue naaHOBO-LIEHTPAITU30BAHHON 3KOHOMUKHU

=
oo ian Bl w3

OTtBer: 2.

4. YcTaHOBHUTE COOTBETCTBHE MEXKTY HpHBeI[éHHbIMI/I HHUIKE
onpeaeJeHusAMHU:

NOHATUAMHU H HX



1) n3buparenpHas KaMIaHus
2) u3buparenbHas cucTeMa
3) uzbupareaprHOE MPaBO

4) n3bupaTenbHBIA MPOLecc

A) 3TO IeSATETBHOCTH IO MOATOTOBKE U MPOBEJICHUIO BBIOOPOB, OCYLIECTBIsIEMas B IEPUOJT CO JHS
ouIManbHOro ONyOJMKOBAHUS PEIIEHUS O IMPOBEACHUU BBIOOPOB 10 AHSA NPEACTaBICHUS
COOTBETCTBYIOILIECH M30MpaTeNbHONW KOMHUCCUEH (PUHAHCOBOTO OTYETA O PACXOJ0BAHUU CPEICTB,
BBIJICJIEHHBIX Ha MOATOTOBKY U IPOBEIEHUE BEIOOPOB

B) »T0 KOMIUTEKC NEHCTBHIA B ITpoliecce BBIOOPOB, BKIIFOUAIOIIUH P/l 3TAMIOB: OPTaHU3AIIMOHHBIN;
BBIJIBI)KEHUE U PETHCTPALMI0 KaHJIUAATOB; IPEABBIOOPHYIO aruTaluio; TOJIOCOBAaHHE H
YCTAHOBJICHHE €ro pe3yJbTaToB; OOHApOJOBAaHHME WTOTOB BBIOOPOB U  IpEJCTaBIICHHUE
(MHAHCOBOI0 OTYETA O PACXOAOBAHUM CPEJCTB HA MX OPTaHU3ALMIO U IPOBEICHUE

B) »5T0 COBOKyHDHOCTH MpaBOBBIX HOPM, PpEryJUPYIOUIMX MOPSJOK IPENOCTABICHUS
U30MpaTeNbHBIX TpaB, TMPOBEACHUS BBIOOPOB B OpraHbl TroCyJapcTBa W MECTHOTO
CaMOYIIPABJICHUS, ONIPEAEICHUS PE3yIbTaTOB TOJIOCOBAHUS

') sT0 mnonWTHYeckoe TMpaBO TpakTaHWHA W30MpaTh W OBITh W30pPaHHBIM B OPTaHEI
rOCyAapCTBEHHOW BIACTH U MECTHOTO CaMOYIIPaBJICHHUS

OTBeT:

5. 3apanue 5 (0a30Bblii YpoBeHb), 4 0ajia

YcraHoBHTe COOTBETCTBHE MeK1Y HA3BAHUSIMU NMPOU3BeAeHUI U ’KAHPAMH, K KOTOPbIM
OHHU OTHOCHATCSl. BHMMaHue: 0HA MO3ULNS — JIMIIIHSASA.

(Kaocowiii sepuviti omeem oyeHusaemces 6 1 6ann)

A. 1. Pacckas
N.A. bynuH «TemHble anneny
b. 2. [loama
M.E. CanteikoB-Ulenpun «Kapacb-uneanucty
B. 3. CaTupuueckasi cka3ka
H.A. HekpacoB «Mopo3, KpacHsblil HOC»
I'. JLH. Toncroi «Anna Kapenunay 4. Ouepk
5. Poman
Otser:

—
[98)




3ananue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 0as/I0B

3anoJiHNTE NMPONYCKHU B CJIeAYIOIIEM TeKCTe, BIOpPaB U3 CIMCKA MO Kak10u uudpoi
HY’KHOE CJIOBO.

(Kaoicowiii seprviii omeem oyenusaemcsi 8 2 baninia)

A.A. brnok kak (1) BEpUJI B HOBBIM MUP, B TO, YTO «YasTHbE IPSAYLIETO» U €CTh CMBICI
obrTHs. C Bepoil B rapMOHHKIO MUpa OblIa CBsI3aHa uzest )KEeHCKo nymu. B ero mossuu
noseisiercs o0pa3 [IpexpacHoii [lamel. B ctuxoTBopeHnn «Mbl BeTpeyaliuch ¢ ToOOH Ha
3aKaTe...» 0Ka3aHo 4yBCTBO (2) He K m1aronndeckon IIpexpacnoii /lame, He Kk
CHUMBOIY, a K 3eMHO# xeHmuue. Eciu B «Ctuxax o I[pexpacHoit Jame» (3)
KaTacTpOo(GUIHOCTH MUPA HOCUT YCIIOBHBIHN XapakTep, TO B 00Jiee MO3HUX MPOU3BEICHHUIX 3TOT
(4) naoc oOperaeT onpeneIEHHOCTh, BRIPAXKACTCS B KOHKPETHBIX MTPOSIBIICHUSX
3€MHOT0 OBITHS.

(1) akmeuct, CUMBOJIHCT, PyTYpHCT, pealucT

(2) mepcoHaxa, TUPUYECKOTO repos, AEUCTBYIOLIETO JINIA, pacCKa3uruKa
(3) wunes, crokeT, KOHPIHKT, TEMa

(4) repowdecKkui, Tparn4eCKuid, CCHTUMEHTAIbHBIHN, PETUTHO3HBIN

Orser:

(1) CHMBOJIUCT

(2) JIUPUYECKOTO repost
3) uaes

4) TparuyecKumn

3ananue 7 (0a30Bblii ypoBeHb), 4 0as1a

YcraHoBuTE COOTBETCTBHE MEXKIY MEPCOHAKEM U OIIMCAHUEM €I'0 BHCIITHOCTH B
NMPOU3BECACHUH. BHumaHue: 01HO onMCcaHue — JIMIIHEE.

(Kaocowiii eepuviti omeem oyeHusaemces 6 1 6ann)

A. XprokuH (A.I1. UexoB «Xameneon»)

b. [Tomenuk (M.E. CanteixoB-Ilenpun «/{ukuii moMenuk»)

B. Annpeit bonkonckuii (JI.H. Toncroii «Boiina u mup»)

I'. Aanpeit CeménoBuu JlebesstankoB (.M. {octoesckuii «IIpectymnenue u
HaKa3aHUE»)

1. «Bceroy Hero ObIIO TOBOJBHO: ¥ KPECThSH, U XJ1€0a, M CKOTA, U 36MJIU, U cag0B. VI O
(OH) TIIyTIBINA, yuTaN razety «BecTb» U TeNo uMen MITKOE, 0€TI0€ M pacChITIaToe.

2. «...0bT1 HEOOJIBIIOTO POCTA, BEChbMa KPACHUBBIM MOJIOJION YEIOBEK C ONPENCIEHHBIMHA U
CyxuMH uepramu. Bc€ B ero ¢urype, HauMHas OT yCTajoro, CKy4aromiero B3IJsAa 10 THUXOTro
MEpPHOTO IIlara, TMPEeACTaBIsIO0 CaMYH PE3KYH TPOTHUBOIOJIOXKHOCTh C €ro MaJICHBKOIO
O0XXUBJIEHHOIO KEHOM...»

3.  «OH ObUI XyJOCOYHBIN ¥ 30J0TYIIHBIN YEJTOBEUEK MAJIOTO POCTA, TIE-TO CIIYKUBLINM
W JI0 CTPAHHOCTH O€JIOKYpBId, ¢ OakeHOapaaMu, B BUJIE KOTJIET, KOTOPHIMU OH OYEHb TOPAMIICS.
CBepx TOT0, Y HETO MOYTH MOCTOSIHHO OOJIeNH ri1a3a. . . ».



4. «...M3 OPOBAHOTrO CKIana Kymua IImdyruHa, mpbiras Ha TPEX HOTax M OTJISbIBAsC,
0euT cobaka. 3a HEel TOHUTCS YEJIOBEK B CHTLIEBOM KpaxMajbHOM pyOaxe M paccTErHyTOH
KueTke». «OKOI0 camMbIX BOPOT CKJIAJa... CTOUT BBIIICMUCAHHBIN YEJIOBEK B PACCTETHYTOM
JKUJIETKE U, TIOJHSB BBEPX MPaBYIO PyKY, IOKa3bIBAET TOJIE OKPOBABJICHHBIH MaeIp.

5. «(DT10) ObLI BBHICOKHI M KUPHBIA YEIOBEK, C OAYTIOBATHIM U OECIBETHO-OIIEIHEIM,
TJTaIKOBBIOPUTBIM JIUIIOM, C 0€TTOOPBICBIMU MPSIMBIMU BOJIOCAMH, B OYKAX M C OOJIBIIIUM 30JI0THIM
MEPCTHEM HAa TPUITyXIIEM OT XUPY THanblie. beuto emy net nBanuath cemb. Oner oH ObLT B
IIUPOKOM IIETOJIbCKOM JIETKOM TabTO, B CBETIIBIX JIETHUX OpIOKax, M BooOIIe BCE OBLIIO HA HEM
HIXPOKO, IIETOJILCKOE U C UTOJIOUKH; 0eTbEé 0€3yKOPU3HEHHOE, 1IeTlh K YacaM MaCcCHUBHAs».

OrtBerT:

A b B I
4

3aganue 8 (MOBBILIEHHOMH CJI0KHOCTH), 8 0a/L10B
IIpounTaiiTe CTUXOTBOPEHHE U BBIMOJHUTE 32JaHUSI K HEMY, BCTABUB BMeCTO
NMPOMYCKOB HY:KHBIE CJI0BA.
(Kaowcovlii eepubiii omeem oyeHusaemcs 6 2 6ania)

Jlec, ToUHO TepeM pacuCHOM,
JIunoBbIi, 3070TOM, OarpsiHbIH,
Becénon, néctporo creHom
Crout Haj CBETJIO MOJSHOM.

Bepéssl xénToro pe3pdoii

bnectaT B nazypu romay0oii,

Kax BeIIIKH, €10YKH TEMHEIOT,

A Mexay KIEHAMH CUHEIOT

To TaMm, TO 371€Ch B INCTBE CKBO3HOM
[IpocBeThl B HEOO, YTO OKOHIIA.

Jlec maxHeT 1yOOM M COCHOM,

3a J1eTO BBICOX OH OT COJIHIIA,

N Ocenn THX010 BIOBOU
Bcerynaer B né€cTphlil TEpEM CBO.
(U.A. bynun)

1. B ctpokax «Jlec, TO4UHO TepeM pacHHUCHOM...», «A Mexay knéHamu cuaeroT // To Tam,
TO 37I€Ch B JHCTBE CKBO3HOH // IIpocBeTsl B HEOO, YTO OKOHIIA» UCIIOJIB3YETCS TPOI
101 HA3BaHNUEM .

2. B crpokax «M Ocenb THX010 B10BOH // BeTymaer B mécTphlii TepeM CBOI MPOUCXOIUT
ynoAo0JeHNe SBJIECHUS MPUPOJBI KUBOMY CYLIECTBY. DTOT TPOIl HOCUT Ha3BaHME

3. B coderaHmMsIX «B Ja3ypw roy0oi», «...néctporwo creHou // CTOWT Hal CBETIIOHO
MIOJITHOW» B KAYECTBE CPEJICTB PEYEBOM BBIPA3UTEIBHOCTH UCIIOIb3YOTCS .

4. B crpokax «bepésnr xénToro pe3nboii / biectaT B nazypu roiqyOoi» HCTOIB3YeTCS
TpOII, OCHOBAHHBLIA Ha COOTHOIIIEHUH YacTH U IeJIoro0. 910



OTBeT:

1. cpaBHEeHME

2. ONUIIETBOPEHUE
3. SIIUTETHI

4. METOHUMU

9. Read the text and complete Tasks 1-2
I have a magnet on my mirror stating, “Life is not about finding yourself — life is about creating
yourself.” This is the slogan I live by.

Many folks disbelieve me when I say I am an atheist. They don’t understand that I simply do not
believe in any category of god, afterlife, the devil, angels, or souls. I believe in myself and the
strength I have gained through the help of my parents, teachers, and mates — and my own hard
effort.

I am not going to try to talk anyone out of their own attitudes either. I know that people take delight
in having religion in their lives; some need their faith to help them through hardships. And some
do not want the responsibility of their misfortunes weighing down on their shoulders.

I do. When my life is not going well, I know that it is no one’s fault but my own. When I succeed
in school, when I fall in love, it is not fate and we are not soul mates. I worked hard and took care
and did homework assignments. My love and I simply love each other — that is all it is, and for me
that is all it needs to be.

For some, life is uncontrollable. They need someone to support them, someone to guide them, and
someone to make sure things get better. Placing my success and happiness in another’s hands
breaks my heart.

I need to believe I am on my own to be truly happy — for how can I create myself if I spend my
entire life just looking?

Source: https://www.teenink.com/opinion/spirituality religion/article/60073/My-Religion
(abridged and adapted)

Task 1

Define just one proper answer to the questions.
a. How does the letter-writer explain love?

A) People just meet and take to each other.

B) People look hard for true sweethearts.

C) People make themselves like reliable partners.
Bepnbiii Bapuant A

b. What does religion allow the believer to do, in the author’s opinion?
A) Not to advise against atheism.

B) Not to answer for one’s own mistakes.

C) Not to support people around them.

Bepnbsiit Bapuant B



Task 2

Are these statements True, False or is the information Not Stated?
a. It was the author’s parents, teachers, and friends who made an atheist of him.
A) True

B) False

C) Not Stated

Bepnsriit Bapuant C Not Stated

b. The author states that belief cannot give real pleasure.

A) True

B) False

C) Not Stated

Bepnrriit Bapuant B False

ITaJJOHHBIE OTBETHI:

Homep 3ananus k keicy JTaJIOHHBIH OTBET

3amanue 9 A-B-C-B

10. ITpoutute crarbto u3 CMK-ucrounuka. 3aloIHUTE MPOITYCKH B CTaThe, 0003HAYCHHBIE
nudpamu 1 — 4, MOaXOaAIIMMH 110 CMBICTY ab3anamMu A — E. OuH 13 puBEICHHBIX ab3a1ieB
JIAIITHUHA.,

(Kaxxmp1ii BepHBII OTBET OLICHUBAETCS B 2 Oasa).

BUSINESS LEADERS: NINE TIPS FOR BECOMING A MORE ENGAGING PUBLIC
SPEAKER

Whether you are delivering a keynote speech, presenting a sales pitch or just leading a team
meeting, effective communication is key to getting your message across and inspiring action. As
a business leader, your ability to communicate effectively can make or break your career, as being
an engaging speaker is not only essential for motivating your employees but also for pitching your
ideas to potential investors, clients or partners.
Below, the members of Young Entrepreneur Council recommend some tips that can help you
improve your public speaking skills and reap the benefits of becoming an engaging speaker.
As a "recovering introvert," [ used the "love, not fear" mantra to switch my fear of public speaking
into something I love because I realized it was a way I could provide more value to people's lives.
1. .

his might sound like a simple solution for a complex skill to master, but coaches have exercises
and techniques for speaking that make an impact. Another advantage of retaining a speaking coach
is the personalized attention to your particular speaking challenges. 2. .
The best tip is to join a club that helps people build speaking skills. Many local nonprofit
organizations provide public speaking opportunities and teach effective communication skills.
Joining one of these clubs will give you the opportunity to learn from more experienced speakers,




practice your message and receive feedback. Plus, they'll help you build confidence in yourself
and your message.

One tip for becoming an engaging speaker is to use strategic pauses in your speech. Pausing allows
you to create emphasis, control the pace and give your audience sufficient time to absorb
information. 3. .

Preparation is key to becoming a confident and effective speaker. By rehearsing your presentation
and getting comfortable with the material, you'll be able to better connect with your audience and
deliver a compelling message.

Don't fake it—say it as it is. Try not to fabricate information when motivating employees, pitching
a solution or engaging your audience because it's a recipe for disaster. You might get away with it
at first and intrigue your listeners. But when the truth unfolds, it'll shatter your reputation for good.
So, be authentic and truthful to ensure lasting relationships with your audience.

Watch other great speakers over and over again on YouTube. You'll start to subconsciously pick
up the way they speak, including their tone of voice and the way they use nonverbal
communication. If you'd like, it's good to get in the zone by watching a great speech before you
give yours.

Prioritize the message over the words. 4. . Rather than trying to memorize pitches or
motivational words, knowing the general theme of what you want to say gives you more
confidence when you’re speaking. Instead of focusing on the perfect words or phrasing, it’s better
to prioritize the message and key points to resonate with your audience.

(Taken from__ https://www.forbes.com/sites/theyec/2023/05/16/business-leaders-nine-tips-for-
becoming-a-more-engaging-public-speaker/)

A. This will help you tailor your message and delivery style to resonate with them.

B. Getting organized and “knowing your stuff” makes it much easier to be an engaging speaker.

C. This, in turn, helps maintain listener interest, improves understandability and projects
confidence in your delivery.

D. Building this skill has been one of my tools for building my brand as an entrepreneur, and it
has led to great opportunities.

E. When you speak to an audience driven by this and the desire to serve them, it shows, and they
can feel it no matter how skilled you are at public speaking.

OtBetr: 1.-E, 2.- D, 3. - C, 4. — B (extra A)



Bapmunanr 14

1. ®opMa MbBIC/IH, YTBEP:KAAKONIAs WIH OTPULAIOIIAS YTO-1H00 00 00beKTaX MO3HAHMS,
HOCHT Ha3BaHHe

A) cyxneHue

b) nmonsitue

B) ymo3axntouenne
I') kateropus

A
.b
.B
I

AW~

OTtBert: 1.

2. YcTaHOBHTE COOTBETCTBHE MKy NPUBEAEHHBIMH CYKACHHSIMH O YeJIoBeyecTBe H X
aBTOpPaMu:

1) dbakTopoM pa3BUTHS YETOBEUECTBA SIBISIETCS COBEPILICHCTBOBAHHE HPABCTBEHHBIX
CIIOCOOHOCTEH uenoBeka

2) cneayeT COOTHOCUTD JIF000# MOCTYITOK KOHKPETHOTO YEJIOBEKa C UeEH YeTOBEYECTBA KaK
LIEIBIO caMoi 110 cede

3) ocHOBaHUEM JIJIsl €IMHCTBA YEJIOBEUYECTBA CTaJIa PEITUTHS

4) «4enoBeUeCTBO BOSHUKAET TOT1a, KOTJa 3Ta OOITHOCTh OCO3HAETCS

A) B. ConoBneB
b) I'. Jleccunr

B) U. Kant
I') XK.-X. Pycco
OTBerT:
1 2 3 4
r B A b
3. 1o0poBoJibHOE 00beIMHEHUE JIIOAeH OnpeeIéHHON HIeHO-TI0OJIUTHYEeCKOM

OpPMEeHTAIMH, CTPEMSIINXCS 3aBOEBATh FOCYJAPCTBEHHYIO BJIACTh WM YY4aCTBOBATH B €é
OCYIIECTBJICHUHM /Il peaJu3allii HHTePecoB TeX WM MHBIX COHHAIbHBIX IPYIII U CJI0EB
HaceJIeHHs, — 3TO

A) MOJTUTHYECKAs CUCTEMA

b) MOJTUTHYECKAs OpTraHU3aIIns
B) MTOJIUTHYECKAsT TTApPTHS

I rpa)xaaHcKoe 0OIIECTBO

1. A

2. b



4. r
OTtBer: 3.

4. YCTaHOBHTE COOTBETCTBHE MKy MPUBEIEHHBIMI HUKE MOJTUTHYECKUMH H1€0JI0THSIMU
U UX XapaKTepPUCTHKAMM:

1) conman-neMokpaTuyeckas
2) HallMOHAJTUCTUYECKAS

3) KoOMMyHHUCTHYECKAS

4) nuGepaybHast

A) T1aBHOM LIEHHOCTHIO SIBJISIETCSA CBOOOa TIMYHOCTH; B MOJUTHYECKOM 00JIacTH — 3allUIIaeT
JIEMOKpPATHIO, UJIEU TIPABOBOT0 TOCYAAPCTBA U pa3/IeJICHUs BIACTEH, B COLIMAIIbHBIX OTHOIICHUSIX
— PaBEHCTBO BO3MOKHOCTEH, PABEHCTBO NEpe]] 3aKOHOM, B [yXOBHOM KH3HU — CBOOOAY MBICTH U
cJoBa

b) Bo3HMKIIa HA OCHOBE MEpeCcMOTpa psifia MOJIOKEHUH MapKCHU3Ma M 0TKa3a OT HJIeH KJIacCOBOM
O0pBOBI, PEBOITIONHH, JUKTATYPBI IPOJIETapUaTa; OTCTauBalla B3TJISIIBI IIOCTETICHHOTO
npeoOpa3oBaHMsl KalUTATUCTHICCKOTO 00IecTBa, yepe3 peGhopMbl

B) Oasupyercs Ha mNpeACTaBICHWH, YTO OCHOBOW TOCYAapCTBEHHOCTH, XO3SWCTBEHHOW W
KyJbTYPHOH >KM3HU SIBIISICTCS HALWsS; YTBEPKAAeT NPHUOPUTET HALMOHAJIBHBIX LIEHHOCTEH Mepen
BCEMH TMPOYMMHU COLMAIBHBIMU LIEHHOCTAMH, NPHU3HAET pa3BUTHUE HALMKM B KA4YECTBE
€MHCTBEHHOTO MMyTH OOIIECTBEHHOT'O Mporpecca

I') ocoboe BHUMaHHWe oOpamaercs Ha pPOJb TOCYyAapcTBAa TUKTATyphl IMpoJeTapuarta,
PYKOBOJMMOTO OJHOW TMapTHEH, B TepeyCTpOHCTBE OOIecTBa Ha MPUHIIMIIAX PABEHCTBA M
COIIMAILHOM CTIPaBEITUBOCTH

OTtBer:

3ananue S (0a30Bblil ypoBeHb), 4 0ajl1a

YcraHoBHTe COOTBETCTBHE MeK1Y HA3BAHUSIMU NMPOU3BeEAeHUI U ’KaAaHPAMH, K KOTOPbIM
OHH OTHOCATCHA. BHMMaHue: o1HA MO3MLMSA — JINIIHSS.

(Kaocowiii sepuviti omeem oyenusaemces 6 1 bann)

A. 1. Onurpamma
B.B. Masgkosckuii «JInanuka»

b. 2. Ilocnanue
®.U. TrotueB «BeceHuss rpo3za»

B. 3. JIlupuueckoe CTUXOTBOPEHUE
Kosema [IpyTkoB «Bbl mobure nu coip? — Cripocunu
pa3 XaHxy...»




T. 4. Paccka3z
A.I1. YexoB «O mr00BU»

5. IloBecTh

OrtBerT:

3ananue 6 (MOBBLILIEHHOM CJI0KHOCTH), 8 0a/LI0B

3anoJHUTe NPONMYCKHU B CJIEAYIOLIEM TeKCTe, BHIOPAB U3 CIUCKA MO Kaxaoil uudpoi
HY’KHOE CJIOBO.

(Kaowcovlii eepuviii omeem oyeHusaemcs 6 2 6ania)

«Ckaszkm» M.E. CantsikoBa-1lleagprHa cOCTaBISIIOT CaMOCTOSITENBHBIN TIJIACT €r0
TBOpUecTBa. (1) ckasku lleapun BeIOpas He ciayvaiiHO. AIpecoBaB CBOU CKa3KH
«JIeTSIM U3pSAHOTO Bo3pacTay, lllenpun cpa3y ke BBOIUT YUTATENSI B 0COOYIO aTMocdepy cBoei
KHHTH, TJI€ B3POCIBIM HE COYYBCTBYIOT, @ 3710 BBICMEUBAIOT.

Oco060e MecTO B PYCCKOM TuTepaType 3aHuMaeT (2) [lenpuna. B cka3kax
nycaTesis IpOosBISAIOTCS MIEMEHTHI TAKOT0 KaHpa, Kak (3) . Cnenys Tpanuuusam
Kpsinoga, llleapun HageBaeT Ha mepcoHa)Xen onpeaeacéHubie Macku. C HApOAHOM CKa3Kou
npousBeaenus lllenpuna o0beMHAIOT CKA30UHBIN (4) , ICTI0JIb30BaHUE Hanboee

TPaJULIMOHHBIX CKA30YHBIX PUEMOB.
(1) KaHp, KOMIO3HLIUIO, GOPMY, CTPYKTYPY
(2) HWPOHMS, caTHpa, FOMOP, capKa3M
3) MIPUTYA, OYEPK, paccKas, OacHs
(4)  3aumH, CIOXKET, KOH(IUKT, 00pa3

OTtBeThI:
(1) xanp
(2) carupa
(3) Oacus
(4) croxer

3aganue 7 (0a30BbIi yPOBEHB), 4 0a/1a

YcraHoBHUTE COOTBETCTBHE MEKAY NEPCOHAKEM U ONMUCAHUEM €0 BHCIIHOCTH B
MPOU3BECIACHUH. BHuMmaHue: 0JHO onMcaHue — JHIIHEE.

(Kaoicowiii eeprviii omeem oyenusaemcsi 6 1 6ann)

A. Ilnaron Kaparaes (JI.H. Toncroit «Boiina u mup»)
b. Hukomnaii AnexceeBud (M. A. Bynun «TemHuble amien»)

B. Imutpuit Monosuu Crapues (A.I1. YexoB «oHbIu»)



I'. ITérp IlerpoBuu Pepapiuenko (M.E. CanteikoB-Uleapun «Mctopust oqHOro ropoa)

l. «...OH HM BO YTO HE BMEIIMBAJCS, IOBOJbCTBOBAJICS YMEPEHHBIMHU JaHAMU, OXOTHO
3axa)XuBaJl B Kabaku MOKAISIKaTh C IENOBaJIbHUKAMHU, MO BeUepaM BBIXOIWI B 3aMaciICHHOM
XaJlaTe Ha KpbUIbLIO I'PaJOHaYaJIbHUYECKOT0 J0MA U UTPaJl C MOAYMHEHHBIMU B HOCKH, €J1 JKUPHYIO
MUIILY, A KBAac U JIFOOUJT YCHAIIATh CBOIO PEUb JIACKATENbHBIM CJIOBOM «OpaTHK-CYAapUK.

2. «...Bcs (purypa (ero) B €ro MoANOsICAHHOW BEPEBKOIO (PpaHITy3CKOI MIMHETH, B (ypakKe
U JanTsx, Oblja Kpyrias, roJioBa Obljia COBEPIICHHO KPYyTJiasi, CIIMHA, TPY/b, MJIEYH, JaXKe PYKHU,
KOTOpBIC OH HOCHJI, KaK OBl BCeria coOupasich OOHSATH YTO-TO, OBUTH KPYTJIbIC; IPUATHAS YIIBIOKA
U OoJIbIIIHE Kapye HeXKHBIE T71a3a ObUTH KPYTIIBIE... 3yOBI €T0, IPKO-0elble U KpenKue, KOTOphie BCE
BBIKAThIBAJIUCh CBOMMH JIByMSI MIOJIYKPyTaMHU, KOTJ1a OH cMesuIcs (YTO OH 4acTo Jefian), Obuld Bce
XOpOIIYU ¥ LIETbI; HU OJTHOTO CEOT0 BOJoca He ObUIO B ero 00poje U BoJocax, U BCE TEIO €ro
UMENO BHUJl THOKOCTH M B OCOOEHHOCTH TBEPJIOCTH M BBIHOCIMBOCTHU. JIUIIO ero, HeCMOTps Ha
MEJIKUE KPYTJIble MOPIIMHKH, UMENIO BBIPAKEHUE HEBUHHOCTH U IOHOCTH...»

3. «IIpomwio wetbipe Troga. B roposne y (Hero) ... Obuta yxe Oonbimas mpakTuka. Kaxmoe
yTPO OH CHEIIHO MPUHUMAI OONBHBIX y ce0s B Jlsmmxke, MOTOM ye3kall K TOPOJCKUM OOJIbHBIM,
ye3xKaJl y’ke He Ha Imape, a Ha TporKe ¢ OyOeHIMKaMu, U BO3BpAIIAJICS JOMOU IMO31HO HOYbI0. OH
MOTIOJTHE, Pa3ao0pe U HEOXOTHO XOIMII MEIIKOM, TaK KaK CTPaall OJBIIIKOM. .. ObIBal B pa3HBIX
JIOMax W BCTpe4yall MHOTO JIIOJIeH, HO HU C KeM He cxommics Omm3ko. OObIBaTeNd CBOUMHU
pa3roBOpaMH, B3MJISAIaMU Ha JKU3Hb U JIa)K€ CBOMM BHJIOM pa3Apa)xaiiv ero... bbuio y Hero emé
OJIHO pa3BJIEUYEHUE, B KOTOPOE OH BTSAHYJICS HE3aMETHO, Majlo-NOMaly, — 3TO IO Bedyepam
BBIHMATh M3 KapMaHOB OyMakKH, JOOBIThIC MPAKTUKOH, U, CIy4aaoch, OyMa)keKk — KENTHIX U
3eJIEHBIX, OT KOTOPBIX MAaxXJIO AyXaMH, U YKCYCOM, U JIaJlaHOM, U BOPBaHbIO, — ObUIO NIOHANIMXAaHO
BO BCE KapMaHbl pyOieil Ha ceMblecsiT; U Koraa coOupalioch HECKOJIBKO COT, OH OTBO3UJ B
OO011ecTBO B3aMMHOTO KPEIUTA U KJIaJl TaM Ha TEKYIIHN cuéTy.

4. . «...a B TapaHTace CTPOMHBII CTAPUK-BOCHHBIN B OOJBIIOM KapTy3€e U B HUKOJIAEBCKOM
cepoll muHenu ¢ 000pPOBBIM CTOSYMM BOPOTHUKOM, €€ 4epHOOPOBBIM, HO ¢ OENBIMHU yCaMH,
KOTOpBIE COCAMHSIIUCH C TAKUMH ke OakeHOapAamu; MoJ00OPOIOK y HEro ObLT MPOOPHUT U BCsA
HapY>KHOCTh UMEJIa TO CXOJICTBO ¢ AnekcanapoM I, koTopoe cToib pacipocTpaHeHo ObUIO Cpen
BOCHHBIX B I1OPY €T0 [[APCTBOBAHMUSL...»

5. «(On) mpuxpamsplBall, 4YepTbl UMEJ MaJEHbKUE, NPUATHBIE, HO HECKOJIBKO I'DYCTHBIE,
HeOOJIbIIINE YEPHBIE TJ1a3a U MITKHE JKUKUE BOJIOCHL... U BOT Mbl BUJIUM €ro B Mae mecsie 1859
rojia, y>k€ COBCEM CE0r0, MyXJIEHbKOr0 K HEMHOTO CTOPOJICHHOTO...»

OrtBerT:

A b B
2 4

3ananue 8 (MOBBILIEHHOM CJI0KHOCTH), 8 0a/LI0B

IIpounTaiiTe CTUXOTBOPEHHE U BBHIMOJHUTE 32JaHUSI K HEMY, BCTABUB BMECTO
NMPOMYCKOB HY:KHBIE CJI0BA.

(Kaowcovlii eepubiii omeem oyeHusaemcs 6 2 6ania)

Musiblii IpyT, ¥ B 3TOM THXOM JIOME
Jluxopanka ObET MEHSL.

He naiitu MHE MecTa B THXOM JIOME
Bozne mupHoro orss!

I'onmoca moroT, B3bIBAC€T BHIOTA,



CrpailieH MHE YIOT. ..
Jlaxe 3a rmie4oM TBOUM, IIOAPYTa,
Ubu-T0 oun creperyT!

3a TBOMMU TUXUMH IUI€YaMH
Capllry Tpener Kphbli. ..

BbET B MEHs CBETALIMMH O4aMU
Awnren 0ypu — Azpaunn!

(A.A. Brnok)

1. B mepBoM 4eTBEpOCTHIIINM B KOHIIE MEPBOM U TpeThel CTpoK A.A. biok ucnons3yer
OJIHU U T€ K€ CJIOBA «B TUXOM jJoMe». llepen Hamu crunmctuyeckas Qurypa, Koropas HOCUT
Ha3BaHUE .

2. Jnsg ycuneHus BbIPa3UTEIBHOCTH PEYM TMO3THl YacTO HCIONB3YIOT pa3IMYHbIC
putopuueckue Gurypsl. B crpokax «Mumsiii apyr, 1 B 3ToM THXOM nome // Jluxopaaka ObET
MEHS» aBTOP HCIONB3YeT (PUTYpy pedr, KOTOpas Ha3bIBACTCS (Buumanue! Tepmun
COCTOHT U3 JIBYX CJIOB).

3. B crpokax «I omoca moroT, B3bIBaeT Bbioray, « bET B MEHs CBETAIMMH 04aMu // AHTen
Oypm» A.A. brmok wucnosp3yeT OAWMH M3 OCHOBHBIX TPOIIOB XYIOKECTBEHHOW pedu. ITO

4. B codeTaHHAX «BO3JIC MHPHOI'O0 OTHsA», «3a TBOMMHU TUXHUMH IIJICHAMH)> B KadC€CTBC
CpcacTBa pequoﬁ BBIPA3UTCIIBHOCTU UCITOJIB3YIOTCSA

Ortser:

1. sucpopa

2. puTopruecKoe oopaiieHne
3. metadopa

4. SIIUTETHI

9. Read the text and complete Tasks 1-2

As I entered the movie theatre, I had no specific wish to see this movie. It was the only movie that
was playing of which I have heard once before at least. So I bought the ticket and took my seat.
Now I am very happy I did. In the movie, Dan, a single father of three daughters, writes for an
advice column and uses his advice to help himself. Dan (Steve Carell) was the likely comical
character that made the movie what it was. Carell was one of the reasons I saw this movie. I knew
about him and have seen his amazing talent to fit the many different characters he played. I like
his more comical roles in The Office and The 40-Year-Old Virgin, his gloomier role as an unhappy
uncle in Little Miss Sunshine, and now his rather gloomy yet comic role in Dan in Real Life. 1 was
also pleasantly surprised to see Dane Cook (Mitch Burns) in the movie. I am not a very big fan of
him, but I found it refreshing to see him in a different role than the usual ignorant and stupid
characters he plays. The three daughters (Alison Pill, Brittany Robertson and Marlene Lawston)
also played their parts well; especially Cara Burns (Brittany Robertson) who I thought made the
movie extremely funny and suitably eccentric. Although I felt there was a better actress to play the
part of both Dan and Mitch’s girlfriend Marie (Juliette Binoche), she was still a believable
character. All in all, this was a delightful movie that [ recommend to everybody.

Source: https://www.teenink.com/reviews/movie_reviews/article/21618/Dan-In-Real-Life
(abridged and adapted)



https://www.teenink.com/reviews/movie_reviews/article/21618/Dan-In-Real-Life

Task 1

Define just one proper answer to the questions.

a. What made the reviewer watch ‘Dan in Real Life’?
A) It was just a random film playing that day.

B) It was the only film in the movie he had heard of.

C) It was the only film in the movie playing that day.
Bepnbeiit Bapuant B

b. The choice of which actor (actress) in this film was not quite to the reviewer’s taste?
A) Cara Burns

B) Dane Cook

C) Juliette Binoche

Bepubriii Bapuant C

Task 2

Are these statements True, False or is the information Not Stated?
a. ‘Dan in Real Life’ seems to be a comedy drama movie.

A) True

B) False

C) Not Stated

Bepnsiii Bapuant A True

b. In the movie, some of the actors did the parts that were unusual for them.
A) True

B) False

C) Not Stated

Bepuslii Bapuant A True

ITAJTOHHBIE OTBETHI:

Homep 3aganus K keiicy JTaJIOHHBbI 0TBET

3amanue 9 B-C-A-A




10. IIpoutuTe crarpio u3 CMK-nctounmnka. 3anojHUTE IPOITYCKH B CTaThe, 0003HAYCHHBIC
muppamu 1 — 4, TOAXOIAIIMMHE 110 cMBICTY ab3ariamu A — E. OfuH U3 NpuBEACHHBIX a03alleB
JIMITHUHA.

(Kaxx b1l BepHBI OTBET OIICHUBAETCS B 2 Oasia).

5 DOS OF CONVERSATION

I think we’ve all encountered men who have a knack for good conversation. They can talk to
anybody about anything in a laid-back, casual manner that sets people immediately at ease. A
complete stranger can walk away from these conversational maestros feeling like he’s known them
for years. While it’s true that some men simply have a greater portion of innate natural charm, the
art of conversation is a skill in which all men can become competent. 1. . Below, we provide
some tips and guidelines as an introduction (or reminder) on properly engaging in conversation.
Listen more than you talk. Ironically enough, the key to the art of conversation is not in
the talking, but in the listening. Avoid conversational narcissism. Ask those you converse with
interesting and thoughtful questions. People love to talk about themselves. Don’t ask what
someone does and leave it at that. Ask them what the hardest part of their job is, how the future of
their profession looks. Then ask follow-up questions to tease out more details. Act genuinely
interested by focusing on who’s talking, nodding your head, and adding “hmmms” and “uh-huhs”
at appropriate moments.

Come to an occasion armed with topics at the ready. On the way to a party or dinner, I think about
the people I will be seeing that night and brainstorm stories I can tell and questions I can ask.
“George will like to hear about how the woodshed is coming along. Grace just got back from
seeing her folks in Minnesota, so I’ll ask about that, and I’ll see what Tyler thought about that
book he just finished.”

2. . Ask them about the unique aspects of their locale.

Tailor the conversation to the listener. It’s easy to say, “Don’t talk politics, sex, or religion.” And
when in any doubt, don’t. But a much better rule is simply to tailor your conversation topics to
those you are conversing with. Talking about politics, religion, and sex with new acquaintances
can be awkward; arguing with the same buddies you’ve been arguing with for ten years at your
weekly poker night can be the highlight of the week. 3. .

Take your turn. A conversation is a group project, with each person weaving in a tidbit here and
there. It’s no time for monologues. If you notice that you have talked for a few minutes without
any questions, comments, or general signs of life from other people, you are likely sucking up the
air in the room. Cede the floor to someone else.

Think before you speak. Most foot-in-mouth moments occur because of a failure to think before
speaking. You rant about the war and then remember your friend’s boyfriend just returned from
it. 4. . For example, instead of saying, “The mayor sure is a moron, huh?” Ask, “What do you
think of the mayor’s rebuilding proposal?”’

(Taken from https://www.artofmanliness.com/character/etiquette/the-art-of-conversation/)

A. To avoid offending, don’t throw out statements laden with value-judgments.

B. Talking about motorcycles in mixed company will bore half the room; not talking about them
with your riding posse would be unthinkable.



C. It’s easy to think that the art of conversation is a skill that the gods bestow on a happy few,
while cursing most men with turbid tongues.

D. You may never have a silver-tongue, but you can learn to converse in ways that make you a
valued party guest, set you apart at company functions, impress the ladies, and win you new
friends.

E. If you don’t know the people you will be conversing with, think about the things that will
probably interest those you meet.

OtBet: 1. - D, 2. — E, 3. — B, 4. — A (extra C)



Bapuanr 15

1. ®opma mMbIcIH, B KOTOPOil (pKCHPYIOTCS 001IMe U cylleCTBeHHbIe NPU3HAKHU Bellei,
Ha3bIBaeTCH

A) cyxnaeHue

b) monsrtue

B) ymo3zakntouenue
I') Bocipusitue

A
.b
.B
I

AW~

OTtBer: 2.

2. YCTaHOBHTE COOTBETCTBHE MEKAY l'[p]/IBeI[éHHI)IMI/I HUKE BBICKA3bIBAHUAMMH O
YE€J0BCYCCTBEC U UX aBTOpaMHu:

1) KyJTbTYpHO-HCTOPHUYECKUH THTT OOIIECTBA — 3TO BHICIIIEE U OKOHYATEIBHOE BBIPAKECHUE
COLIMAJIBHOTO €JMHCTBA

2) CyHIeCTBYET MHOXKECTBO MOTYUYHUX KYJIbTYP, KaX/1ast U3 KOTOPBIX «...aeT COOCTBEHHYIO
dopMy cBOeMy MaTepually — YeJI0BEUYECTBY»

3) moucKH cMbICIIa )KM3HHU OTAEIBHOTO YeJI0BEKa CBSI3aHbl ¢ O0IIeUEI0BEYECKON ncTopreit
4) 4enoBEYECTBO CIUIAYUBAETCS B «KOJJICKTHB 3EMJISTH

A) H.S. lanuneBckuit
b) H.H. Tpy6Hukos
B) K.O. [luonkoBckwii
I') O. Inenrnep

Ortser:
1 2 3 4
A I b B
3. ITo ugeonornyeckoMy NpU3HAKY NAPTHH OBIBAIOT:
A) [IPaBALINE U ONIIO3ULUOHHBIC
b) KaJpOBBIE U MACCOBBIE
B) n0epaabHble, KOHCEPBATHUBHbIE, COLIUAI-EMOKPATUYECKHE U JIp.
I IpaBslIye, KaApOBbIE U MaCCOBbIE
1. r

2. bB



3. B
4. AT

OTtBer: 3.

4. YcTraHOBHTE COOTBETCTBHE MeKAy NPUBEAEHHbIMUH HHU)Ke TEePMHUHAMHM UM HX
XapaKTePUCTHKAMU:

1) Bmacth

2) BnacTHasl JeSTEIbHOCTD
3) BIIACTh CHJIBI

4) MaHUIy AU

A) 3TO CHOCOOHOCTH M BO3MOXKHOCTH PaCHOPSHKATBCS KEM-THOO0 WM 4eM-JIM00: OKa3bIBaTh
BO3/ICIICTBIE HA MOBEACHHE JIOJCH C OMOpOil Ha aBTOPUTET, MPaBO, a €CIU HEOOXOAMMO, TO
MOJYUHATH CBOEH BOJIE C TIOMOIIBIO IPUHY K ICHHS

B) 310 ciocoGHOCTh CyOBeKTa 10OUTHCS KEeTaeMOro pe3yibTaTa B OTHOIICHHSIX C MOABIACTHBIMU
myTeM IPUMEHEHUS (PU3UIECKOTO WIH IICUXUYECKOTO BO3JACHCTBUS

B) 310 ckpBITOE BO3CICTBIE HA JTIOACH C TOMOIIBIO HCKAKEHHOM HHPOPMAIUH, 1eMarorH4ecKuX
JIO3yHTOB U JIp.

[') 5T0 B OCHOBHOM [EATEIBHOCTH IO BHIPAOOTKE W MPHUHATHIO BIACTHBIX PEIICHUH U HX
MIPOBEICHUIO B KU3Hb

OTBeT:

o
[\®]
w9
=

3aganue 5 (0a30BbI yPOBeHB), 4 0a/1a

YcTaHOBHUTE COOTBETCTBHE MEKAY HAa3BAaHUSAMMU npomBeneHnﬁ H )KaHPpaMH, K KOTOPbIM
OHH OTHOCSATCS. BHMMAaHMe: 0JHA MO3UIUS — JTUIITHSIA.

(Kaoicowiii sepuviii omeem oyenugaemces 6 1 oann

A. 1. Poman
N.A. Bynun «CosHe4HbIN yaap»

b. 2. bacus
A.N. Kynpun «Onecs»

B. 3. dpama
M. I'opbkuii «Ha nae»




I. 4. IloBecThb
M.A. bynarakos «Mactep u Mapraputa»

5. Paccka3s
OrtBerT:
A b B T
5 4 3 1

3ananue 6 (MOBBILIEHHOM CJI0KHOCTH), 8 0a/LI0B

3anoJiHUTe NPONMYCKHU B CJIEAYIOLIEM TeKCTe, BHIOPAB U3 CIUCKA MO Kaxaoil uudpoi
HY’KHOE CJIOBO.

(Kaowcovlii eepubiii omeem oyeHusaemcs 6 2 6ania)

Ha TBOpUecTBO nmucareneii Bceraa OKa3bIBAIOT BIMSHUE MaHEpa, CTHIIb, cucteMa (1)
npyrux aBropos. Tak, JI.H. Toncroit npusHaBaincs, uro MmHOromy yuwmicsa y A.C.
[Tymxkuna. (2) [TymkuHa cka3anachk Ha ero paboTe HaJ poMaHOM «AHHA
Kapenunay. Jlaxe n3BectHoe npezioxkenne «Bcé cMemanocs B tome OOIOHCKUX) MHCATENb
chopMynHupoBall OTYACTH MO BIUsHUEM (pa3bl «I'0CTH Che3kKanuch Ha Aady», KOTOPOH
IlymkuH Hayan OHO U3 CBOUX IPOU3BEACHUN. TOICTOMY IOHPABUIICA 3TOT Xy A0KECTBEHHBIN
3) , IOTOMY 4TO OBICTPO BBOJIUJI YMTATEIIS B TYIy COOBITHH.

MHorue 3aMBICITBI, TEMBI, CIOXKETHI pou3BeeHui Tonctoro 6epyT cBOE Havao y
[IymkuHa. B Kpyry BO3MOKHBIX COMOCTABICHUN OKa3bIBAIOTCS 1Ba «KaBKa3CKUX MJICHHUKAY:
[Tymkuna u Toncroro. Ectb cBoeoOpa3Hast nucaTeabcKasi CMEIOCTh B TOM, YTOOBI Ha3BaTh CBOM
pacckas Tak, kak Ha3Bai [lymkuH poMaHTHYECKYI0 T03My. ToJCTOM 1O-CBOEMY MPEICTABUIT
COOBITHS, UCKITIOUUB (4) : €r0o Tepos cracaeT U3 IUICHA He BIIOOIEHHAS B HETO JIeBa
rop, a 1eBOYKa, JIJIs1 KOTOPON PyCCKHM INIEHHUK MacCTEPHII UTPYLIKH.

(1) uennocteii, koopauHAT, 00pa30B, OTHOLICHHIA

(2) moBecTBOBaTENbHAS MAaHEPA, MO3TUYECKAS TPAIHUIINS, BOJHHOIIOONBAs JINPUKA,
JAMpHUYecKas 00pa3HOCTh

(3) mpuém, o6pa3, MOTHB, CIOKET

(4) TeMy BOIHBI, MOTHUB IUIEHA, JIIOOOBHYIO MHTPUTY, 3K30THUYECKUI Konoput KaBkaza

OtBet:

(1) 00pa3oB

(2) MOBECTBOBATEIbHAS MaHEpa
3) puemM

4) JT000BHYIO HHTPUTY

3aganue 7 (0a30BbIi yPOBEHB), 4 Oas1a

YcraHoBUTE COOTBETCTBHE MEKAY NEPCOHAKEM U ONTUCAHUEM €0 BHCIIHOCTH B
NMPOU3BECACHUH. BHuMaHue: 0HO onMcaHHUe — JIHIIHEE.



(Kaowcowtii sepuviii omeem oyenusaemcs 6 1 bann)

A. Mactep (M.A. bynrakos «Mactep u Mapraputay)
b. 3axap (U.A. T'onuapoB «O0GI0MOBY)
B. Maxkap Uynpa (M. I'opekuii «Maxkap Yyapa»)

I'. ®upc (A.I1. YexoB «BuirHeBslii caay)

1. «...makeit, crapuk 87 net... OH 0JeT, KaK BCET/a, B MUKAKe U OCJION KUJIETKE, Ha HOTax
TydIu... OMUPasCh HA MAJTOYKY, TOPOTUIMBO MPOXOAMT... OH B CTAPUHHON JTUBPEE U B BHICOKOM
nursine... HageBaer Genbie mepyaTku...»

2. «B xomMHaTy BoILIE] OXKWIOHN YEI0BEK, B CEPOM CIOPTYKE, C IIPOPEXOI0 MO MBIIIKOH, OTKY1a
TOpYaj KJIOUOK pyOalllKu, B CEPOM K€ )KUJIETe, C MEAHBIMH ITyTOBUILIAMH, C TOJIBIM, KaK KOJIEHO,
YeperoM U ¢ HeOOBbATHO IMHUPOKUMHU U I'YCTBIMU PYCBIMHU C TIpOce/Iblo OakeHOapaaMu, U3
KOTOPBIX Kax/10# cTasio 61 Ha Tpu 60pozbl. OH He cTapajics U3MEHUTh HE TOJIBKO TaHHOTO eMy
6orom o6pa3za, HO M CBOETO KOCTIOMa, B KOTOPOM XOAMJI B JiepeBHe. [InaTbe emMy mmiocs no
BBIBE3CHHOMY UM U3 JiepeBHU 00pa3ity. Cepblil CIOPTYK U JKUJIET HPAaBUIIUCh €MY M ITOTOMY, YTO
B 3TOH 1Oy POPMEHHOM 0JICKIE OH BHJIEIN C1a00e BOCIIOMUHAHKE JMBPEH, KOTOPYIO OH HOCHUII
HEKOIJ1a, POBO’Kasi HOKOWHBIX T'OCIO/ B IEPKOBB WJIU B TOCTH.

3. «OH 0BT CpeHETO POCTa; CTPOHHBIN, TOHKHI CTaH €T0 M MIUPOKHE TUICYH JTOKA3BIBATH
KPETIKOe CIIOKEHHE, CIIOCOOHOE TIEPEHOCUTD BCE TPYTHOCTH KOYEBOH JKU3HU M MTEPEMEHBI
KJIMMAaTOB, HE MOOCKIEHHOE HU Pa3BPAaTOM CTOJIMYHOMN JKU3HU, HU OypsiIMU AylIeBHbIMA... Korna
OH OITyCTHJICSI HA CKaMbIO, TO TIPSIMOM CTaH €ro COrHYJICS, KaK Oy/ATO y HEro B CIIMHE HE OBUIO HU
OJTHOW KOCTOYKH; TIOJIOKEHHE BCETO €ro TeJla H300pa3niio KaKyr-TO HEPBHUYECKYIO CIa00CTh; OH
cHjeN, Kak CUANUT bab3akoBa TPUAIATHIICTHSSI KOKETKA Ha CBOMX IYXOBBIX Kpeciax Imocie
yToMUTeNbHOTO 6ana. C mepBoro B3IJIsiia Ha JIULO ero g Obl He Jan eMy Oosee aABaaTu TpExX
JICT, XOT4 IIOCJIC 1 IT'OTOB GBIH AaTb CMY TPUALATB».

4. «He oOpaiass BHUMaHUS Ha TO, YTO XOJIOHBIC BOJHEI BETPA, PACIIaXHyB YCKMEHb,
00HaXWIIN €r0 BOJIOCATYIO TPYAb U 0€3:)KaTOCTHO OBIOT €€, OH MOJTyJIeXkKall B KPACUBOM, CHITHHON
1o3e, JIMIIOM KO MHE, METOJNYECKHU MOTITUBAI U3 CBOCH TpoMaHON TpYOKH, BBIITYCKaJl U30 pTa
¥ HOCA T'yCThIE KIIyOBI IbIMa M, HETIOJIBUYKHO YCTAaBHB TJIa3a KyAa-TO Y€pe3 MOIO TOJIOBY B
MEPTBO MOJTYABIIYIO TEMHOTY CTEIH, pa3roBapuBall CO MHOM, HE yMOJIKasi U HE JieJiasi HA OJTHOTO
JBIDKEHUS K 3alUTE OT PE3KUX YIapoB BETpa... S 3aKyTalics MIOTHEE B IIUHEIb U, JIEKA,
CMOTpEJI B €r0 CTapoe JIMII0, YEPHOE OT 3arapa u BeTpa. OH, CypOBO U CTPOTrO Kadasi TOJIOBOH,
YTO-TO IIETITAJ TIPO ce0s1; CeIbIe YChI MIEBEIMINCH, U BETEP Tperajl eMy BOJIOCHI Ha rojioBe. OH
OBLT TOXO0K HA CTAphIil 1y0, 000X KEHHBIN MOJIHUEH, HO BCE €MIE MOIIHBIN, KPETIKUN 1 TOPIBINA
CUJIOM CBOEI».

5. «...c 6aJIKOHA OCTOPOXKHO 3aryIsAbIBANI B KOMHATY OpUTHIN, TEMHOBOJIOCHIH, C OCTPBIM
HOCOM, BCTPEBOKEHHBIMH TJIa3aMHU M CO CBELIMBAIONIIUMCS HA JIOO KJIOKOM BOJIOC YEJIOBEK
IPUMEPHO JIET TPUILATH BOCbMHU. .. HeGpuToe 1o ero aepranoch rpuMacoi, OH
CyMacIIeAme-myTJIMBO KOCUIICS Ha OTHU cBeuel... Kakoii-To He To 00IbHOI, HE TO He OOJIBHOM,
a CTpaHHBIN, OJeIHBINA, 00poCINii 60POAOH, B YepHOH IIANIOYKE M B KAKOM-TO XaJlaTe CITyCKaJCs
BHU3 HETBEP/AbIMU IlIaraMH... TieyaabHasi YepHasl IIaroykKa ¢ KeITol OyKBOH «M»...»



(9]

3ananue 8 (MOBBIIEHHOM CJI0KHOCTH), 8 0aJ/I0B
IIpounTaiiTe CTUXOTBOPEHHE U BBITIOJHUTE 3aJaHUSI K HEMY, BCTABHB BMeCTO
NMPOMYCKOB HY:KHBIE CJI0BA.
(Kaowcovlii eepuviii omeem oyeHusaemcs 6 2 6aniia)

S BcTpeTun Bac — u Bc€ ObLI0€
B oTxuBIIEM CEpaLE 0XKUIIO;
S1 BcrioMHUI BpeMs 30710TO€ —
W cepauy crano Tak TeIo. ..

Kak nmo3gnei ocenn noporo
BriBaroT nHU, OBIBAET yac,
Korpa noseet Bapyr BECHOIO

N 4yTto-TO BCTpEneHETcs B HAC, —

Taxk, BeCh OOBesIH JYHOBEHHEM
Tex neT AylmeBHON NOJIHOTBHI,
C naBHO 3a0BITBIM yIIOEHBEM
CMOTpIO Ha MUJIBIE YEPTHI. ..

Kaxk mociie BekoBoO# pas3inykwu,
I'msoxy Ha Bac, Kak ObI BO CHE, —
U BOT — criblllIHEE CTATHU 3BYKH,
He ymonkagimire Bo MHe. ..

TyT HE OJTHO BOCIIOMHUHAHBE,
TyT kU3HB 3ar0BOpUIIA BHOBD, —
U 1o xe B Bac ouapoBaHbe,

U Ta x B mymie Mmoeii 11000Bb! ..
(®.UM. Trotues)

1. B codeTraHusax «B OTXKUBLIEM CEPALIE», «BPEMSI 30JI0TOE» B KAUECTBE CPEJICTB PEUEBOM
BBIPA3UTEIbHOCTH UCIIOIB3YIOTCS

2. B crpokax «Kak mocie BEKOBOM pa3inykw, / FJI;DKy Ha Bac, Kak Obl BO CHE» JBaXJIbl
UCIIOJIb3YETCS OJUH U TOT XK€ TPOII — .

3. B mocnenneii crpode ABaKIBI UCHOIB3YETCS OJIHA U Ta )K€ CTHIIMCTHYECKas (urypa,
KOTOpasi Ha3bIBacTCs .

4. B crpokax «W BoT — cubliHee cTanu 3Byku, He yMonkaBiive BO MHE...» aBTOp
oOpalraercs K TaKOMy TpOILy, Kak

OrTBer:
1. auTeTHI
2. cpaBHEHHE



3. aHadopa
4. metadopa

9. Read the text and complete Tasks 1-2

An unforgettable beach moment:

You’re resting in the warm sun with your toes in the sand. The gentle turn of the foamy waves are
calming you into a state of complete relaxation. As your eyes scan the unending skyline of blue
on blue, you’re awarded with a group of dolphins making their way across the sea.

You recognize their unmistakable shape as they jump from the water. If you don’t see anything
else surprising the rest of day, you can calm yourself knowing that you’ve seen one of nature’s
most playful and clever living things in their natural environment.

Why not repeat that special moment with our Dolphin Charm? You can wear it on a chain around
your neck or a bracelet.

We’ve caught two dolphins in the middle of their jump in silver designed in Indonesian style. A
big shining blue topaz is placed between these two darling sea animals. Made by Indonesia’s best
masters, this piece of jewellery is a complete good buy at just an IMPOSSIBLE PRICE!

Nothing catches the shiny color of the ocean in the midday sun like blue topaz. Blue topaz is one
of the world’s popular jewel stones admired for its hardness.

Satisfaction sure or your money back! Enjoy the Dolphin Charm for 30 days. If it doesn’t pass the
test successfully, send it back and get all your money back.

It won’t be available for long. Call today! The offered price is limited to the first 1,900 buyers
who’ll respond to this ad!

Source: https://www.fra.org/fra/Web/FRA_Docs/FRAToday/2022/JUNE2022-PDF-EAGLE.pdf
(abridged and adapted)

Task 1

Define just one proper answer to the questions.

a. Why is a topaz fixed in a charm?

A) It’s blue and resembles the ocean in colour.

B) It’s hard and long-lasting.

C) It’s popular and associated with dolphins in Indonesia.
Bepnblit BapuanT A

b. In what case can you get your money back?

A) If you are among the first 1,900 people who’ll buy the charm.
B) If you can prove that you saw dolphins with your own eyes.
C) If you understand that you don’t like the piece.

Bepnbsiii Bapuant C



Task 2

Are these statements True, False or is the information Not Stated?
a. Seeing dolphins in the sea is a rare bit of luck.
A) True

B) False

C) Not Stated

Bepnsriit Bapuant C Not Stated

b. The price of the charm will get higher.

A) True

B) False

C) Not Stated

Bepnbiii Bapuant A True

9TaJIOHHLIE OTBETHI:

Homep 3ananus k keicy JTaJIOHHBIH OTBET

3amanue 9 A-C-C-A

10. IIpoutuTe crarpio u3 CMK-nctounmnka. 3anojHUTE IPOITYCKH B CTaThe, 0003HAYCHHBIC
mudpamu 1 — 4, TOAXOIAIIMMHE 110 cMBICTY ab3ariamu A — E. OfuH U3 NpuBEACHHBIX a03alleB
JIMITHUHA.

(Kaxx b1l BepHBI OTBET OIICHUBAETCS B 2 Oasia).

S DON’TS OF CONVERSATION

I think we’ve all encountered men who have a knack for good conversation. They can talk to
anybody about anything in a laid-back, casual manner that sets people immediately at ease. A
complete stranger can walk away from these conversational maestros feeling like he’s known
known them for years. Below you may find some tips that can help you in mastering your
communication skills.

Don’t interrupt. There are actually two forms of interrupting, as 1954’s Esquire Etiquette explains:
“The obvious one, interrupting the speaker in mid-sentence, is easy to avoid: just wait until the
other has stopped talking before you start. (And don’t ever say, “Have you finished?” You might
as well say right out that he’s a windy numskull and you thought he’d never run down.) The other
kind of interruption, equally culpable, is often prefaced by “That reminds me...” or “By the way.”
Such phrases usually signal a digression or irrelevancy. 1. .

Even if everyone observed these rules, telephones, doorbells and new arrivals would always
conspire to interrupt you in mid-point. When you are interrupted, the politest thing to do is the
hardest thing: shut up. Don’t go back and finish a story — don’t excavate a buried point — unless



you are asked to do so. If a new listener has come up in mid-story, a polite someone else will brief
him on the subject and ask you to go on; the polite newcomer will second the nomination; only
then, with the briefest possible synopsis of what you said before, can you goon. 2. . So, if you
get a chance to make your point later on, don’t air your annoyance with a petulant, “As [ was trying
to say a little earlier...”

Don’t talk to only one person when conversing in a group. This leaves the others dangling and
awkward on the periphery. This is not simply a matter of whom you are physically conversing
with — you can also ice people out by choosing subjects on which they have no interest or
knowledge, such as the intricacies of your job that only your co-worker understands and inside
jokes and “remember whens” with your buddy. Bring up topics on which everyone can chime in.

Don’t engage in “one-upping.” The one-upper not only makes a lousy friend, he also makes a
highly annoying conversationalist. 3._ . The one-upper believes that his stories show his
superiority; on the contrary, they reveal his naked insecurity.

Don’t overshare. We’ve all met the man who pours out his life story as soon as you meet him.
Within two minutes you know why his girlfriend dumped him, how worried he is about losing his
hair, and why he’ll never be promoted at work. 4. .

And at the same time, you don’t want to dig too deeply into the personal life of other people either.
Respect the privacy of others.

(Taken from https://www.artofmanliness.com/character/etiquette/the-art-of-conversation/)

A. If you are not given these cues, it may be because your story is not appropriate for the
newcomer’s ears or because the situation gets beyond control; it’s not always because your
audience was bored.

B. This instant unburdening reads as desperation and repels people faster than water off a duck’s
back. You have to cultivate a little mystery; leave people intrigued and wanting more.

C. When you interrupt another’s train of thought, or send a discussion off into a tangent, you
indicate that you are either stupid or rude, either unable or unwilling to stick with the speaker’s
point.

D. To avoid inadvertently touching on a sensitive spot, instead of asking someone about X,
volunteer that information about yourself.

E. You say you just bought some new boots; he raises you one by talking about the shoes he
cobbled together himself with leather he got by killing a deer with only a bowie knife.

OtBer: 1. - C, 2. — A, 3. — E, 4. — B (extra D)


https://www.artofmanliness.com/character/etiquette/the-art-of-conversation/

Bapuanr 16

1. HanpagJiieHue, KOTOpoe HA MepPBOe MECTO B Mpolecce MO3HAHUS CTABUT B MPOTHBOBEC
pa3yMy YyBCTBEHHYIO MO3HABATEJIbHYIO ClIOCOOHOCTb, HOCUT HA3BaHUE

A) paumoHanusm
b) cencyanuzm
B) smnupusm

I') armocTumm3m

el .
> 0w

OTtBer: 2.

2. YCTAaHOBHTE COOTBETCTBHE MEXKAY leI/IBeZ[éHHI)IMI/I HHUKE MOHATUAMMU U UX
onpeacjaIcHusAMHU:

1) yenoBeuecTBO
2) aHTpOTIOTeHE3
3) counorenes
4) o6miecTBO

A) mporiecc CTaHOBJICHHUS 00IIECTBa

b) npouecc BbiZeneHNs YeloBeKa U3 MUPA AKUBOTHBIX

B) o6mHOCTh HAPOIOB, HACETSAIOMNX 3eMITIO, OOBEIMHSIONIAs BCEX MpeIcTaBuTeNel YemoBeka
pa3yMHOT0

I') coBoKymHOCTB BceX criOcO0OB B3aMMOACUCTBHS U ()OpM OOBEIMHEHUS JIIOJICH

OTtBert:
1 2 3 4
B b A r
3. CoBOKYNHOCTbH J1eiicTBUI CyObeKTOB MOJUTUHKH, HANIPABJEHHBIX HA OCYILIECTBJICHHE

CBOMX poJied M (PyHKIUII B paMKaX MOJUTHYECKON CHCTEMbl, HA PeaJu3aluIi0 UMH
Cc0OCTBEHHBIX MHTEPECOB U IieJiei, — 3TO

A) MOJIUTUYECKUI PEXXUM

b) MTOJINTUYECKUI TIpoLece
B) MOJIUNTHYECKAs CHCTEMA
I MHOJIUTHYECKAS] UIECOJIOTUS
1. AB

2. b

3. BI'

4, r



OTtBert: 2

4. YcTaHOBHMTE COOTBETCTBHE MEKIAY NPUBEAEHHBIMU HUKe opMaMM MOJTUTHYECKUX

CUCTEM M UX NIPU3HAKAMU:

1) ToTanurapuzm
2) aBTOpUTAPU3M
3) nemokpaTus
4) Teokparus

A) HapopoBiacTHe

b) dusnyeckuii 1 MOpasbHBIN TEPPOP

B) Henonymienne peaabHOM MOIUTUUECKOMN OMIMO3UIIMHI
') BmacTh B pykax TyXOBEHCTBa

OTtBeT:

3ananue 5 (0a30Bblii ypOBeHb), 4 0aJ1a

YcraHoBHTE COOTBETCTBHE MeK1Y HA3BAHUSIMU NMPOU3BeEAeHUI U ’KAaHPAMH, K KOTOPbIM
OHH OTHOCATCHA. BHMMaHue: o1HA MO3MLMS — JINIIHSS.

(Kaocowiii eepuviti omeem oyenusaemces 6 1 bann)

M.E. CanteixoB-lllenpun «Measenb Ha BOEBOJCTBE

A. 1.049epk
A.TIL. YexoB «Xupyprus»

b. 2. IloBecTh
H.C. JleckoB «Jleqn Mak6eT MiuieHCKOTO ye31a»

B 3. Poman

I.
H.T". YepubimeBckuii «UTo nenats?»

4. Catupuueckas cka3zka

5. Paccka3s




OrtBerT:

)]
[\

3ananue 6 (MOBBLILIEHHOM CJI0KHOCTH), 8 0a/LI0B

3anoJiHUTEe NPONMYCKHU B CJIEAYIOLIEM TeKCTe, BHIOPAB U3 CIUCKA MO Kaxao0il uudpoi
HY’KHOe CJIOBO.

(Kaoicowiii seprulii omeem oyenusaemcsi 8 2 baniia)

B Hagayre XX Beka (hOpMHUPYIOTCSI HOBBIC TUTEPATYPHBIC TEUCHHUS, TIOSIBIISTFOTCSI HOBBIC
MMCaTeIN, KOTOPBIE MPOJAOHKAIOT OOTaThie TPAIUIIUN PYCCKOM TuTepatypsl. (1) —3TO
JUTEPATYPHOE TECUCHHUE B OTEYCCTBEHHOM (2) XX Beka, 0 MHEHHIO MPEICTaBUTENEH
KOTOPOTO 1IeJIb TBOPUECTBA 3aKIIIOUAETCS B CO3/1aHUU 00pa3a. [ 1aBHBIM BbIpa3UTEIHHBIM
CPEIICTBOM, K KOTOpOMY 0OpaIiaguch NpeCTaBUTENN 3TOr0 HalpaBlIeHUs, CTAHOBUTCS
crienuduyaeckas (3) , KOTOpasi COMOCTABIISIET NaJEKKUe IPYT OT JIPyTa sSBICHUS.
TBopueckas mpakTUKa 3TOr0 HAIlIPaBJIEHUS OTJIMYAJIACh AMATaXXEeM, AHAPXUUECKUMHU MOTUBAMH.
Bonpioe BnusHue Ha o0lIee MOBEICHNE U CTUIIh 3TOTO HAMpPaBIEHUS OKa3all pycckuii (4)

. Cpenu Benymux MpeAcTaBUTENEH 3TOr0 HaIllpaBiIeHUsI MOKHO Ha3BaTh
B. HlepmeneBnya, A. Mapuenroda, a taxxe C. EcennHa, KOTopblif IpUHUMAJ y4acTHE B
JBUKEHUU Ha MPOTSHKEHUH HECKOJIBKUX JIET.

(1) uMakuHKU3M, CHUMBOJIM3M, aKMEHU3M, KJIACCHUILIN3M
(2) apamarypruu, Mo33uu, MPoO3e, My OTUIUCTHKE

(3) anadopa, meradopa, runepbdona, napueIISIIus

(4) pomaHTH3M, QYTYypU3M, KOHCTPYKTUBU3M, PEATU3M

Ortser:
(1) umaxuHU3M
(2) moa3un
(3) meradopa
(4) dyrypusm

3aganue 7 (0a30BbIi yPOBEHB), 4 Oas1a

YcraHoBUTE COOTBETCTBHE MEKAY MEPCOHAKEM U ONTUCAHUEM €0 BHCIITHOCTH B
NMPOU3BCACHUH. BHuMaHMe: 0JHO onMcaHue — JHIIHEE.

(Kaoicowiii seprviii omeem oyenusaemcsi 6 1 6ann)

A. Huxomnaii UBanoBu4 (A.I1. YexoB «KpbIKOBHUKY)
b. Apxaauii Kupcanos (U.C. Typrenes «OTbl U 1€TH»)
B. ITetp Ilerpouu Jlyxun (®.M. JloctoeBckuii «IIpecTyruieHre u Haka3aHue» )

I'. Anekceit Bpouckuit (JI.H. Toncroit «Anna Kapenunay)



1. «Bxoxy k Opary, OH CHIUT B TIOCTENH, KOJICHH MOKPBITHI OJICSIIOM; ITOCTape,
pacmoHeN, 00prO3T; MEKH, HOC U TYOBI TSHYTCS BIIEPEN, — TOTO U TSN, XPIOKHET B OJICSIO. . .
370 y’k ObUI HE MPEKHUIN pOOKUil OeAHATa-YMHOBHUK, a HACTOSIIUHN MoMemuK, 6apus. OH yx
00XWJICS TYT, TPUBBIK U BOIIEN BO BKYC; KyIIIaJl MHOTO, B 0aHE MBLICS, MTOJIHEN, YKE CyAUIICS C
00IIECTBOM U C 00OMMH 3aBOJIaMH M OYE€Hb OOMKAJICS, KOT/1a MY>KUKH HE Ha3bIBAJIM €r0 «Ballle
BbICOKOOIaropoaue». U o aymie cBoeii 3a00THIICS COMUIHO, MO-0apcKu, ¥ 10OpbIe Aelia TBOPHUIT
HE MPOCTO, a C BAXXHOCTHIOY.

2. «...OBUT HEBBICOKHM, IIJIOTHO CJIOKEHHBIN OPIOHET, ¢ TOOPOTYIITHO-KPACHBBIM,
YpEe3BBIYAITHO CIIOKOWHBIM U TBEPABIM JUIIOM. B ero nuie u ¢purype, oT KOpoTKO
00CTPIKEHHBIX YEPHBIX BOJIOC U CBEKEBBIOPUTOTO MOAOOPOIKA O IIMPOKOTO C UTOJIOYKU
HOBOT'O MyHJHPA, BCE OBLJIO MPOCTO U BMECTE U3AIIHO... KPACUBBIE IJ1a3a €r0 0COOEHHO HEXKHO
3a0JecTeny, U ¢ 4yTh 3aMETHOIO CYACTIIMBOIO U CKPOMHO-TOPKECTBYIOIICIO YIBIOKOIA. ..
MOYTUTENILHO U OCTOPOYKHO HAKIIOHSCH HAJl HEI0, OH MPOTSIHYJ € CBOI0 HEOOJIBIIIYIO, HO
HIHPOKYIO PYKY».

3. «OT0 OBII FrOCIIOANH HEMOJIOABIX YK€ JIET, YOTIOPHBIH, OCAHHUCTHIH, C OCTOPOKHOIO
Opro3rauBoo (pusnoHoMueil... JInio ero, BecbMa cBexee U Jake KpacuBoe, U 0€3 TOro Ka3ajioch
MOJIO’KE CBOMX COpPOKA MATH JieT. TeMHble OakeHOap bl MPUSITHO OCEHSJIN €0 ¢ 00X CTOPOH, B
BUJIE IBYX KOTJIET, U BEChbMa KPAaCHBO CTYIIAINCH BO3JIE CBETIOBBIOPUTOTO OJIMCTABILETO
nogoopoaka. Jlaxe BOJIOCHI, BIPOYEM Uy Th-UyTh JIULIb C IIPOCEbI0, pACUECAHHBIEC U 3aBUTHIC Y
napuKMaxepa, He PEICTaBIIIM TUM OOCTOATEILCTBOM HUUEr0 CMELIHOTO MJIM KaKoro-HUOy b
[IIyTIOro BHUJIA, YTO OOBIKHOBEHHO BCET/1a OBIBACT IIPU 3aBUTHIX BOJIOCAX, MO0 MPUIAET JIULLY
HEM30exKHOe CXOJCTBO C HEMIIEM, UAYIINM N0 BeHel. Ecin jxe 1 ObljIo 4T0-HUOYAb B ATON
JIOBOJIBHO KPacHBOM M COJUAHON (PU3MOHOMUM JEHCTBUTENILHO HEMPUATHOE U OTTAJIKMBAIOLIEE,
TO IPOUCXOJUIO YK OT APYTUX IIPUIHHY.

4. «...CBIH 00pyCeBIIET0 HEMIIA... OH CUET Ha OKOUIKE, CI0Ka PYKU U TPO3HO HAXMYPSCh.
B sTOoM nonoxeHun yaAuMBUTEIBLHO HAIOMHUHAI OH nopTpeT Hanosneowna... OH cTos1 y caMmoro
NOIbE3/12, 3aKPbIB JTUII0 OOOPOBHIM BOPOTHUKOM: YEPHBIE IJ1a3a €r0 CBEPKAIN U3-TIO IUIAIBL..
OBICTPBIN pyMsIHELl OKPBIBAJ €ro OJIeAHbIE MIEKH BCAKUNA pa3, KOrJa B30pbl X BCTPEYAIIHCh...»

5. «Heckoapko MrHOBEHUH CITyCTs €ro (0TIa) TYOBI yKe IPWIbHYIH K 0€300p0a0i,
3aMbIIEHHON 1 3arOpesioN IeKe MOJIOA0T0 KaHAUAATA. .. (OH) TOBOPHII HECKOJIBKO CHUILTBIM OT
JIOPOTH, HO 3BOHKUM FOHOIIIECKUM TOJIOCOM... A TJIABHOE, OH MOJIO, MOJIOI... OH OIIYIIIaJ
HEOOJIBIIYIO HEJIOBKOCTh, Ty HEJIOBKOCTD, KOTOpasi OOBIKHOBEHHO OBJIaJIEBACT MOJIOIBIM
YeJII0BEKOM, KOTJ[a OH TOJBKO YTO Mepectal ObITh peOEHKOM... OH 6e3 HYK/Ibl pacTSITUBajl CBOIO
peub, n30eraj caoBa «Iamnaiiay 1 1a)e pa3 3aMEeHUIT €ro CIIOBOM «OTeI, POU3HECEHHBIM,
npaBja, CKBO3b 3yOBl...»

OrtBerT:

—_—
(9]
(O8]




3ananue 8 (MOBBILIEHHOM CJI0KHOCTH), 8 Oa//10B
IIpounTaiiTe CTUXOTBOPEHHUE U BBHINOJHHUTE 3aJaHNsI K HEMY, BCTABHB BMECTO
NMPOMYCKOB HYKHbIE CJIOBA.
(Kaoicowiii seprviii omeem oyenusaemcsi 8 2 baninia)

U Betep, 1 1OXKIUK, U MIJ1a
Han XxonoxHOM 1myCThIHENH BOJBI.
3/1ech )KU3Hb 0 BECHBI yMeEpJIa,
/10 BECHBI OITyCTENH Cabl.

51 Ha mage omuH. MHe TeMHO

3a MoTbOEPTOM, H TyEeT B OKHO.

Buepa Tb1 Ob11a y MEHS,

Ho Tebe y TOCKIMBO CO MHOM.

[Ton Beuep HEHACTHOTO JTHS

ThI MHE cTasia Ka3aTbCs )KEHOU. ..

Yro x, mporait! Kak-HuOyap 10 BeCHbI
[TpoxxuBy 1 0JTuH — 0€3 )KEHHI. . .

Ceroanst unyT 6€3 KOHIIA

Te e Tyuu — rpsijia 3a rpsaou.
TBoii ciien moj JOKAEM y KpbUIbIla
Pacrunibuics, Haauiacs BOJOM.

U mHe G0JIBHO TSAETh OTHOMY

B npenseuepHoo cepyto TbMy.

MHe KpUKHYTb XOTEJIOCh BOCIIE:
«BopoTtucs, st cpogHuics ¢ To00it!»
Ho 1151 )keHIMHBI NPOIIOro HET:
Paznmrobmita — u ctain e 9yxoi.

Uro x! Kamun 3aroruiio, Oy1y TUTh. ..
Xoporio 661 co0aKy KyMHTb.

(M1.A. bynun)

1. B coueraHusix: «x0100HOU MyCTHIHEH BOMBIY, «npedgeuepHio CEPYI0 ThMY» B KaU4eCTBE
CPEJICTB PEUEBOU BHIPA3UTEIIEHOCTH UCITOJIB3YIOTCS

2. B mepBoit cTpode CTUXOTBOpPEHHUs yHOTpeOsieH TpOl'I MOCTPOCHHBIN Ha COCIUHEHHU
MPOTUBOIIOIOKHBIX IOHATUN («HAJ XOJIOTHOU nycmulHel 600b1»). ITO

3. B cTpokax «KH3Hb 0 BECHBI yMeEpJia», «HIyT 0e3 KoHIa Te e Tyun» W.A. byHuH
UCTIONB3YET OJMH U3 OCHOBHBIX TPOIIOB XY0KECTBEHHOU JTUTEPATYPhL. ITO

4. Ocobast poiib B CTUXOTBOPEHUH OTBOJAUTCS XYJ0KECTBEHHOMY MPUEMY, KOTOPHBIi

6saro1apst UCMOJIB30BAHUIO HIMIAIIMX 3BYKOB («3%», «OK» U «II») IepeiaeT MpauHOe HaCTPOEHUE
aBTOpCKOU peun: «Ho ams skeHIuHBI nponutoro Het: Pa3moOuna — u cran el uyxoil...». Takoii
XY IOKECTBEHHBIN IIPUEM HA3bIBACTCS



Ortser:

1. srtureThl

2. OKCIOMOPOH
3. meTadopa

4. annmuTepanus

9. Read the text and complete Tasks 1-2

People ask me all the time, “Why do you write fan fictions?”” Why do I waste my time working on
some stupid novel that will never get finished? To those people I have a question: Why do you
spend hours reading comics that you really love? Why do you get glued to TV series? It’s an
escape.

We all have things we want to escape from. Some people have bad family lives with siblings or
parents or otherwise. Some have bad jobs that they hate, and this gives them something else to do.
Some people are just bored, and need an escape for that reason. It’s a way to get far away from
your problems.

With writing, you create an escape. You create your own imaginary world, or maybe even just
transform the one you live in, and then you become a part of it. You could meet your favourite
celebrities, be bitten by your own vampire, and even become the wizard you always wanted to be,
just with a stroke of the pen or pressing keys on the keyboard. You can be what you wanted to be,
without getting plastic surgery, and when and where you want to be, without even taking a step.
You control every plot point and every word that comes out of a character’s mouth, whether the
character is you, a friend, or even a monster.

In conclusion, the mind and imagination are fascinating things. Creating worlds within worlds is
a thing that only human beings are capable of, and most are glad to be able to.

Source: https://www.teenink.com/opinion/sports hobbies/article/98894/The-Great-Escape
(abridged and adapted)

Task 1

Define just one proper answer to the questions.

a. What ways of escaping from problems does the author mention?
A) Communicating with friends rather than relatives.

B) Turning your hobby into a job.

C) Watching TV and reading.

Bepnbsiii Bapuant C

b. According to the text, what kind of character can the author become in their books?
A) A beast.

B) A magician.

C) A star.

Bepuslit Bapuast B



Task 2

Are these statements True, False or is the information Not Stated?

a. In the author’s opinion, imagination is enough to transform the real world around you.
A) True

B) False

C) Not Stated

Bepupsiii Bapuant B False

b. None of the author’s fan fictions has been published so far.
A) True

B) False

C) Not Stated

Bepnsriit Bapuant C Not Stated

ITaJJOHHLIE OTBETHI:

Homep 3ananus k keicy JTaJIOHHBIH OTBET

3amanue 9 C-B-B-C

10. IIpoutute crarpto u3 CMK-ucrounuka. 3alioIHUTE MPOITYCKH B CTaThe, 0003HAYCHHBIE
nudpamu 1 — 4, mOaXoaAIIUMHU 110 CMBICTY ab3anamu A — E. OuH 13 pUBEICHHBIX ab3a1ieB
JIAIITHUHA.,

(Kaxxmp1ii BepHBI OTBET OLICHUBAETCS B 2 Oasa).

ETIQUETTE TIPS FOR PUBLIC SPEAKING

When I was a high school speech and debate teacher, etiquette was not something that we ever
stressed. However now, as an etiquette educator, [ understand how etiquette offers an easy bridge
to the subject of speaking when an audience is present. 1. . If you've ever taken a class in
public speaking, you know there are certain criteria to aim for in order to present yourself as a
competent speaker.

Most importantly: have a purpose in mind - know what you want to accomplish. Do you want to
inform, inspire, persuade? Know who your audience is and their purpose for listening to you.
Structure and organize your talk according to your purpose and the audience. Pay attention to the
volume and tone of your voice, your body language, and other techniques of delivery. Get and
keep your audience’s attention. Practice presenting your material with passion in accordance with
your desired effect and as few notes as possible.

While these criteria are very important in making an effective presentation, etiquette requires
more. 2. . Whether giving a talk at a PTA meeting, a motivational speech to a thousand



people, a pep talk to your sales group, or presenting an impassioned plea to a group of potential
donors, you would know your environment, the reason you are there to speak, and the demands of
the occasion.

Presenting yourself in a confident manner gives your audience a level of comfort. They want to
know that you are a professional, that you know what you're talking about, and that you want to
educate them with your information. 3.___ . But when you focus on having confidence for the sake
of others and providing the comfort they need to like and trust you and the information you are
presenting, it helps take the burden of self-consciousness off of yourself.

There are people for whom public speaking comes naturally. But this doesn't necessarily make
them effective speakers and presenters.

A practiced speaker not only knows how to talk in front of people, she knows how fo talk to
people. She presents her material in a confident, respectful manner. She makes eye contact with
her audience and feeds off their reactions. During Q&A she listens thoughtfully and answers each
question respectfully. 4. . This is why they are typically better leaders, educators, and
entertainers. Don't you want to be one, too?

(Taken from https://www.candacesmithetiquette.com/public-speaking.html)

A. And this is true whether you are speaking to a large audience, a small group, or sharing your
views at a neighborhood get together.

B. When a person is “etiquette-ful” he is mindful first of the other person or persons in the context
of a situation.

C. A practiced, etiquette-ful speaker presents herself or himself in a way that draws an audience
in.

D. Remain poised and postured before you ever walk onto the stage, up to the podium, or welcome
others to the meeting.

E. Nearly everyone gets nervous before giving a speech or presentation - that's the nature of the
beast of public speaking.

OtBetr: 1. - A, 2. - B,3.-E, 4. — C (extra D)


https://www.candacesmithetiquette.com/public-speaking.html

Bapuanr 17
1. C 4yeM Bcerjaa ¢cBf3aHO Hallle MbIILJIeHUuEe?

A) ¢ s3BIKOM
b) ¢ uyBcTBaMu
B) ¢ smormusmu
I') ¢ peusto

1. Ab
2.bI'
3.bB
4. AT

OTtBer: 4.

2. YcTaHOBHTE COOTBETCTBHE MEXKIAY NPUBEIEHHBIMYU HIKe cepaMu :KU3HU 001IIeCTBA U
KPYIroM 00IIeCTBEHHBIX OTHOIIEHMIA:

1) sxoHOMUYECKast cepa
2) coumanpHas chepa

3) monutHueckas cepa
4) nyxoBHas cepa

A) BKIIIOUAEeT OTHOIICHUS MEX/Y Pa3IMYHBIMU COIIHATBHBIMU OOIIHOCTSIMH U TPYTIIIAMH
b) oOpasyeTt oTHOMIEHHS I'PaXKTaHCKOTO OOIIECTBA, MOJUTHYECKUX MAPTHI U TOCYJapCTBa
B) oxBaThIBaeT OTHOIICHHS, CKJIAIBIBAIOLINECS B MIPOIIECCE CO3aHMUs, PACIIPOCTPAHCHHS,
COXpaHEHHS U OCBOCHUS TyXOBHBIX IIEHHOCTEH

') oxBaThIBaET OTHOIICHHMS, CBSI3aHHBIC C TIPOU3BOJICTBOM, PAacHpe/ieIeHUeM, OOMEHOM U
noTpedeHueM MaTepualbHbIX Oar

Otser:
1 2 3 4
r A b B
3. K 0CHOBHBIM (PYHKIHSAM MOJTUTHYECKOIH CHCTEMbI OTHOCSITCS:
A) WHTETpaTUBHAS
b) MOOWJIHM3AIUs PECYPCOB
B) X035CTBEHHO-OBITOBAS
I penpoyKTHUBHAs
1. Ab
2. bB
3. BT
4. AB

OTtBert: 1.



4. YcTaHOBHTE COOTBETCTBHE MEK1Y NPUBEIEHHBIMH HUKe MPU3HAKAMU FOCyAapCcTBa H UX
cojiep:KaHueM:

1) opranusanus myOIMYHON BIACTH
2) CyBEepEHUTET

3) penpe3eHTanus Hapoaa

4) EHTP MOJIUTHYECKOW CHCTEMBI

A) HE3aBUCHMOCTB FOCYAapCTBa B €r0 BHYTPEHHUX JIeJlaX U B BEJICHHU BHEITHEH MMOJIUTHKH
b) TepputopunanbHas opraHu3anus HaceJaeHUs

B) Bi1acTh BOILIOIIACTCS B ACSATEINFHOCTH FOCYAapPCTBEHHOTO anmapara

I') uarerpupyet o01iecTBO

OTBeT:

5. 3apanue 5 (0a3oBbIii ypOBeHb), 4 0as1a

YcraHoBUTE COOTBETCTBHE MEXKAY aBTOPAMHU U JUTEPATYPHLIMHU HANPABJIEHUSIMU
(TeuyeHUSIMH), KOTOPbIe OHU MPeACTABJSIIOT. BHUMaHue: 01HA O3NS — JIMIITHSISL.
(Kaowcowiii eepuviii omeem oyeHusaemces 6 1 6ann)

A. 1. Peamusm
C.A. Ecenun
b. 2. AxMensM
H.C. I'ymunies
B. 3. UMakuHU3M
A.N. Kynpun
I. 4. Oytypuszm
A.A. brnox

5. CuMBOIM3M

OrtBerT:
A b B T
3 2 1 5

3ananue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 0aJ1/I0B

3anoJIHUTE NPONMYCKHU B CJICAYIOLIEM TeKCTe, BHIOPAB U3 CIUCKA MO Kaxa0il uudpoi
HY’KHOe CJIOBO.

(Kaoicowiii seprvlii omeem oyenusaemcsi 6 2 baniia)

Bnagumup MasikoBckuii B CBOEM TBOpUECTBE yeisul Oosbiioe BHUMaHue (1) 1103Ta
U TI033UH, HO OCMBICJIMBAJ 3TOT BONpPOC Ha oHe IuTepaTypHoro passutus 20-x rogoB XX Beka.
[Toa3us B noHnMannu MassikoBCKOro — 310 TpyA. M BOT K TAKOMY IOATY-TPYKEHHKY 3aIJIsAbIBACT



JETOM Ha Jady COJIHIIE. DTOT MHTEpEeCHBIN (2) NPUAYMBIBAET TOAT B CTHXOTBOPECHUH
“Heo0bruaiiHoe MpUKIIOYeHHe, ObIBIIee ¢ Baanumupom MasikoBckuM sietoM Ha faue”. (3)
¢dopmMa 3TOro CTUXOTBOPEHUS IIOMOTAET MO3TY SAPKO M 00pa3HO BBIPA3UTH CBOE MOHUMAHUE POJIH

no33uu. llenb coyiHIIAa — CBETUTH JIIOASM, MOAJACPKUBATH KU3Hb Ha 3eMje. Takum ke
TPYKEHUKOM JIOJDKEH ObITh U 103T. Bnaaumup MaskoBckuii Oonblllioe BHMUMAaHHE YJIEsUI
npodeccuonanuzMy modta. (4) MO3TUYECKOTO MAaCTEepPCTBa IMOCBALIEHO CTUXOTBOPEHUE

“Pa3roBop ¢ GUHUHCIIEKTOPOM O MO33uK°~. MasKOBCKUN CUMTAJI, YTO HACTOSIINI MOAT, paboTas
HaJa CTUXOTBOPCHUCM, JOJIKCH 3aTpavyuBaTh GOHBLLII/IC yCUIuA. Toapko B 7TOM cjiydac €ro CJIoBO
OyZleT JOCTOWHBIM TOTO, YTOOBI €r0 yCIIBITIAIH.

(1) npoOjeme, TeMe, MOTHBY, 00pasy

(2) OKCIOMOPOH, CIOXKET, MAJIUMIICECT, IJICOHA3M

3) ajureropuyeckas, Mmetadopuyeckasi, CAMBOJIMUECKAs, aHTUTCTHUECKAs
4) o0pa3y, CI0)KEeTy, MOTHUBY, IIpobIeMe

Ortset:

(1) TeMe

(2) CIOXKET

3) ajuieropuyeckas

4) npobiieme

3ananue 7 (0a30Bblii ypOBeHB), 4 Oasia

YcTaHoOBHTE COOTBETCTBHE MEKIY MEPCOHAKEM U ONMUCAHMEM €ro BHEIIHOCTH B
npousBeeHuH. BHUMaHue: 0JHO onmMcaHue — JIMIIIHee.

(Kaoicowiii seprviii omeem oyenusaemcs 6 1 bann)

A. Huxonaii [TerpoBuu Kupcanos (1.C. Typrenes «OTIbl U JETHY)
b. Hukomnaii PoctoB (JI.H. Toncroit «Boiina u mup»)

B. Annpeit ltonsir (M.A. IN'onuapoB «O010MOBY)

I'. Bpyaacteiit (M.E. Canrsixos-1leapun «Vctopus ogHOTO ropoaa»)

1. «...Bec&nblii, CBEXKUMN, pyMSHBIN. .. IPUXPaMbIBaJl, YePTHI HMENl MaJICHbKHE, TPUSITHHIC,
HO HECKOJIBKO I'PYCTHBIC, HC60J’IBHII/IG YCPHBLIC I'1a3a U MATKUEC )KUJIKUC BOJIOCEHIL... B 3abUIEHHOM
NaNbTO U KJIETYATHIX NMAaHTANIOHAX... © BOT Mbl BUJIUM €ro B Mae Mecsue 1859 roaa, yxxe coBcem
CeNIoro, MyXJIEHPKOTO W HEMHOTO cropOIeHHoro0... Ee rojoc pa3oM HaIlOMHUJ €My: €ro CeJble
BOJIOCHI, €70 CTAPOCTh, €r0 HACTOSIIIEE...»

2. «...eMy yKe 3a TpuANaTh JieT... OH BeCh COCTaBIICH U3 KOCTEH, MyCKYJIOB H HEPBOB, KaK
KpOBHasl aHIMiicKas nomaas. OH XyI011aB, MEK y HETO MOYTH BOBCE HET, TO €CTh €CTh KOCTh Ja
MYCKYJI, HO HH MTPU3HAKA KUPHOW OKPYTIOCTH... B OPTaHU3ME HET y HEro HUYero JIMIITHETO. .
TJ1a3a XOTS HEMHOTO 3€JICHOBAThIe, HO BhIPAa3UTEIbHBIC. .. LIBET JIMIIA POBHBIM, CMyTJIOBATHIN U
HUKAKOTO pyMsiHIIa... OH He AeNiaeT JUIIHUX JBWKEHUN TeraoM. Eciu oH cuauT, TO CUauT
CIIOKOMHO, a €CJIM UCTIONIb3YeT MUMHKY, TO CTOJIKO, CKOJIBKO HYKHOY.

3. «...0Ka3zaJcsi MOJTYAJIUB M YTPIOM. .. 3allepcsi B CBOEM KaOWHETe, HE €JI, He T U BCE
4yT0-TO CKpEO mepom. [To BpemeHnam oH BbiOeral B 3ajl, KUAal MUCHbMOBOAUTEIIO KUITY
UCTIMCAaHHBIX JIMCTKOB, MPOU3HOCHI: «He moTeprutio!» — 1 BHOBb CKpBIBAJICS B KAOMHETE. .. TEIO,
00Je4éHHOE B BUIIMYHIHP, CHIETIO 32 MMCbMEHHBIM CTOJIOM, a TIepe]l HUM, Ha KUIIe
HEJIOMMOYHBIX PEECTPOB, JIeXkKalla, B BUJE MIETOIBCKOTO MPECC-TaIbe, COBEPIICHHO MyCTast
...TOJIOBA... .NMEJ B T'OJIOBE HEKOTOPOE 0COOIUBOE YCTPONCTBO, 32 YTO U MPO3BaH ObLI
«OpraHuukom.

4. «...IBaIIIATUICTHU... HEBBICOKUN KypUYaBbIii MOJOJON YETOBEK C OTKPBITHIM
BbIpaxkeHHeM Juna. Ha BepxHell ry0e ero y»xe mokas3bIBallCh YEPHbIE BOJIOCUKH, U BO BCEM
JIUIIE BBIPAYKATINCHh CTPEMHUTENBFHOCTD U BOCTOPKEHHOCTD... Ha JIyIlle €ro U Ha JIHIIe



pacmyckalach Ta JIeTCKas U 4ucTas yJibl0Ka, KOTOPOIO OH HU pa3y He yiblOalics ¢ TeX Mop, Kak
BbIEXAJI U3 IOMay.

5. «OH OBIT B JOPOTOM CEPOM KOCTIOME, B 3aTPaHUYHBIX, B IBET KOCTIOMA, Tyhisix. Cepblid
OepeT OH JTMXO 3aJIOMHJI Ha yXO, MOl MBIIIKOW HEC TPOCTh C YEPHBIM HAOAJIAIIHUKOM B BHUJIE
rosioBbl mynens. [lo Bugy — ner copoka ¢ jumHUM. POT Kakoil-to kpuBou. BwIOpuT riamko.
bproner. IIpaBelii ria3 4epHBI, JIEBBIM MTOYEMY-TO 3€IEHBIM. bpoBU 4€pHBIE, HO OJHA BBIIIE
npyroi. CI10BOM — HHOCTPAHEI.

A b B r
1 4 2

3ananue 8 (MOBBLILIEHHOM C/I0KHOCTH), 8 0a/LI0B

IIpounTaiiTe CTUXOTBOPEHHE U BBIMOJHUTE 32JaHUSI K HEMY, BCTABUB BMeCTO
NMPOMYCKOB HY:KHBIE CJI0BA.

(Kaowcovlii eepubiii omeem oyeHusaemcs 6 2 6ania)

A npumén x Tebe ¢ MpUBETOM,
Pacckasatb, 4TO COJIHIIE BCTAJIO,
UT0 OHO TrOpSIYMM CBETOM

Ilo nmcram 3aTpenerano;

Pacckazarb, uTo J1ec mpocHyJICH,
Beck npocHyics, BETKON KaXXI0M,
Kaxxniolt nTuneit BctpenenyJics

U BeceHHel MOI0H KaXIOI;

Paccka3zatb, 4TO € TOH K€ CTPacThIO,
Kak Buepa, npuiuén st CHOBa,

Uto mymia Bc€ Tak e CHACThIO

U tebe cyKHUTh TOTOBA;

Paccka3zatb, 4To OTOBCIOY

Ha Mens BeceabeM BeeT,

Yro He 3HaIO cam, 4TO Oyay
[IeTh — HO TONBKO MECHS 3pEET.
(A.A. @er)

1. B xaxnoi ctpode CTUXOTBOPEHUS €CTh CTPOYKA, KOTOPasi HAUMHAETCSI C OJJHOTO M TOTO XKe
crnoBa: «PacckazaTb». XyI0KECTBEHHbIH MPHUEM, TMPH KOTOPOM B HAyale CTPOK MOBTOPSIOTCS
OJIHU U T€ K€ CJIOBA, Ha3bIBACTCS .

2. IlepBbie aBe CTPOdBI CTUXOTBOPEHHMS MOAT MOCBSIIACT OMHCAHHUIO MPUPOIBI, BTOPHIC IBE —
ar00oBHOW Teme. [lo3TOMy MOXKHO CKa3aTh, YTO 1O CTPOCHHIO Yy 3TOr0 CTHXOTBOPCHUS
JIByX4aCTHAsI :

3. B crpokax Bropoii ctpodsl «Pacckazare, uro sec mpocHyics // Bech mpocHyIcsi, BETKOM
KaXKOM....» JieC MpeACTaeT Mepel HAMH KaK >KHMBOE CYyLIeCTBO. Takoil Tpom Ha3bIBaeTCs

4. Bo ¢pa3ax «(coiHle) ropsuuM CBETOM IO JIUCTaM 3aTPENeTano, «BECEIbeM BEeT», «IECHS
3peeT» aBTOp UCIHOJIb3YET TAKOU TPOI, KaK

OrtBer:
1. anadopa
2. KOMIIO3UIIUS



3. OJULIETBOPEHUE
4. metadopa

9. Read the text and complete Tasks 1-2

I thought I was the only one. But there are other people who also force themselves to read the
remaining pages of a book to prevent themselves from jumping ahead to the last line.

We know that the author wrote each and every paragraph for a reason, so why do we disrespect
any of them as unimportant? Why is it so paramount for us to know the ending, and to know it
now?

Jumping ahead to the last line is not just characteristic of an obsessive reader; it is characteristic
of anyone living in our modern world.

Society teaches us to go. If we stop, we might just fall into darkness forever. So we must GO, GO,
GO.

More than half of the advertisements that so pleasantly jumble my T.V. shows are to 'save you
time' or 'complete the same task in half the time' or even to 'effectively reduce all preparation time'.

But why is our society so preoccupied about time?

It is because we have been taught that the best always comes at the end, so we must speed to reach
the end as quickly as possible.

While this certainly holds true if you're speeding through dinner to get to dessert, it proves true for
little else. Often, the best moments occur from the beginning of a relationship or the middle of a
struggle. Instead of racing to the finish line, we should resist this GO, GO, GO by enjoying what's
happening right now, because this moment might be the best one. And once we've missed
something, we can never ever go back.

Source: https://www.teenink.com/opinion/sports hobbies/article/82354/Stop-Stop-Stop
(abridged and adapted)

Task 1
Define just one proper answer to the questions.

a. What makes readers rush to the end of the book?

A) Their confidence in the importance of the final.

B) The boring reading and disrespect for the writer.

C) Lack of important information on the next to last pages.

BepHbiii Bapuant A

b. Why shouldn’t we race all the time, according to the text?
A) Because nobody can last long this way.
B) Because the process itself can be also pleasant.

C) Because we need to check and correct what we’ve done.



Bepnsiii Bapuant B

Task 2

Are these statements True, False or is the information Not Stated?
a. Rushing to the end is never useful.
A) True

B) False

C) Not Stated

Bepnrriit Bapuant B False

b. Advertisements really save our time.
A) True

B) False

C) Not Stated

Bepnrriit Bapuant B False

ITaJJOHHLIE OTBEThI:

Homep 3apanus k Keicy JTaJl0OHHBII 0TBET

3amanue 9 A-B-B-B

10. ITpoutute crarbto u3 CMK-ucrounuka. 3anoIHUTE MPOITYCKH B CTaThe, 0003HAYECHHBIE
muppamu 1 — 4, TOAXOIAIIMMHE 110 CMBICTY ab3aramu A — E. OuH U3 NPUBEACHHBIX a03alleB
JIMLIHAMN.

(Kaxxnp1ii BepHBIif OTBET OIIECHUBAETCs B 2 6aa).

NEGOTIATION: TACKLING OUR MISCONCEPTIONS

Ahead of her session at our upcoming one-day MBA, Dr Sunny Lee tackles three myths about
negotiation, and presents some alternative perspectives.

Teaching negotiations for the past seven years, I have heard from many people that they simply
don’t like negotiating. Surveys show similarly negative attitudes about negotiations in the
workplace. 1. Another survey found that about 50% of workers felt uncomfortable
initiating negotiations.

Given that negotiations are essential tools in every domain of our lives, it is important to
understand why many of us feel negative and even repulsed by negotiations. Here, I identify
three myths we might have about negotiating and discuss what alternative perspectives we can
have about it.

1. Negotiations are purely competitive.



The outcome of a negotiation typically includes dividing a pie between two parties. In other
words, it is, in part, competition in which one party’s win may likely mean the other party’s loss.
However, I suggest that we pay more attention to win-win processes, such as joint problem
solving and collaboration, that can occur in the earlier stages of a negotiation. In an attempt to
understand each other’s goals and underlying needs, negotiators often develop creative solutions
that benefit both parties much more than an impasse would. For example, addressing a violent
conflict between the African National Congress and the Inkatha Freedom Party, Nelson Mandela
spent a lot of time understanding the needs and challenges of the Freedom Party. In the end, he
motivated the party leader to join his new government. 2.

2. Talking about money is greedy.

Greed is one of the words most associated with the act of negotiating. Money topics are taboo in
many societies across the globe, and thus we often feel greedy and shallow when talking and
asking about money. However, I would like to remind you that talking about money in
negotiations is not necessarily a greedy and selfish act. Recently, in developing new academic
programs at my institution, I initiated negotiating a fee structure. 3. Likewise, your
negotiation on a salary, fees, or the price of a product can create great opportunities to evaluate
and improve fairness issues in organisations. Of course, we must be careful not to be too narrow-
focused on money itself.

3. Great negotiators are born.
In the past, before entering academics, I used to cast serious doubt on the promises of seminars
and workshops about behavioural changes, thinking, “Once I hit the age of 30, I am a fixed
entity.” But after spending a decade researching human behaviours, teaching negotiation courses,
and discovering myself, I am now a big believer in change and growth, regardless of our age. 4.
Renowned brain scientists, such as Lara Boyd, have recently found that our brains are
capable of changing throughout life. Thus, to feel and perform better in negotiations, you can
consider participating in training.

(Taken from https://www.theguardian.com/guardian-masterclasses/guardian-masterclass-
blog/2021/oct/06/negotiation-tackling-our-misconceptions)

A. Twin studies and related research have shown that more than 50% of our intelligence,
personality, and behaviours can be shaped and reshaped constantly.

B. Through discussions with many stakeholders, this negotiation helped our school more
effectively consider the principle of equity in our fee structure.

C. The findings have revealed that 30% of workers do not derive satisfaction from their
workplaces and their morale is low.

D. According to a recent Glassdoor survey, about 60% of workers do not negotiate their salary.

E. Depending on what we do in it, a negotiation can be value-creating, collaborative, and
creative, rather than consistently, purely haggling.

OtBet: 1. -D, 2. - E, 3. — B, 4. — A (extra C)


https://www.theguardian.com/guardian-masterclasses/guardian-masterclass-blog/2021/oct/06/negotiation-tackling-our-misconceptions
https://www.theguardian.com/guardian-masterclasses/guardian-masterclass-blog/2021/oct/06/negotiation-tackling-our-misconceptions

Bapmuanr 18

1. OnpenesieHne «COOTBETCTBHE MOJTYYE€HHOT0 3HAHUSA 1€fiCTBUTEIbLHOCTH, TAK0E
oTpakeHue 00bEeKTA MO3HAIIIUM CY0beKTOM, MPU KOTOPOM MO3HABATEJIbHbIH 00bEKT
BOCIIPOM3BOJIUTCS TAK, KAK CyIIeCTBYeT caM Mo ce0e, BHe CO3HAHUSD» OTHOCHTCHA K
NOHSATHIO

A) uctuHa

b) 3abnyxnenue
B) moznanue

I') 3nanue

r

=
> Ul W

I

OTtBer: 2.

2. YcTaHOBHTE COOTBETCTBHE MEKAY l'[pI(lBe)IéHHbIMI/I HHKE MOHATHAMMH U UX
onpeacjacHuAMHU:

1) oO1iecTBEeHHBIN HHCTUTYT
2) cdepa xu3HU 00IIECTBA
3) obmecTBO

4) o01IecTBO Kak cucTemMa

A) ompenensieTcsi Kak KOMIUIEKC B3aUMOIEHCTBYIOIIMX 3JIEMEHTOB, WM MOACUCTEM, CPEIU
KOTOPBIX OCHOBHBIMH ITOJICUCTEMaMU NIPUHATO CYUTATh YEThIPE Chepbl 0OLIECTBEHHOMN KU3HU

b) ycroitunBasi COBOKYHOCTB JItOJI€H, TPYIII, OPraHU3alMid, AeSITENbHOCTh KOTOPHIX HalpaBieHa
Ha BBITIOJTHEHNE KOHKPETHBIX OOIIECTBEHHBIX (YHKIMN U CTPOUTCS HAa OCHOBE OIPEIEIEHHBIX
HOPM, IIPaBUJI, CTAHAAPTOB NOBEIACHUS

B) oxBatbIBaeT onpenenaEHHbIA KPYT 0OLECTBEHHBIX OTHOIIEHUH U COLMAIbHBIX HHCTUTYTOB,
COOTBETCTBYET TEM WJIM UHBIM (DYHKIHUSAM, KOTOPbIE IPUXOIUTCS BBITOJIHATH OOLIECTBY

I') COBOKYNTHOCTB BCEX CIIOCOOOB B3aUMOJIEHCTBUS U (POPM 0OBEAUHEHHS JTHOAEH

OTtBeT:
1 2 3 4
b B r A
3. Kaknmu npusnakamu 00J1a1aet rocyaapcrao?
A) rOCyAapCTBO BHICTYIAET B KauecTBE O(UIIUAIBHOTO MPEICTAaBUTENS BCEro Hapoaa
b) rocy/1apcTBO 00J1a1a€T CyBEPEHUTETOM
B) rocyaapcTBo 00JafaeT oOUHOCTHIO ObITa
I) HAJTMYUE TIPOTPAMMBI, OTPAXKAFOIIEH IEJIA U CPEICTBA MX JOCTHKCHHUS
1. Ab

AB



3. BT’
4. bI’

OTtBert: 1.

4. YcTaHOBHTE COOTBETCTBHE MEKIY Pa3IUYHBIMH BUIAMH BHYTPEHHeH MOJUTHKH:

1) sxoHOMUYECKas MOJUTHKA

2) conuanabHas MOJIUTHKA
3) KyJnbTypHas MOJINTUKA
4) rocyjapcTBEHHas MOJIUTHUKA

A) UHBECTHIIMOHHAS TIOJUTHKA
B) cyneOnas u kagpoBast oJTUTHKA

B) monutrka B 061acTH 31paBOOXpaHEHUS
I') monuTuka B 061aCTH KUHO

OTBeT:

1

2

A

B

3ananue S (0a30Bblil ypoBeHb), 4 0ajl1a

YcraHoBUTE COOTBETCTBHE MEXKAY ABTOPAMHU M JUTEPATYPHBIMH HANpPAaBJEHUSIMH
(Te4eHUusIMH), KOTOPbIe OHU NMPeACTABJAIT. BHMMaHue: 0AHA MO3UIUA — JIUIITHSAS.

(Kaowcowiii sepubiii omeem oyenusaemces 6 1 6ann)

0.D. MangenpIram

A. 1. Umaxxuansm
B. Xi1eOHUKOB
b. 2. dyTypusm

B.
E.N. 3amarun

3. AkMensm

I. 4. Heopeanuszm
M. I'opbkuii
5. ConmanucTUYEeCKUd peanns3m
OrtBer:
A b B r
2 3 4 5

3ananue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 0as/I0B
3anoJiHNTE NPONYCKHU B CJIEAYIOIIEM TeKCTe, BIOPaB U3 CIMCKA MO Kak10u uudpoi

HY:KHOE CJIOBO.

(Kaoicowiii seprvlii omeem oyenusaemcsi 8 2 banina)

B ampene 1921 roaa B cBet Bbimen (1)

A.A. AxmatoBoil «I1o1opo>XxHUK», B KOTOPBIi

BXOAWJIO 38 CTUXOTBOpPEHUN. AXMaTOBa COCPEAOTAYNBAECT BHUMAHUE HA BayKHEUIIUX 17151 HeE (2)
: TITaMATH, TTIOKOJICHHsI, TBOpUecTBa. 3ariaBue «IlomopokHUK» HECET B cebe OOMUPHYIO



cUMBOJUKY. [10TOpOKHUK — 3TO B COPHSIK, (3) rudenu KyJiabTyphl, U TpaBa, Jedarias
paHbl, HaHecEHHBIE ATI0X0H. COOTHOCSCH C 00pa30M AOPOTH, OH, OJTHON CTOPOHBI, CHMBOJIU3UPYET
KPECTHBIN MyTh, KOTOPBIN T0DKHA MPONTH Poccust, ¢ apyroil — 00beAMHAET BCE HETJIICHHBIC CHITBI
3eMIId, CIIOCOOHBIE TPEOJ0NIeTh paspylieHue. HakoHel, B KOHTEKCTE CTHXOB AXMaTOBOMU
«TOJOPOKHUK» — 3TO (4) CTOWKOCTH, TBEPAOCTH ayXa u Bephl. [103T 3HaeT, 4yTo ero
TBOPYECTBO — JIEKAPh, CUJIA, KOTOPYIO HEIL3SI YHUYTOXKUTE.

(1) cOopHHK, MK, OUYEPK, pOMaH B CTHXaX

(2) MmoTHBaXx, CIO)KeTax, TemMax, 00pazax

(3) cuHOHUM, CUMBOJI, MOTHUB, CIOXKET

(4) aBeMu3M, OTUIIETBOPEHHE, TIOPTPET, 000KECTBICHUE

Orser:

(1) coopHHK

(2) Temax

(3) cumBoI

(4) onmuneTBOpEHNE

3aganue 7 (0a30Bblii ypOBeHb), 4 0as1a

YcTaHOBHTE COOTBETCTBHE MEKAY MEPCOHAMNKEM U ONMCAHNEM €r0 BHEIIHOCTH B
npousBeieHNUu. BHUMaHue: 01HO onMcaHue — JIMIITHEe.

(Kaoicowiii eeprvlii omeem oyenusaemcsi 6 1 bann)

A. ®eneuka (1.C. TypreneB «OTIIbI U ASTHY)
b. Cons (JI.LH. Toncroit «Boiina u Mup»)
B. Exarepuna MBanosHa (A.I1. YexoB «MoHBIU»)

I'. Aradbs [Tmennnpiaa (M.A. T'orgapoB «O6710MOBY)

l. «...0blJa TOHEHBKAas, MHHHMATIODHEHbKas OpIOHETKAa C MSTKHUM, OTEHEHHBIM JIMHHBIMU
pPECHULIAMH B3IJISIJIOM, TYCTOIO UEPHOIO KOCOI0, /IBa pa3a OOBHBABILEIO €€ TOJIOBY, U JKEJITOBATHIM
OTTEHKOM KOXXM Ha JIMI[e W B OCOOCHHOCTHM HAa OOHAXEHHBIX XYJIOIIABBIX, HO T'PAIlMO3HBIX
MYCKYJIMCTBIX pyKax U LI€E...»

2. «OT10 ObLTa MOJIO/As JKEHIMHA JIET IBajalaTh TPEX, BCA OeleHbKAas U MATKas, ¢ TEMHBIMU
BOJIOCAMU U IJIa3aMH, C KPACHBIMM, JE€TCKH MyXJISIBBIMU I'yOKaMu W HEXHbIMH pyukamu. Ha Heit
OBUIO ONPATHOE CHUTIIEBOE IUIAThe; TOyOas HOBask KOCBIHKA JIETKO JieKaja Ha e€ KpyTJbIX
IIeYax... IoKa3anach MArkas Macca 4€pHbIX, OJECTAIINX, Cllerka pacTpENaHHbIX BOJIOC... Topsyas
KpPOBb PA3JIWjach ajJol0 BOJHOM IMOJ TOHKOK KOXHIEH €€ MUIOBHAHOrO juma... . OHa xoauna
HEMHOJKKO Bpa3BaJKy, HO M 3TO K HEH IPUCTAJIO...»

3. «Ei#t Obut0 5et Tpuanate. OHa OblIa OYeHB O€Jia M MOJIHA B JIMIE, TaK YTO PYMSHEII, KaXKeTCs,
HE MOT NpoOUThCs CKBO3b IIEKU. bpoBeil y He€ mouT coBceM He ObUI0, a OBIIIM HAa UX MECTax JIBe
HEMHOT0 OYyJTO MpPHITyXJIble, JIOCHAILIUECS IOJOCHI, C PEIKUMHU CBETJIBIMU Bojocamu. [aza
CepoBaTO-NPOCTOYIIHbIE, KaK M BCE BBIpAKEHUE JHIA; pPyKH Oenble, HO JXECTKUE, C
BBICTYIIMBUIMMH HAapYKy KPYIHBIMU y31aMHU CUHUX KUID».

4. «OnHa BoCXHIIaJIa €T0 CBOEIO CBEXKECTHIO, HAUBHBIM BBIPAKEHUEM a3 U LIEK. [laxke B TOM, Kak
CHUJIEJIO Ha HEel MJIaThe, OH BUEI YTO-TO HEOOBIKHOBEHHO MUJIOE, TPOTaTeIbHOE CBOEH MPOCTOTON
Y HauBHOMW rpauuei. 1 B To ke BpeMs, HECMOTpPsI Ha 3Ty HaWBHOCTb, OHA Ka3ajlaChb €My OYEHb
YMHOW U pa3BuToi He 1no jetam. C HEl OH MOT TOBOPUTH O JIUTEPAType, 00 UCKYCCTBE, O UEM
YTOAHO, MOI JKaJoOBaTbCsi €M Ha KU3Hb, Ha JIIOJEH, XOTA BO BpPEMs CEPbE3HOIO pasroBopa,
CJIy4ajoch, OHA BPYT HEKCTATH HAYMHAJIA CMESATHCS WK yOeraa B JOM.



5. «...oHa ObLIa XOpoIlla: BHICOKAsl, TOHEHbKAs... a3UaTCKas KpacaBUIa... 3TO MUJIOE JIMYUKO!.. TaK
IIOXOpOIlIeNa, YTO Yy0; C JULA U C pyK COLIEN 3arap, pyMsHEL pa3bIrpajcs Ha IeKax... Iasa
yE€pHble, KaK Y TOPHOW CEPHBI, TaK U 3arIs,IBIBAIM K BaM B JIyIITy... IEJIOBal €€ YepHbIE JJOKOHBI.

OTBETHI:
A b B r
2 1 4

3ananue 8 (MOBBILIEHHOM CJI0KHOCTH), 8 0a/LI0B

IIpounTaiiTe CTUXOTBOpPEHHE W BBIMOJHHUTE 3aJaHUA K HEMY, BCTABHB BMECTO
NMPOMYCKOB HY:KHBIE CJI0BA.

(Kaowcovlii eepuviii omeem oyeHusaemcs 6 2 6ania)

He xanero, HE 30By, HE a4y,

Bcé mpoiinér, kak ¢ 6enbIx siOJOHb JIBIM.
VBs1aHbs 30JI0TOM OXBauCHHBIH,

51 He OGyny OoJbIIIE MOJIOBIM.

Tol Tenepsb He Tak yx Oyaenib OUThbCs,
Cepatie, TPOHYTOE XOJIOIKOM,

U ctpana 6epézoBoro curia

He 3aMaHuT HUISTHCSI OOCHUKOM.

Hyx 6poasxuii! Tl BCE pexe, pexe
PacmeBenuBaems miaMeHp ycr.

O Mos yTpaueHHasi CBEKECTb,
byi#cTBO a3 v nojaoBoAbE YyBCTB.

S Teneps cKkymee cTal B KEIAHbAX,
Kuzup Mos1! Uik ThI IPUCHUIIACH MHE?
CI0BHO 51 BECEHHEH I'yJIKOM PaHbIO
IIpockakan Ha pO30BOM KOHE.

Bce MbI, Bce MBI B 3TOM MUPE TJIEHHBI,
Twuxo np€TcA ¢ KIEHOB JINCTHEB MENb. ..
Bynab ke Thl BOBEK 0J1ar0CI0BEHHO,
YTO mpuILIO NPOLBECTh U YMEPETh.
(C.A. Ecenun)

1. B mepBoii cTtpode cruxorBopeHus: «He kanero, He 30By, HE IUIady...»., KOKIBIH TIarol
SMOLIMOHAIIBHO OKpAIlleH, W PACIOJIOKEHbl OHM B IOPSJIKE IOBBIIIAIOIIEHCS CMBICIOBOM U
AMOLIMOHAJIbHOM 3HaUUMOCTH. Takas (purypa pedr HOCUT Ha3BaHHUE .

2. IlepenaBast cBOM BIEUATIICHUA O MUMOJIETHOCTH KM3HH, MO3T MHILIET: «CJIOBHO 51 BECEHHENU
TYJKOH paHbIO NPOCKAaKal Ha PO30BOM KOHE». 3J€Chb HUCIOJB3YEeTCSl TPOH, KOTOPBIA HOCHUT
Ha3BaHHE .

3. B coueTaHMsIX «IJIaMEHb YCT», «OyHCTBO TJ1a3», «I0JOBOJLE YyBCTB» MCIOJIB30BaH OJUH U3
CaMBIX pacIpOCTPAHEHHBIX NOITUYECKUX TPOIIOB. DTO .

4. B crpokax «TwI Temeph He Tak yxk Oyzaemb Outhes, / Cepare, TPOHYTOE XOJIOAKOMY, «Jlyx
Oponsxuii! Tl BCE pexe, pexe / PaciieBenuBaelsb m1aMeHb YCT» UCHOJIb3YETCS OJHO U TO XK€,
HO TO-pa3HOMY ITyHKTYaIlMOHHO O(GOPMIIEHHOE CHHTAKCHYECKOE CPEICTBO BBIPA3UTEIHHOCTH.
Jr1o (Baumanue! TepMuH coepKuT J1Ba CIIOBA).



OTBeTsI:

1. rpananus

2. CpaBHEHHE

3. metagopa

4. putopuueckoe oOpaieHe

9. Read the text and complete Tasks 1-2

We were last in the San Diego Zoo in November, so a bright day called for a 2nd visit. Especially
since the zoo had to be closed, their need for money is stronger than ever. After Covid they have
limited the number of guests which for a visitor is excellent! The animals have grown in number
impressively and all the animals we saw look satisfied and not stressed. It was a warm day so some
were a little lazier than in November but that's fine with us. We had a burger and fries for lunch it
was enormous and cooked fresh. After people emptied their table, someone came and wiped down
the entire table and the entire chair! Impressive! Water fountains are available everywhere for
refilling water bottles, the park is spotless clean of rubbish and the staff and volunteers were always
on hand and as well-informed as always, they tell you with delight and love about the animals they
watch over. We arrived at 10 am and left at 3 pm; walked 6 miles and had a fantastic day out. At
$116 for 2 adults of us for 5 hours. It’s well worth the money to us. The annual passes are very
good value if you visit both parks at least 3 times per 12 months. Some animals had babies, the
leopard cubs were tiny, and the hippo was cute. The Africa Section is superb, birds of every colour.
We will visit again in the Autumn.

Source: https://www.tripadvisor.com/Attraction_Review-g60750-d104122-Reviews-
San_Diego_Zoo-San_Diego_California (abridged and adapted)

Task 1

Define just one proper answer to the questions.

a. What has increased since the COVID-19 pandemic?
A) The number of the animals they keep in the Zoo.

B) The price you have to pay for a visit.

C) The staff taking care of the animals and working in the Zoo cafes.
Bepnblit BapuanT A

b. Why were some animals not active enough?

A) They always behave like this in sunny, mild weather.
B) They had just been fed and washed.

C) They needed to rest because they had babies.

BepHblii BapuanT A


https://www.tripadvisor.com/Attraction_Review-g60750-d104122-Reviews-San_Diego_Zoo-San_Diego_California
https://www.tripadvisor.com/Attraction_Review-g60750-d104122-Reviews-San_Diego_Zoo-San_Diego_California

Task 2

Are these statements True, False or is the information Not Stated?
a. There are two parks in the San Diego Zoo.

A) True

B) False

C) Not Stated

Bepusiii Bapuant A True

b. The visitors were two  grown-ups with children.
A) True

B) False

C) Not Stated

Bepnrriii Bapuant B False

9TaJIOHHLIE OTBETHI:

Homep 3apanus Kk Keicy JTaJl0OHHBII 0TBET

3amanue 9 A-A-A-B

10. IIpoutuTe crarbio u3 CMK-nctounmnka. 3amojHUTE IPOITYCKH B CTaThe, 0003HAYCHHBIC
mudppamu 1 — 4, TOAXOIAIIMMHE 110 cMBICTY ab3aramu A — E. OfuH U3 NpuBEACHHBIX a03alleB
JIMIITHUMN.

(Kaxxmp1ii BepHBIN OTBET OLICHUBAETCS B 2 Oasia).

HOW TO NEGOTIATE A COMMERCIAL AGREEMENT LIKE A PRO

Whether you are negotiating agreements with vendors, investors or landlords, the art of
negotiation is a vital skill to learn for any business owner or startup founder. Let's look at how to
negotiate agreements, why negotiation is essential and how you can best utilize leverage to get
the fairest deal possible.

Every business needs customers and vendors, but why is it important to have a written contract?
Written contracts ensure that the rights and obligations of all parties are clear. This makes
disputes less likely. 1. There are also confidentiality provisions in contracts that protect your
trade secrets.

Written contracts also help to mitigate risks. For example, you can include indemnification
provisions that require the other party to pay your costs if you get sued because of something the
other contracting party did/didn't do. Written contracts also aid in legal compliance. 2.



Why is it important to negotiate a commercial agreement? Negotiating a commercial agreement
not only protects your and your business's interests, but negotiation is an important tool that
helps define each party's obligations and addresses what will happen if one or more parties fail to
fulfill them. Without these clarifications, costly disruptions may occur, potentially leading to
protracted dispute resolution.

Protect your interests

It is paramount that you protect your interests. When collaborating, each party will have different
objectives and interests in the deal. A seller will be focused on receiving payment and will not
want payment delays or additional obligations. A buyer will focus on what will be received and
want safeguards to maximize the value of what is being received. 3. It is essential to define
each party's obligations and address what will happen if one or more parties fail to fulfill them.
Without these clarifications, costly disruptions may occur, leading to protracted dispute
resolution. Each party to a contract will want to shift risks and responsibilities to the other party
as much as possible. This limits their own obligations and gives them more leverage against the
other party to secure their interests. Negotiating an agreement provided by another party is an
important way to balance the transaction risks; it helps make them more manageable and the
agreement more valuable to the party receiving the contract.

Ensure important contract details are included

Each party to a commercial agreement values different elements of that agreement. Promises are
often made during negotiations that a party will rely upon as crucial to making the deal. 4.
These promises or additional details might not be included within the contract and ultimately
presented for signature. Without negotiation to ensure these promises or details are included in
the contract, the company depending on them may not receive them. If only one party's
objectives or interests are met, it often results in an imbalanced relationship. Significant
imbalances do not favor stable or sustainable business relationships or cooperation during the
term of an agreement.

(Taken from https.://www.entrepreneur.com/growing-a-business/negotiating-101-how-to-
negotiate-a-commercial-agreement/447392)

A. Written contracts are of great importance for customers and vendors as they enable them to
mitigate risks and handle conflicts.

B. They also ensure that you are protecting your intellectual property (IP) by making clear who
owns any IP created in the future or that already exists.

C. A buyer will also want protections if the seller does not deliver what is expected based on the
buyer's quality, quantity, timing, or other objectives.

D. For example, if you are sharing personal data with your vendor, privacy laws or your
company's privacy policy might require you to enter into a written agreement with recipients of
that personal data.

E. They may include timing, pricing incentives, delivery details, intellectual property ownership,

support services or performance promises.

OtBet: 1. -B,2.-D,3. - C, 4. — E (extra A)


https://www.entrepreneur.com/growing-a-business/negotiating-101-how-to-negotiate-a-commercial-agreement/447392
https://www.entrepreneur.com/growing-a-business/negotiating-101-how-to-negotiate-a-commercial-agreement/447392

Bapuanr 19
1. IlpakTuka KaK BeAylIUil KPUTEPUil HCTUHBI BKJIIOYaeT:

A) MaTepuanbHOE MPOU3BOICTBO
b) HakomieHHBIN ONBIT

B) skcniepumenTt

I') uHCTUHKTBI

J1) TBOpYECTBO

1. ABB
2. ATl
3. BBl
4. BIJT

OTtBert: 1.

2. YcTaHOBHTE COOTBETCTBHE MEKIY NPUBEAEHHBIMYI HUKE 0011eCTBEHHBIMH
HHCTHUTYTAMM U c(pepaMu KU3HHU 001eCTBA:

1) sxoHOMUYECKas cdepa
2) monutH4deckas chepa
3) nyxoBHas cdepa

4) counanbHas cdepa

A) rocynapcTBo, MPaBUTENBCTBO U TIAPIIAMEHT, MECTHBIC OPTaHbI BIIACTH, ApMUSI, TTOJTUIIHS
b) mxona, nepkoBb, 00Opa3zoBaHue, HayKa, HCKYCCTBO, (punocodus

B) dunancoas cucrema, QyHKIMOHUPOBAHHE MAaTEPHAILHOTO IPOM3BOJICTBA

I') 3mpaBooxpaHeHHe, conuanbHoe obecneyeHre, (pu3ndecKkas KyJIbTypa, OOIECTBEHHOE
NUTaHUE, KOMMYHAJIBHOE 00CITy)KHBaHUE

OTBeT:
1 2 3 4
B A b r
3. JelicTBUS TPAKTAHUHA C LEJbIO OBJUATH HA Pa3padoTKy, NPUHATHE U

peann3anuIo rocyAapcTBEHHbIX pellieHnii, BbIOOP NMpecTaBUTe el B HHCTUTYThI BJIACTH,
Ha3bIBaeTcs

A) MOJIUTUYECKOE YCTPOMCTBO
b) MTOJINTHYECKOE Yy4acTHE

B) MOJIUTUYECKOE CO3HAHUE
I MTOJINTUYECKOE Pa3BUTHE

l. AT

2. b

3. A

4. BB



OTtBer: 2.

4. YCTaHOBHTE COOTBETCTBHE MEXK/IY MOJUTHYECKHMHU PEKUMAMH H HX
XapaKTepUCTUKAMU:

1) nemokpaTHuuecKuii
2) cMeIIIaHHbBIN

3) aBTOpUTApPHBIN

4) ToTaTUTapHBIN

A) BbICOKas LIEHTpaIU3alus BJIacT; 0€30rOBOPOYHOE MOJUUHEHUE BIACTH; HEAOMYIIEHUE
peaNTbHOMN MOTUTHYECKOHN OMIMO3UIINU; OTPAHUYEHUE CBOOOIBI ITEYaTH; TOITYCKAETCs aBTOHOMUS
YaCTHOU YKU3HHU JIOIEH U BO3MOXKHA CBO0OOIa DKOHOMHUYECKON AESITEIbHOCTHA

b) mpe3uaeHT u mapiaamMeHT BEIOMPAIOTCS; TJIaBa TOCYAapCTBA H30MPASTCS HAPOIOM Ha
BCEOOIINX U OTKPBITHIX BHIOOpaX Ha ONpeAeaEHHbIN CPOK, 001a/1aeT CHIIbHBIMH ITOJIHOMOYHUSIMH,
BBIP2KCHHBIMHU B TIPaBE POCITyCKa MapiJaMeHTa U OPTaHU3aI|H JOCPOYHBIX MapIaMEHTCKUX
BbIOOPOB; MapiiaMEHT UMEET MIPaBO OTIPABUTH MPABUTEILCTBO B OTCTABKY

B) BnacTh moakoHTpONIBEHA OOIIECTBY, IEUCTBYET BceoOIee n3dupareabHoe paBo;
MOJIOTYETHOCTH BEIOOPHBIX OPraHOB CBOMM H30UpaTesiM; AEUCTBYET MPUHIIUIT pa3/iesIeHus
BJIaCTEMN

I') ’kecTKO LeHTpaIn30BaHHAas MAPTUITHO-TOCYIapCTBEHHAs CTPYKTYpa, KOTOpasi OCYIIECTBISET
KOHTPOJIb HaJl BceMU cepamu KHU3HH 001IecTBa, HE JOMYCKAET BOSHUKHOBEHHS KaKHX-THO0
OOIIECTBEHHBIX U MOJUTUYECKUX OpraHU3auil

OTtBeT:

3aganue 5 (0a3oBblii ypoBeHb), 4 0as1a

YcTraHoBUTE COOTBETCTBHE MEKIY HA3BAHUSIMU NMPOU3BEAEHUI U :KAHPAMH, K KOTOPBIM
OHM OTHOCSATCSl. BHUMaHMe: 0JHA MO3M LU — JIMIITHSS.
(Kaocowiii eepuviti omeem oyeHusaemces 6 1 6ann)

A. I.

M.U. IiBeraeBa «Yapoaen» Poman

b. 2.

N.A. T'onuapoB «O0610MOBY IToBecTh

B. 3.

A.IlL. YexoB «Tpu cecTpoi» Tpareaus

I. 4.

N.C. TypreneB «Acs» [Tosma
S.
Hpama

Otser:




3ananue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 0as/I0B

3anoJiHNTE NMPONYCKHU B CJIeAYIOIIEM TeKCTe, BIOpPaB U3 CIMCKA MO Kak10u uudpoi
HY’KHOE CJIOBO.

(Kaoicowiii seprviii omeem oyenusaemcsi 8 2 baninia)

@®.JM. TroTyeB — KpyNHEWIIMH NpeacTaBUTENb pycckoil (1) JUPUKU: OH
OTKJIMKAETCSI Ha BEKOBEUHBIC BOIPOCHI, BOJHYIOIIME 4YenoBeueckoe co3Hanue. Ho ctuxu @.U.
TioTueBa — 3TO HE TOJNBKO PAa3MBIIUICHUS O MUPO3JaHUH. B ero mos3uu MbIcib oOneKkaeTcs B
XYJ105K€CTBEHHBIH (2) , BO3HUKILIUHN «I10]] BIUSHUEM ITyOOKOI0 UyBCTBA UM CUIIBHOTO
Breyatnenus» (M. C. TypreHeB), HMEpeKUTOr0 CaMUM TOITOM. XYJI0KECTBEHHBIH METOJ
@.1. TroT4yeBa, mpu BCEM €ro CBOCOOpa3HH, OTpaxaeT o0Iee A PyCCKON MOI3HUH IBUKEHUE OT
3) K (4)

(1) meitzaxHoM, 1F0O0BHOM, (HUITOCOPCKOH, TPAKIAHCKOM

(2) motuB, crokeT, 00pa3, mpuém
(3) kmaccunuM3Ma, CCHTUMEHTAIN3Ma, POMaHTU3Ma, CHMBOJIU3Ma
(4) poManTH3MY, peanu3My, GyTypU3My, aKMEHU3MY

Otser:

(1) dumocodckoit
(2) obpaz

(3) pomanTH3MA
(4) peanuzmy

3ananue 7 (0a30Bblii ypoBeHb), 4 0asia

YcTaHoBHTE COOTBETCTBHE MEKIYy MEpPCOHAKeM H OMHCAHMEM €ro BHEIIHOCTH B
npousBeeHuH. BHUMaHue: 0JHO onMcaHue — JIMIIIHee.

(Kaoicowiii eeprviii omeem oyenusaemcsi 6 1 bann)

A. Onbra Unsunckas (U.A. 'onuapoB «O010MOBY)

b. Mapsbs bonkonckas (JI.H. Toncroit «BoitHa u Mup»)

B. dyns (®.M. loctoeBckmii «IIpectymnienne u HakazaHuey)
I'. Maprapura (M.A. bynrakoB «Macrtep u Maprapura)

1. «...mocMoTpuTE Ha ceOS: MOXKET JIM MYXXYHMHA, BCTPETsI Bac, HE 3aIUIaTUTh BaM JIaHb
YAMBIICHUS. .. XOTSI OBl B3MJIAIOM?.. POCKOILIb PACIBETIIEH KPACOTHI... CEPO-TOIyOble, JaCKOBBIE
rJ1a3a... TOJIbKO aJHbIe, HEYCTAIOUIUE IJ1a3a TOBOPAT €My, UTO OHA XOYET CIYyIIaTh €ro... y Heil
oJlHa OpOBBH HUKOT/a HE JIEKUT NPSIMO, @ BCE HEMHOTO MOAHSBIINCH, U HAa/l HEN Takas TOHEHbKas,
YyTh 3aMETHAs CKJIaJKa... Tam, B 3TOM CKIIAJIKE, THE3IUTCS y HEU YIOPCTBO... IBUTAIach BCEM
TEJIOM POBHO, IIaras JIETKO, OYTH HEYJIOBUMO... OHA JI0JIT0, HE IIEBEJISCh, CTOsIa Y (DOPTEMNbSHO,
KaK CTaTysl... C CBOEH TOPAEINBO U I'PAllMO3HO HAKIIOHEHHOH T'OJI0BOM...»

2. «3epKajio OTpa3uiio HEKpacuBoe, ciaboe Teno u xyaoe aumo... «benusra! YeproBcku
nypHa!» ['masa, Bcerma rpycTHbie, Tenepb 0coOeHHO Oe3HaIeKHO CMOTpEH Ha ce0s B 3e€pKaIo...
rJ1a3a KHSOKHBI, O0JIbIIHE, TITyOOKHE U TydnCThie (KaK OyATO JTydu TEMIOro CBETa MHOT1a CHOTIAMH
BBIXO/IMJIU U3 HUX ), OBUIM TaK XOPOIIH, YTO OUYEHB YACTO, HECMOTPS HA HEKPACUBOCTH BCETO JINIIA,
IJ1a3a 3TU JeNlaliCh MpUBJIeKaTelIbHee KpacoThl... I3 GonbIINX ri1a3 e€ CBeTUINCh JIydu JoOporo
U pobOkoro cBera. ['maza 3Tu ocBemanu BcE OOJIG3HEHHOE, XyJO€ IHUI0 W JAENald ero
MPEKPACHBIM...»

3. «OHa roBopuJia 1 JBUraach OY€Hb Pa3BsI3HO U B TO K€ BPEMsI HEJIOBKO: OHA, OUYEBUTHO,
cama ce0s cunTaia 3a T0OpOoAyIIHOE U IPOCTOE CYIIECTBO, U MKy TEM 4TO Obl OHA HHM JieJiaa,



BaM ITOCTOSIHHO Ka3aJI0Ch, YTO OHA IMEHHO 3TO-TO U HE XOTEJIa CAEINaTh; BCE Y HEN BBIXOAWIIO, KaK
JIETH TOBOPSIT, — HAPOUHO, TO €CTh HE MPOCTO, HE ECTECTBEHHO...»

4. «besnernas TpuauatuieTHssA... OHa OblIa KpacWBa U yMHA... Ha YEPHOM €€ BECCHHEM
NaJIbTO... CBOIO PYKy B YEpHOW MepuaTKe € pacTpyOoM... Tyduud C UYEpHBIMH 3aMILEBBIMU
HaKJIaJKaMU-0aHTaMU, CTAHYThIMU CTaJIbHBIMU IPSDKKAMH... Pa3BUBLIYIOCS MPsA/b, €€ OepeT u eé
IIOJIHBIE PEIIMMOCTH TJ1a3a... KOPOTKHE 3aBUTHIE BOJIOCHI. .. YEPHAs CyMOUKa JiesKaja PsiioM C HEIO
Ha CKAMEHKE... C OCTPO OTTOYEHHBIMU HOTTSAMHM Majblbl... OLIIUIIAHHBIE TIO KPasM B HUTOUYKY
MUHIIETOM OpPOBH...»

5. «OHa ObuTa 3aMeuaTeIbHO XOPOoIlla COO0K0 — BEICOKAs, YAUBUTEIBLHO CTPOWHAS, CHIIbHAS,
CaMOYBEPEHHAsI, YTO BBICKA3bIBAJIOCh BO BCSIKOM JKECTE €€ M 4YTO, BIPOYEM, HUCKOJIBKO HE
OTHHUMAJIO y €€ IBWKEHUI MATKOCTH U TpaliMo3HOCTH. JIniom oHa Oblia moxoxa Ha Oparta, HO eé
Jla’ke MOXKHO ObUTO Ha3BaTh KpacaBulel. Boiockl y He€ ObUIM TeMHO-pyChle, HEMHOTO CBETIIEH,
yeMm y Opara; ria3a no4yTH 4€pHbIe, CBEpKAIOIIKe, TOpIble U B TO e BpeMsl MHOI1a, MUHYyTaMH,
HEOOBIKHOBEHHO A00peie. OHa Obuta OnenHa, HO He OONE3HEHHO OJyiefHA; JIMIO €€ CHUAJIO
CBEXECTbhIO U 370pOBbeM. POT y Hell ObUT HEMHOTO MaJl, HIDKHSS JKe TyOKa, CBeXasl U ajiasi, UyTb-
YyTh BbIIaBajach BIEped, BMECTE C MOAOOPOIKOM, -- €IWHCTBEHHAs! HEMPAaBUIBHOCTh B 3TOM
IIPEKPACHOM JIMIE, HO MpHUAABaBIIas eMy OCOOEHHYIO XapaKTepHOCTb U, MEXIY MPOYUM, Kak
OyanTo HaJMEHHOCTh. BwlpakeHue mnuma e€ Bcerma Obuto Ooniee cepbE3HOE, YeM Beceloe,
BJyMUYHMBOE; 3aTO KaK ke I1I1a yJIbIOKa K 3TOMY JIMILY, KaK e MIEN K Hel cMeX, BECENbINA, MOJIO0M,
0e33aBeTHBbIH!

OtBeT:
A b B r
1 2 5 4

3ananue 8 (MOBBIIEHHOM CI0KHOCTH), 8 0aJ/I0B
IIpounTaiiTe CTUXOTBOPEHHE U BBITIOJHUTE 3aJaHUSI K HEMY, BCTABHB BMeCTO
NMPOMYCKOB HY:KHBIE CJI0BA.
(Kaowcovlii eepubiii omeem oyeHusaemcs 6 2 b6aniia)

Mse rosoc Obu1. OH 3Baj yTEIIHO,

On rosopun: «Mou crona,

OctaBp CBOM Kpail TIIyXOW U I'PELIHbIH,
Ocrasp Poccuro HaBceraa.

51 XpoBB OT pyK TBOUX OTMOIO,
W3 cepana BeIHY YEPHBIN CTHI,
51 HOBBIM HMEHEM MOKPOIO
Bonb nopakenuii u o6um».

Ho paBHOAYIIHO M CITOKOIHO

Pykamu 51 3aMKHYyJ1a CiyX,

UT00 3TOM peubio HEJOCTOMHOMN

He ockBepHsiiicss CKOpOHBIN TyX.
(A.A. AxmaroBa)

1. Tpetbs 1 ueTBEpPTAst CTPOKU B IIEPBOM YETBEPOCTHUILNN HAYUHAIKOTCS C OJHOTO U TOTO
ke ciioBa: «Ocmaswy CBOM Kpaid TIIyXo U rpentHbii // Ocmasws Poccuro HaBceraa...» To xe camoe
MBI BUAUM B IEPBOHM U TPETbEM CTPOYKAX BTOPOIO YETBEPOCTULIMA: «1 KPOBb OT PYK TBOMX



OTMOIO. .. 5/ HOBBIM KIMEHEM TMOKPOIO. ..» XyJA0KECTBEHHbIA TPUEM, KOTOPBIH 371€Ch UCIIOJIH30BaH,
Ha3bIBACTCS

2. CTuXOTBOpEHHE HANMCaHO B (popMEe MOHOJIOTa JTUPUYECKOW TePOWHHU, KOTOPBIA IO
CMBICITY MOXHO DPa3JeUTh HA JIBE YAaCTU: CTPOKH, MOCBSIIEHHBIE TAMHCTBEHHOMY TOJIOCY, U
ONMCAaHUE PEAKIUH JIUPUYECKON T€POMHU Ha yciblllaHHoe. [103ToMy MOKHO cKa3aTh, 4TO B 3TOM
CTUXOTBOPEHHUU JBYyXUaCTHas .

3. B cruxorBopeHun ecth cTpoku: «OCTaBb CBOM Kpail ernyxou u cpewnsiiny, «He
OCKBEpHSUICS CKOpOHbIl Oyx». BbllereHHble ClIoBa IMOMOTaloT aBTOPY CO3AaThb MpPAayHYIO
atMocdepy peBomonnoHHON Poccun. Mcnons3yeMblii aBTOPOM TPOIT Ha3bIBACTCS .

4. B crpoke «M3 cepauna BbIHY YE€pHBIN CTHA», aBTOP HCIOJB3YET OJUH M3 CaMbIX
pacrpoCTpaHEHHBIX TPOIIOB, KOTOPBIM HA3bIBACTCS

OrtBert:

1. anadopa

2. KOMITO3ULIHS
3. 3muTeT

4. metadopa

9. Read the text and complete Tasks 1-2

Suzanne Simard, a professor at the University of British Columbia, speaks about some bold
discoveries she wrote about in her book, Finding the Mother Tree.

You've said that you “listen to what living things are saying.” What does that mean?

Forests are telling us things all the time: in what kind of condition they are, if they are blooming,
if their roots are growing. And if we do what we want without understanding it, we inevitably
make big mistakes.

You describe forests as having intelligence. How similar is it to human intelligence?

I and my students have discovered that networks are organized around big, old trees and there are
smaller trees that are like connecting knots. The structure is mathematically similar to our brain.
Trees transmit information through these networks, and a lot of it is basically spread by the same
chemical elements as the brain.

What is an example of trees communicating in an intelligent way?

They recognize which trees around them are genetically related to them, and they change their
behaviors to protect those relatives. Another example is that injured trees can transmit information
to healthy trees and say, “Watch out! There is an insect or a disease here.” Trees have several ways
of communication; they pass information chemically through the air as well as underground.

You've insisted on unusual ideas for years. What lessons have you learned?

If you’re firm, at some point your ideas become more accepted. Even in my 40s, my papers were
rejected. And then I got through that and could see my field was changing. Sometimes it takes
more than lifetime, but if you make progress it’s worth it.

Source: https://www.psychologytoday.com/intl/articles/202105/speaking-the-trees (abridged and
adapted)



https://www.psychologytoday.com/intl/articles/202105/speaking-the-trees

Task 1

Define just one proper answer to the questions.
a. What field of study does the book belong to?
A) Canadian mythology.

B) Forest ecology.

C) Religion studies.

Bepnbeiit Bapuant B

b. In what way does the forest resemble the human brain?
A) Their organization and substances are alike.
B) They have the same forms and proportions.

C) When damaged, they do not function properly.

BepHblii BapuanT A

Task 2

Are these statements True, False or is the information Not Stated?
a. Prof. Simrad conducted her studies alone.

A) True

B) False

C) Not Stated

Bepnrriit Bapuant B False

b. When trees ‘recognize’ stranger-trees, they begin destroying them.
A) True

B) False

C) Not Stated

Bepnsriit Bapuant C Not Stated

ITAJTOHHBIE OTBEThI:

Homep 3aganus K keiicy JTaJIOHHBIN 0TBET

3amanue 9 B-A-B-C

10. IIpoutuTe crarpio u3 CMK-nctounmnka. 3amojHUTE IPOITYCKH B CTaThe, 0003HAYCHHBIC
mudppamu 1 — 4, TOAXOIAIIMMHE 110 cMBICTY ab3aramu A — E. OfuH U3 NpuBEACHHBIX a03alleB

JIUIITHUHA.

(Kaxxmp1if BepHBIN OTBET OLICHUBAETCS B 2 Oasa).



SOLUTIONS FOR AVOIDING INTERCULTURAL BARRIERS AT THE
NEGOTIATION TABLE

Avoid stereotyping and intercultural barriers in international business negotiations.

Even with a common language and the best of intentions, business negotiators from different
cultures face special challenges. Try these solutions for avoiding intercultural barriers when
preparing for negotiation between two companies from different cultures:

1. Research your counterpart’s background and experience.

For help in overcoming cultural barriers in business, do a little homework to learn who

your negotiating partners will be and find out some details about their background and
experience. If your counterpart has a great deal of international negotiating experience, you can
probably suggest that cultural stereotyping (and any effort to change your negotiating strategy
accordingly) is likely to create new communication difficulties rather than solve old ones. 1.
(Be sure the intermediary understands that he/she does not have their right to make any
commitments on your behalf.)

2. Ask an adviser from your counterpart’s culture to help you.

If you discover that the person with whom you are likely to be negotiating has little or no
international or cross-cultural experience, consider asking someone from his culture to serve as
your “second” in negotiations. Rather than accepting this adviser’s help during talks, plan out
signals in advance to show when you should take a break for additional advice. 2.

3. Pay close attention to unfolding negotiation dynamics.

Negotiation dynamics can play a huge role in the outcome of your personal, business, and
international negotiations. Negotiators typically assume that their interests are opposed. This is
especially true in cases where negotiation dynamics feed into the idea of conflict. At the same
time, it’s unreasonable to think that we don’t occasionally go into a negotiation with a stronger
or weaker party. 3. For example, resources are often the most obvious source of power, but
maintaining good relationships, being viewed as an expert, and constructing mutually beneficial
agreements also add to one’s power base.

Listen carefully during talks. If you’re unsatisfied with the answers you receive, reformulate
your questions and try again. 4. It’s safe to assume that people living and working in
different cultural settings often view or interpret the same events differently. But in our era of
globalization, it’s also true that we have more in common on the person-to-person level than you
might expect. Don’t ignore your intuition, and mind your manners.

(Taken from https://www.pon.harvard.edu/daily/business-negotiations/solutions-for-avoiding-
intercultural-barriers/?amp)

A. Negotiations mean building long-lasting relationships as well as attaining your intentions
and goals regardless of cultural differences.

B. If you have trouble getting information about your negotiating partner, ask an intermediary
with contacts at that firm or organization to make inquiries for you.


https://www.pon.harvard.edu/tag/cultural-barriers/?amp
https://www.pon.harvard.edu/daily/business-negotiations/solutions-for-avoiding-intercultural-barriers/?amp
https://www.pon.harvard.edu/daily/business-negotiations/solutions-for-avoiding-intercultural-barriers/?amp

C. It’s important to point out, however, that power is in the eye of the beholder, especially when
it comes to negotiation dynamics.

D. In this manner, your cultural “guide” can help you size up the situation, coach you as needed,
and even interject if he feels you have made a gross error or misinterpretation.

E. If you’re unsure about what the other side said, repeat what you think you heard.

OtBetr: 1. -B,2.-D,3. - C, 4. — E (extra A)



Bapuant 20

1. OnpeneJsieHne «BO3MOKHOCTH BbIOOPA BU/IOB JeATEIbHOCTH B COOTBETCTBHH €O CBOMMM
JKeJAHUAMM, HHTepecaMHM M UeJdsiMH, (OPMHPYeMbIMM B pPaMKax CyIIeCTBYIOIIHMX
o01IeveI0BeYeCKNX IEHHOCTE rpa/aaHCKOro 001ecTBAa» OTHOCUTCS K MOHATHIO

A) OTBETCTBEHHOCTH

b) cBobGona

B) HeoOxomumocTh

I') neneycrpemneHHOCTh

A
.B
.b
I

AW N —

OTtBert: 3.

2. YcTaHOBHTE COOTBETCTBHE MEXKIAY NPUBEIEHHBIMU HUKE XapaKTEePUCTUKAMU 001IeCTBA
U TUNIAMH O0IIECTB:

1) ocHOBBIBAETCS HA TOCIIOACTBE MH(MOPMAIUH (KOMIBIOTEPHBIX TEXHOJIOTHIT) B TIPOHU3BOJICTBE,
pasButuu chepsl yCIyT, HEIPEPHIBHOM 00pa30BaHUH, CBOOOIE COBECTH, JEMOKPATUHI
KOHCEHCYyca, Ha (OPMHUPOBAHUHU TPAKIAHCKOTO OOIIECTBA

2) OCHOBOI1 JKU3HEIEATEIHHOCTH SIBISIETCS 3eMIICACIbYECKUN TPY A, IOl KOTOPOTO JAIOT
YeJIOBEKY BCE HEOOXOAMMEBIE CPEICTBA K JKU3HH

3) xapakTepu3yeTcs CTPEMUTEIbHBIM Pa3BUTHEM TEXHUKU Ha OCHOBE BHEJIPCHHsSI HAYYHBIX UICH
B O0IIECTBEHHOE TIPOU3BOICTBO; TEXHHYECKUE YCTPOUCTBA OCHOBAHBI HA CHIIOBBIX
B3aMMOJICHCTBUSIX (TTApOBBIE MAIIMHBI, CTAHKH, T.J.); BOSHUKAIOT KPYIHbBIE MPOMBIIILICHHBIE
MPEIIPUSITHSI, OCHAMIEHHBIC CIIOKHOW TEXHUKOM, TIOSBIIIETCS 3alIPpOC Ha TPAMOTHOTO paOOTHUKA
4) U3MeHsieTCcs MECTO YeJIOBEKa B CUCTEME OOIIECTBEHHOTO MPOU3BOICTBA: KUBOH TPY T
MIOCTEIIEHHO YTPAYUBAET CHJIOBBIC U IBUTATEIIbHBIC (DYHKIIMH U HApalIuBacT KOHTPOJILHO-
nH(GOPMaIIMOHHBIE, MOSBISIOTCS TAKUE TEXHUYECKUE CUCTEMBI, IKCITTyaTalusi KOTOPBIX TpedyeT
po(heCcCHOHATLHOM IMOATOTOBKHM Ha OCHOBE HOBEHININX TOCTIKEHUH HAYKH

A) TpaaunroHHOE (arpapHoe) o0I11ecTBO

b) noctunaycrpuanbaoe (nHGOpPMALIMOHHOE) 00IIECTBO
B) TexHOTeHHAs IMBIITU3AIIS

') uaaycTpuanpbHOe (KamUTAIMCTUIECKOE) OOIIECTBO

OTtBer:
1 2 3 4
b A r B
3. KyabTypa, 1151 KOTOPO#i XapaKTepHO OTCYTCTBHE HHTepeca JI/eil K MOJMTHKE,

3HAHMI 0 MOJTMTHYECKOH CUCTeMe M CYIIeCTBEHHBIX 0KUIAHMI OT €€ QyHKIMOHUPOBAHUS,
Ha3bIBaeTcs

A) naTpuapxajibHas KyJ1bTypa



b) MoAJaHHUYECKasl KyJIbTypa

B) KYJIbTypa y4acTHst
I MacCUBHAs KyJIbTypa
1. AT

2. B

3. A

4. bI'

Otser: 3.

4. YCTaHOBHTE COOTBETCTBHE MEXKAY leI/IBeI[éHHI)IMI/I HHUKE CTPYKTYPHBIMHU 3JICMCHTAMMU
NOJUTHYECKOH CHCTEMBI U TEM, UYTO B HUX BXOJMT:

1) opranu3alMOHHbIN AIEMEHT
2) KyJbTYPHBINA 3JIEMEHT

3) KOMMYHHUKaTUBHBIN 3JIEMEHT
4) HOpMaTUBHBIN JJIEMEHT

A) TocyapcTBO, TOJIMTHYECKUE TTAPTUH, OOIIECTBEHHO-TTOTUTHYECCKUE ABUKEHUS, TPYIIIBI
JaBJICHUS

b) nonmutrueckue, mpaBoBbie, MOPAJIbHBIE HOPMBI U IIEHHOCTH, 0OBIYaN U TPAIUIINH

B) nadopmanmoHHbIe CBA3U U OTHOIIECHUS BHYTPH MOJIUTHYECKON CUCTEMBI, 8 TAKXKE MEKIY
[MOJIUTHYECKON CUCTEMON M OOIIIECTBOM

') nonuTHyeckue uaeu, MoIUTUIECKas KyJIbTypa

OTtBer:

1 2 3 4

A I B b
5. 3apanme S (0a30BbIii ypoBeHb), 4 6aj1a

YcraHoBUTEe COOTBETCTBHE MEKAY HA3BAHMSMHM MNPOM3BENeHMIT M JKaHpaMH, K
KOTOPbIM OHH OTHOCSITCHA. BHUMaHUe: 0JHA MO3UIUSI — JINIIHSS.
(Kaowcowiii eepubiii omeem oyenusaemcs 6 1 6ann)

A. 1.

M. I'opbkuii «Matby CTUXOTBOPEHHE B MPO3€

b. 2.

N.C. TypreneB «bexuH Jyr» Dnerust

B. 3.

0.9. Manpgenpmtam «JIeHuHrpa» Poman

r. 4.

N.A. bynun «Cyxonom» IToBecth
5.
Pacckas

Otser:




3ananue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 0as/I0B

3anoJiHNTE NMPONYCKHU B CJIeAYIOIIEM TeKCTe, BIOpPaB U3 CIMCKA MO Kak10u uudpoi
HY’KHOE CJIOBO.

(Kaoicowiii seprviii omeem oyenusaemcsi 8 2 baninia)

B nutepatype BOeHHOr0 BpeMEHU BO3pOIMIIACh TOJCTOBCKas (1) B U300paKEHUU
UCTUHHO HapoaHOoro repost. CoOCTBEHHO, BO BpeMsi BOMHBI (2) , KaK BBIpa3UTEIb

HApOJHOMW MpaB/bl U KOHKPETHBIA HOCUTENb HETOOEIMMOM CHIIBI, CTIOCOOHOI OTCTOSATH POJHYIO
3eMJII0, MOSIBIsIETCS Yalle Bcero B (3) U JKYPHAIMCTHKE — BO3HUKAET MHOKECTBO
OUYEPKOB, 3aMETOK, 3apUCOBOK B CTUXAX U IIPO3€, B KOTOPBIX HE CTaBUTCS 3a/1a4a Kak-TO 0000IUTh
3TOT (4) , CIIeNIaTh €ro XyJOXKECTBEHHBIM, HO OYE€Hb CKYIIO M TOYHO COOOLIaeTcs O
IPOSIBJIICHUSIX TOTO, YTO CHPABEJIMBO OBLJIO Ha3BAaHO MACCOBBIM I'€POM3MOM U YTO B KOHEUHOM

UTOT€ PEOIPEALSIINIO TOOETy.

(1) xommo3umnus, TpaguIus, uiaes, o00pasHOCTh

(2) «ManeHbKHA 4YeTOBEK», Tepoii-OyHTaph, «JTHITHANA YeJI0BEK», «OBIBIINI YEIOBEK)
(3) scceuctuke, MyOJIUIMCTUKE, KPUTHKE, POMAHUCTHKE

(4) croxker, oOpa3, MOTUB, XapaKTep

Otser:

(1) Tpaguuus

(2) «MaJIeHbKUI YEITOBEKY
(3) mybnunucTuke

(4) obpas

3aganue 7 (0a30BbIii ypOBeHb), 4 0as1a
YcTaHoBHTE COOTBETCTBHE MEKIYy MEpPCOHAKeM H OMHCAHMEM €ro BHEIIHOCTH B
npou3BeeHnd. BHUMaHue: 0HO onMcaHue — JIMIITHEE.
(Kaoicowiii eeprviii omeem oyenusaemcsi 6 1 6ann)

A. VBan I'pomoB (A.I1. UexoB «ITamata Ne 6»)

b. Cayra Iletp (1.C. Typrenes «OTLbI U JETH)

B. ITopdupuii [Terposuu (d.M. JloctoeBckuii «IIpectyrienrue u HakazaHue))
I'. Unes Unmbna O6510MoB (M. A. T'oryapoB «O010MOBY)

l. «...kak OaTiolIKa €ro, B IUIMCOBBIX MAaHTAJOHAX, B KOPUYHEBOH CYKOHHOW BAaTOYHOM
KypTKe, IeHb IEHbCKOM TOJIBKO U 3HAET, YTO XOJUT U3 YIJIa B YIOJl, 3aJI0)KUB PYKH Ha3aJl, HIOXaeT
TabaKk ¥ CMOpKaeTcs... CTapuK Toxke He 0e3 3aHatuil. OH 1enoe yTpo CHAMT y OKHAa U
HEYKOCHUTEIHHO HAOIOJAaeT 3a BCEM, UTO JeJIaeTCs Ha IBOPE...»

2. «MHe HpaBHTCS €ro MIMPOKOE, CKYJIacToe JIUIO, Bcerda OJemHOoe W HECUacTHOE,
oTpakaroiee B cede, Kak B 3epKajie, 3aMyueHHYI0 O0pH00 U MPOAOIKUTEIHHBIM CTPAXOM JIYIITY.
['pumacs! ero cTpaHHbl ¥ OOJE3HEHHBI, HO TOHKHUE YePThl, MOJOKEHHBIE HAa €r0 JTUI0 TIyOOKUM
UCKPEHHHM CTPaJIaHueM, pa3yMHbI U HHTEIUTUTCHTHBI, U B TJ1a3aX TEMIIBIN, 3J0POBBIN OJIECK».

3. «B niepBrie roapl npedbiBanus B [leTepOypre, B €ro paHHKE, MOJIOIbIE TO/IbI, TOKOWHBIC
YepThl JTUIA €T0 OXKHUBJISUIUCH Yallle, I71a3a MOJONTY CHSUIM OTHEM KHU3HU, U3 HHUX JIMIUCH JIy4H
CBETa, HAJIeXKbl, CHIIbl. OH BOJIHOBAJICS, KaK U BCE, HAJIESAJICS, PAJOBAJICS ITyCTSIKaM U OT Iy CTSIKOB



xe cTpanai. Ho 3To Bc€ ObII0 1aBHO, €MI€ B Ty HEXKHYIO TIOpPY, KOT/Ia YEJIOBEK BO BCSIKOM APYTOM
YeJIOBEKe MPEIoaraeT HCKPEHHET0 Ipyra 1 BIIOOISIETCS MOYTH BO BCSIKYIO JKEHIUHY U BCSIKOH
TOTOB MPEUIOKUTh PYKY U CEepIe, YTO MHBIM JaKe M yAaETCs COBEPILIMTh, YACTO K BEIUKOMY
IPUCKOPOHIO TTIOTOM Ha BCIO OCTAJIBHYIO KU3Hb.

4. «Bce B HeM: 1 OMPIO30Bas CEPEXKa B yXe, M HAIOMa)KEHHBIE Pa3HOLBETHBIE BOJIOCH, U
YYTUBBIE  TEJOJBUKCHUS, CIIOBOM,  BC€  M300JIMYaj0  4YeJOBEKa  HOBEWIIEro,
YCOBEPIICHCTBOBAHHOTO TOKOJNeHUs. OH IOCMOTpPEN CHUCXOAMTENBHO BAOJNb JOPOTH |
oTBeTrcTBOBaN: "HuKak HeT-c, HE BUIATh"...»

5. «OH ObL1T NO-I0MAaIIHEMY, B XajlaTe, B BECbMa YHCTOM O€JIbe U B CTONTAHHBIX TY(IIsX.
OT0 OBUT YENOBEK JIET TPUILATH TISITH, POCTY MOHMKE CPETHETO, MOJTHBINA U JaKe ¢ OpPIOIIKOM,
BBIOpUTHIN, 0e3 ycoB M 0Oe3 OakeHOapJ, ¢ TUIOTHO BBICTPMXKCHHBIMH BOJIOCAaMH Ha OOJBIION
KPYTIJIOH ToJIOBE, KaK-TO OCOOCHHO BHINYKJIO 3aKpPYIJICHHOW Ha 3atbuike. Ilyximoe, kpyrioe u
HEMHOTO KypHOCOE€ JIMLIO €ro ObUIO I[BeTa OOJBHOr0, TEMHO-KEITOT0, HO JOBOJIBHO 00/apoe U
naxe HacMenninBoe. OHO ObUTO OBI 1axe U TOOPOAYIIHOE, €CIi ObI HE MEIIAIO BRIPAXCHHUE TJ1a3,
C KaKUM-TO XHJIKUM BOJSHHUCTBIM OJIECKOM, PUKPBITHIX MOYTH OCIIBIMUA, MOPTAIOIIUMHU, TOYHO
HOAMUTHBAs KOMY, peCHHIAMH. B3risi 9THX T7a3 Kak-To CTPAaHHO HE TapMOHHPOBAJ CO BCEIO
dburypoii, umeiieo B cede qaxke 4yTo-To 6abbe, M mpUIaBaj e HeuyTo ropa3ao 0olee cepbe3Hoe,
YeM C TIEPBOTO B3IJIAIa MOKHO OBIJIO OT HEE OKUAATHY.

OrtBerT:
A b B r
2 4 5 3

3ananue 8 (MOBBIIEHHOM CJI0KHOCTH), 8§ 0as1/10B
IIpouuTaiiTe CTHUXOTBOPEHHE U BBIMOJHUTE 3aJaHUsI K HEMY, BCTABHB BMECTO
NMPOMYCKOB HY:KHBIE CJI0BA.
(Kascovtii eepubiii omeem oyeHusaemcs 6 2 b6aniia)

Cusna Houb. JlyHo# ObLT ONOH caf. Jlexanu

Jlyuu y Hammx HOT B TOCTHHOM 0€3 OrHEeH.

Posinb OB BECh pACKPHIT, U CTPYHBI B HEM JIPOXKAIIH,
Kak u cepana y Hac 3a necHero TBOEH.

TrI mena 10 3apu, B clie3ax U3HEMOras,

UTo THI OHA — JIIOOOBb, YTO HET JIIOOBU UHOA,
U Tak XOTeNoCh KUTh, 9T00, 3ByKa HE POHSIS,
TeOs m00uTh, OOHATH U IJIAKATh HAJl TOOOM.

W MHOTO J€T NponuIo, TOMUTEIBHBIX U CKYYHBIX,
W BOT B THIIIM HOYHOM TBOM I'OJIOC CIBIITY BHOBB,
W Beer, kak TOraa, BO B310XaX ATUX 3BYYHBIX,
Yto ThI OJTHA — BCS )KU3HB, YTO THI OJJHA — JTIOOOBB,

Urto HeT oOu cyapOBI M Cep/ilia Krydehd MyKH,
A XW3HU HET KOHIIA, U IISJIK HET HHOM,

Kaxk Tombko BepoBaTh B phIIAIOIINE 3BYKH,
Te0s mo0uTh, OOHATE M IUIaKaTh HajJ TOOOM!
(A.A. Der)



1. DTO cTUXOTBOpPEHNE MOXKHO Pa3/€iIUTh HA JBE YAaCTH: OMHMCAHUE BCTPEUH JIMPUUECKOTO
reposi ¢ JIeBYIIKOW, KOTOpas Urpajia Ha posule, ¥ IOBTOPEHUE ATOM BCTPEUU CIYCTS HECKOJIBKO
net. Kpome toro, BTOpas u uerBepras CTpodbl 3aKaHYMBAIOTCS OAWHAKOBO: «Tebs JOOUTH,
OOHSATH U TUIAKaTh HAJ TOOOI. ..». Takoil TUI MOCTPOEHUS CTUXOTBOPEHUS HA3bIBACTCS
KOMITO3UIIHSL.

2. B nepBoii cTpoke ctuxoTBopeHus A.A. @eT nBaXKAbl UCHOIB3YET OAMH U TOT K€ TPOI
JUId M300pa’keHus JIyHHOM HOYM: «CHsIa HOUYb)» (CHSIeT HE caMa HOYb, & HOYHBIE CBETHJIA U
OTpaXEHHBIN OT HUX CBET), «JIYHOU OBLI IMOJIOH cam» (He caMoil TyHOH, a e€ cBeTom). Takoii Tpor
Ha3bIBAETCS

3. B ctpokax: «Postib ObUT BECh pacKpbIT, M CTPYHBI B HEM Jposkany, // Kak u cepaua y Hac
3a MecHero TBoeil», «M Beer, kak Toraa, BO B3J0XaX 3TUX 3BYYHBIX. . .» UCIOJIb3YyEeTCs TAKOW TPOII,
KaK .

4. B mepBbIX [BYX CTPOKAaX CTUXOTBOPEHMS TPWXKIbl HCIOIB30BAHO OJHO M TO XK€
CHUHTAKCUYECKOE CPEJICTBO PEYEBON BBIPA3UTEIBLHOCTU. JTO

Ortset:

1. 3epkasibHas
2. METOHUMUS
3. cpaBHEHUE
4. uuBepcus

9. Read the text and complete Tasks 1-2

Andrea Liceaga grew up in Mexico City. Her father was Mexican and her mother was Italian. As
a child, she developed a love for those styles of cooking and a curiosity about the foods she
consumed. Today, Liceaga is a food scientist at Purdue University, researching protein sources
and testing the products that end up on our store shelves.

How can people improve their taste and better appreciate food?

Every time you open something when you’re cooking, like a seasoning or spice, close your eyes,
delicately move the smell into your nose with your hand and try to remember it. The portion of
our brain with receptors for smells is placed right next to long-term memory. That’s why you might
go somewhere new and suddenly get a whiff of something that reminds you of your childhood.

When you have the combination of taste and smell, you have the full tastiness of the food. When
teaching my students, [ bring a bag of jelly sweets to class. I ask them to take one, hold their nose
tight, and chew. When they’re chewing, I tell them to stop pinching their nose, and they all breathe
in! The moment the air comes in, the smell and taste combine.

We’re so rushed now when we eat. As you’re chewing, let your senses assimilate everything you’re
introducing to them — the smell, appearance, taste.

In my own life, I eat as fast as I can because I’'m a horrible cook! But when I’'m traveling, or I’'m
in a restaurant trying something new, I look at my food and enjoy it slowly so I can really
experience it.

Source: https://www.psychologytoday.com/intl/articles/202207/how-to-truly-taste-food
(abridged and adapted)



https://www.psychologytoday.com/intl/articles/202207/how-to-truly-taste-food

Task 1

Define just one proper answer to the questions.

a. What does Andrea Liceaga do at University?

A) She examines the contents and quality of the foods we buy in the shops.
B) She investigates the history of Mexican and Italian cuisines.

C) She teaches students to analyse food without using special devices.
Bepnblii BapuanT A

b. Why do we remember some smells from our past?

A) Because the brain zones which are responsible for smells and long-term remembering are
next to one another.

B) Because there was much less information to remember.
C) Because there were far fewer different foods available for children.

BepHnblii BapuanT A

Task 2

Are these statements True, False or is the information Not Stated?
a. It usually takes Andrea quite a long time to enjoy her meals.
A) True

B) False

C) Not Stated

Bepnrriit Bapuant B False

b. She took after her parents in her interest in food.

A) True

B) False

C) Not Stated

Bepnsriit Bapuant C Not Stated

ITAJTOHHBIE OTBEThI:

Homep 3ananus k keicy JTaJIOHHBIH OTBET

3amanue 9 A-A-B-C




10. IIpoutute crarpto u3 CMK-ucrounuka. 3anoMHATE MPOITYCKH B CTaThe, 0003HaYeHHBIE Idpamu 1 —
4, noaxoAsMMHU 1o cMbicity ad3anamu A — E. OuH U3 npuBeeHHbIX a03a1eB JIUIIHUN.

(KaxnpIil BepHBI OTBET OLIEHUBAETCS B 2 Oasia).

SALES NEGOTIATION TRAPS—AND HOW TO OVERCOME THEM

In sales negotiation, both sellers and buyers often fall victim to common decision-making errors. By
being more mindful of these traps, we can learn to avoid them—and get better deals.

Sales Negotiation Pitfall #1: Overvaluing Your Possessions

Why is it that some homes are taken from the real estate market within days or weeks, while others sit for
months, even years? Location has something to do with it, but there’s another factor, one that sellers can
avoid: the tendency to overvalue one’s property. 1.

The endowment effect leads us to overvalue just about anything we own, no matter how trivial. One
famous study led by Nobel laureate Daniel Kahneman found that students given dull coffee mugs set
higher selling prices for the mugs than students playing the role of buyer were willing to pay. The
endowment effect can lead sellers to have difficulty selling an item.

To avoid overvaluing your possessions, look for fair appraisals from third-party experts such as real estate
agents or financial experts. Imagine how you will feel in several months or a year if your item fails to sell.
2.

Sales Negotiation Pitfall #2: Focusing Too Much on Price

What’s your most important goal when making a sale? If you’re like most of us, getting the best price
possible is the most important to you.

It’s normal for sellers (and buyers, too) to place a high premium on meeting their target price in a
negotiation. But a self-interested focus on price haggling stops us from viewing sales negotiations as
collaborative. 3. When you find yourself obsessing about price, brainstorm ideas for adding more
value to the deal, both on your own and with your negotiating counterpart.

Sales Negotiation Pitfall#3: Compromising Your Ethics

Whether you’re selling a used car, your professional services, or one of your company’s products, you’ll
probably know more about the item up for sale than potential buyers do. Because of this information
asymmetry, you need to be careful not to take advantage of buyers during your negotiations. 4.

In a sales negotiation, examine whether your negotiating behavior is closely connected with your ethical
standards. If a buyer is skeptical of your claims, you might propose adding a back-up agreement to your
contract. For example, a building contractor might promise to pay a penalty or accept a lower payment if
he can’t meet construction deadlines.

(Taken from https://www.pon.harvard.edu/daily/business-negotiations/sales-negotiation-traps-overcome/

)

A. By focusing on the future, you may be able to look at your possession more rationally.

B. Your negotiation behavior should not violate the ethical standards set by the government and be
aimed at achieving the desirable outcome for both parties.

C. Some sellers ignore the sales negotiation techniques suggested by their real estate agents’ carefully
determined valuations and ask for much more than they should.

D. Even negotiators who consider themselves to be highly ethical are at risk of compromising their
moral principles, research shows.


https://www.pon.harvard.edu/daily/business-negotiations/sales-negotiation-traps-overcome/

E. When stuck in a competitive mindset, you’re unlikely to examine your counterpart’s needs or add
more issues to the discussion, such as delivery timing, payment schedules, and other sources of synergy.

OtBer: 1. -C,2. - A, 3. —E, 4. — D (extra B)



BapuanT 21

1. BoipaxeHue 3aKOHOMEPHOT0, 00 beKTUBHO 00YCJI0BJIEHHOI0 X012 PA3BUTHS COOBITHSI HOCUT
Ha3BaHUe

A) OTBETCTBEHHOCTb

B) cBoGona

B) HeoO6xoauMoCTh

I') neneycrpemiieHHOCTh

Ab

1.
2.
3.bB
4.

s ll=pllve

OTtBer: 2.

2. YcTaHOBHTE COOTBETCTBHE MKy NPHBeIEHHBIMH HUKEe HMEHAMM YUeHbIX U UX B3IVIAIaMHU HA
KYJbTYPHO-UCTOPHYECKHE TUIIBI 0011ecTBAa:

1) H.5. JanuneBckuit
2) A. Tolin6u

3) C. XaHTUHTTOH

4) O. llInenrnep

A) moJiara, 4To OCHOBBI )KM3HEJEATEIbHOCTH KaXI0T0 KYJIbTYPHO-UCTOPUUECKOTO THIIA HE TIEPEIAI0TCS
JIPYTUM KyJIbTYPHBIM OOIITHOCTSIM, OHU BhIPA0ATHIBAIOTCA CAMOCTOSITEIBHO M UIMEIOT 3HAU€HHUE TOJIBKO B
paMKax JaHHOW IpyMIbl HApOJ0B. B pamkax cBoei IETOCTHOCTH KyJIbTYPHO-UCTOPHUYECKHUM THIT
MPOXOAUT TPU ATana pa3BUTHUS: 3TAIl POCTA, KYJIbTYPHOTO U MOJTUTHUYECKOTO CaMOOTIPEAECIICHUS; ATl
«IBETEHUS U IUTOAOHOIICHUS»; ATAIl UCUEPIIAHUS CUJI, HAKOIICHUSI HEPA3PEIIMMBbIX MPOTUBOPEUHIA,
yTpaTsl Bephl. «Hu 0MH U3 KyJIbTYPHO-UCTOPHUUECKHUX THUIIOB HE OJapEH MPUBHIIETHEH 0ECKOHEYHOTO
IIPOrpeccay.

b) cunran, yTo B HCTOPUU UETOBEUECTBA CYIIECTBOBANIO BOCEMb KYJIBTYD, KaXaasi U3 KOTOPHIX 332 BpeMs
CBOETO CyIIECTBOBAHUS MTPOXOAWIIA P CTAAUN U, yMUpasi, peBpalaitacsk B quBuau3anuio. llepexon or
KYJbTYpbl K HIUBWIM3ALMU O3HAYAET YIaJI0K TBOPUECTBA, FEPOMUECKUX EIHUI; MOJIMHHOE UCKYCCTBO
OKa3bIBACTCSI HEHYKHBIM, TOPKECTBYET MEXaHHUecKasi padoTa.

B) ykasbiBain, 4To pa3BUTHE IUBUIN3ALNN 3aBUCUT OT TOTO, CIIOCOOHBI JIH JIFOJN HAXOIUTh JTOCTOWHBIE
«OTBETH» Ha T€ MHOTOUHCIICHHBIE «BBI30BBI», C KOTOPBIMH CTAJIKMBAETCSI OOIIIECTBO: HEJJOCTATOK
MIPUPOIHBIX PECYPCOB, BOMHBI, POCT YUCIIa HETPYAOCIOCOOHBIX, Ap. [[MBMIH3aMsAM NPUCYII 3aMKHY ThIH
LUKJ UCTOPUYECKOTO CYIIECTBOBAHUS: OHA BO3HUKAIOT, PACTYT 3a CYET SHEPIUU «<OGKU3HEHHOTO MOPBIBAY,
3aTeM MPOUCXOJIUT «HAMAJIOM», BEAYLIUH K YHAIKy U Pa3JI0KEHUIO.

I') BBLIETIST BOCEMB OCHOBHBIX ITUBHIIH3AINI COBPEMEHHOTO MUPA: 3aIaHy 0, KOHDYITHAHCKYTO,
SITIOHCKYI0, CIIAaBSHO-TIPABOCJIABHYI0, UCIIAMCKYI0, UHAYUCTCKYIO0, appPUKAHCKYIO, TATHHOAMEPUKAHCKYTO.
OTHOIIEHNUS MKy IMBHIU3AUSAMA OTCHIIUATBHO KOHQIMKTHBI, TAK KaK TPAMHUPHUTE [ICHHOCTH H
yOeKIeHHsI TOpa3io CI0KHEE, YeM YIKOHOMUYECKHE U MOJIMTUYECKUEe HHTepechl. He nckiouan B
MEPCIIEKTUBE KPYMHBIX MEKITUBUIU3AIMOHHBIX CTOJTKHOBEHUN («BOMHBI IUBUIIU3AIIUAN ).

OTtBeT:

—
N
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=




3. Kakne TMYHOCTH MCIIBITHIBAIOT 0€3Pa3/IMUHOE UM HETATHBHOE OTHOLICHUE K MOJUTHKe?

A) 3aUHTEPECOBAaHHAs JTUYHOCTD
b) NacCUBHAS JINYHOCTh

B) aTIOJIMTUYHAS JINYHOCTh

I OCO3HaHHas JINYHOCTh

1. Ab

2. BBI'

3. AT

4. bEB

Ortser: 4.

4. YcTaHoOBHTE COOTBETCTBHE MEK1Y NPUBEIEHHBIMH HUKEe OCHOBHBIMU QyHKIMSAMH
NMOJMTHYECKOI CHCTeMBbI M UX XapaKTePUCTHKAMU:

1) byHKIIUS MOOUIH3AINH

2) (pyHK1MS ynpaBIeHUs 001IECTBOM

3) GyHKIMS TOIUTHYECKON KOMMYHUKALUU
4) uaTerpaTuBHAS QYHKIHS

A) xoHCONMMAanus o0LIecTBa HA OCHOBE OOLINX LIEHHOCTEN

b) ompenenenue uenei, 3axaq pa3BuTHs 0011ECTBA, BEIPAOOTKA MOJIUTHYECKOTO Kypca

B) obOecrnieuenue cBA3M MEXKIy pa3IMUHBIMU 3I€MEHTaMU OJUTHUYECKON CUCTEMBI, a TAKKE MEXKTY
CHUCTEMOM U Cpeon

I') mpuBieueHmne pa3auuHbIX pecypcoB (JIFOACKHE, MaTepUATIbHBIE, AP.) Ha JOCTHKEHHUE ONPEIEIEHHBIX
nesei

OTtBeT:

5. 3aganue S (0a3oBbIi YPOBeHb), 4 0as1a
YcraHoBMTE COOTBETCTBHE MeXKAYy AaBTOPaAaMM M JIMTEPATYPHBIMM HaINpPaBJICHUSIMU

(TeyeHNSIMH), KOTOPbIe OHU MPEACTABJSIIOT. BHMMaHue: 01HA O3 LU — JTUIITHSISL.
(Kaowcowiii sepuviti omeem oyeHusaemces 6 1 6ann)

A. 1. CumBONIHM3M
A.H. OctpoBckuii
b. 2. Pomantnsm
A A. ©et
B. 3. Peamn3m
B.41. bprocos
I. 4. ®ytypusm
C.A. Ecenun

5. UMaXxuHu3M




OTtBerT:

3ananne 6 (MOBBIIEHHOM CJI0KHOCTH), § 0as1/10B

3anoJIHUTE MPONMYCKH B CJIeYIOIEM TEKCTe, BLIOPAB U3 CNMCKA MO Kax1oii nudpoii Hy;kHOe
CJI0BO.

(Kaowcowiii eepuviii omeem oyeHusaemcs 6 2 6aniia)

OxTs0pecKast peBomtonus OKpbulmia A.A. brnoka kak XyJI0KHMKAa, BJOXHOBMJIA Ha CO3JlaHHE
«/IBeHagmaTn» — Jyuiiero ero mpousBeAeHUsA. 31ech biok 3amedarnien OTKpBIBLIMIICS €My B
pOMaHTHUYECKUX Mokapax M Metensax (1) 0cBOOOXKIEHHON peBostonmeil Poaunbl. OH NOHAN U
npuHsUT OKTSAOPBCKYIO PEBOJIIOLMIO KaK CTUXUNUHBIN, HEYAEPKUMBIA «MUPOBOI IIOKap», B OUUCTUTEILHOM
OTHE KOTOPOTO JOJDKEH CropeTb 0e3 ocTaTka Bech cTapblii Mup. (2) Ha3bIBAIM B Pa3HOE BpeMs
«31oIIeei», AMOCOM «HOBOTO THIIA», TPATMIECKUM 3T0COM». B KOHEUHOM HTOTe OO AMIIa MBICITB O JINPO-
SMHMYECKOM XapaKTepe 3TOro Npou3BeAeHus. B oqHOM U3 mydimx, noxanyii, padbot o «/IBeHanuatu» 6110

CKa3aHo, YTO 3/IECh €CTh Kak ObI 1Ba (3) — IJIaBHBIN, «IMPHUUYECKUID, B KOTOPOM BOIUIOTHIIACH «TEMA
PEBOIIOLMN», U HOBENIMCTHUECKUT — uctopus Banbku u Katpku. OnHako eaBa ycneB y3HAaTh, YTO
«Banbka ¢ Katbkoii B kabakey, YuTaTeNb TYT *KE€ CTAHOBUTCS CBHUAETENEM (4) atou uctopun. Kpome

TOTrO, JUIS HOBEJJIBI HY)XKEH OBIT, KOHKPETHAas COIMajbHas IUIONIaaKa IeicTBUS, a «JIBeHaalaThy
HAYMHAIOTCSI KAPTHHOM BCEIICHCKOTO pa3maxa: «Uépusiid Beuep. // bemnvrii cuer. // Betep, Betep! / Ha Horax
HE CTOUT YenoBek. Berep, Berep // Ha BcéM 00KbeM CBETEY.

(1) cumBom, xapakrep, o0pa3, metadopy

(2) apamy, HOBEJLTY, SJIETHIO, TTOIMY

(3) obpa3za, croxera, MOTHBA, XapakTepa

(4) pa3Bsi3KH, 3aBSI3KH, KyJIbMUHAIIUHU, YKCITO3UIINH

Orger:

(1) obpa3
(2) moamy
(3) croxxera
(4) pa3Bs3ku

3aganue 7 (0a30Bblii ypOoBeHb), 4 0as1a

YcTraHoBHTE COOTBETCTBHE MEK/AY MEPCOHANKEM U ONMCAHMEM €r0 BHEIIHOCTH B POU3BeIeHMM.
BuumaHue: 01HO onucaHue — JINIIHEE.

(Kaowcowtii sepuviii omeem oyenusaemces 6 1 bann)

A. Bonang (M.A. Bynrakos «Mactep u Mapraputay)

b. Hanoneon (JI.H. Tonctoii «Boiina u mup»)

B. 3axap (M.A. I'onuapoB «O0610MOBY)

I'. Hpsig (M.E. Canteixos-1llenpun «McTopust ogHoro roposia)

l. «...HM Ha KaKyl0 HOTY OIMCBIBAEMbIN HE XpOMaJl, U pOoCcTy ObUI HE MaJEHbKOTO U HE IPOMAJHOTO,
a mpocTo BeIcOKoro. Uto kacaercst 3y0OB, TO C JIE€BOH CTOPOHBI y HEro ObUIM MJIATHHOBBIE KOPOHKH, a C
paBOi — 30J10ThIE... JINIIO... OBLIO CKOIIEHO Ha CTOPOHY, NPAaBBIi YIOJI PTa OTTSIHYT KHHU3Y, Ha BEICOKOM
obnbiceBlIeM J0y ObUIM TMpope3aHbl IIyOOKHE MapauleibHble OCTPbIM OpoBsiM MopuiMHBL. Koy Ha
aMIe... Kak Oyaro Obl HaBekH CKEr 3arap... Beioput rmagko. bproner... bpoBu 4épHbie, HO OfHA BbIIIE
Ipyrou... IIpaBblii rna3 4€pHbIN, JIEBBIM TOYEMY-TO 3EJIEHBIN...»

2. «laTpaecar nATH JIET XOAWI OH Ha OEJIOM CBETE C YBEPEHHOCTHIO, YTO BCE, UTO OH HH JIEJaeT,
MHaue M JIydlle CAETaHO ObITh HE MOXET... IMOXKUJION YeJIOBEK... C TOJIbIM, KaK KOJIEHO, YepernoM M ¢
HEOOBATHO UIMPOKUMU U T'YCTHIMHU PYCBIMU C IIPOCEbI0 OakeHOapAaMHU, U3 KOTOPBIX KaX10i cTano Obl Ha



Tpu OOPOJIBL... KAKHE-TO JIBE MOIOIIBEI BMECTO PYK... B CEPOM CIOPTYKE, C TPOPEXOIO O MBIIIKOW, OTKY/1a
TOpYaj KJIOYOK pyOalllky, B CEPOM JKUJIETE C MEHBIMH ITyTOBHILIAMU. . .»

3. «OBLT y’Ke HE MOJIOJ], HO COXPAaHMIICS HEOOBIKHOBEHHO. [ €U CThIN, CII0)KEHHBIN KPSIKEM, OH BCEIO
cBO€to (UTypoil Tak, Ka3ajoch, U TOBOPUJI: HE CMOTPUTE HA TO, YTO Y MEHs Ce/ible yCbl: s1 MOTry! s emé
oueHb Mory! OH ObUT pyMsIH, UMEI aJible U COYHbIE T'yObl, U3-32 KOTOPBIX BUIHENCS psif Oebix 3y0O0B;
MOXOJKa y Hero Obula JesTenbHas U Oojpas, xecT OblcTpblif. M1 Bce 3T0O ykpamianock OnecTsSIuMHU
mTa0-0(pUIEPCKUMHE STI0JIETaMH, KOTOPBIE TaK U UTPAITH Ha TUICYaX MPH MAJICHUIIIEM €ro IBUKCHUNY.

4. «OH ObUT B CHHEM MYHJMPE, PACKPBITOM Ha/l O€JIbIM JKUIIETOM, CITyCKAaBIIUMCSI Ha KPYTJIbIH )KUBOT,
B O€JIBIX JIOCHHAX, OOTATHUBAIOUINX KUPHBIE JISHKKH KOPOTKUX HOT, U B 60Tdoprax. KopoTkue Bonoca ero,
OYEBHUJIHO, TOJIBKO YTO OBLIM HpUYEcaHbl, HO OJHA MPsJb BOJIOC CIyCKajach KHU3Y HaJl cepeIuHOMN
mupokoro s0a. benas myxuas mes ero pe3ko BBICTyIaJIa W3-3a 4YEPHOIO BOPOTHUKA MYHJUPA; OT HEro
NaxJyo 0JIeK0JIOHOM. Ha M0J10KaBOM MOJHOM JIMIIE €r0 C BBICTYIAIOIIUM HOJ00POAKOM OBbLIO BBIpaXKEHHE
MUJIOCTUBOTO U BEJIMYECTBEHHOI'O UMIIEPATOPCKOIO IPUBETCTBHUA..." »

5. «...1BaJlIaTWIIETHUH... HEBBICOKUI KypYaBbIil MOJIO/IO0H YEIOBEK C OTKPBITHIM BBIPAKEHHEM JIMLIA.
Ha BepxHeil ry0e ero yke NOKa3bpIBAJIUCh YEPHbIE BOJOCHKH, M BO BCEM JMIIE BBIPAKAIKCH
CTPEMHUTEIBHOCTh U BOCTOP’KEHHOCTb... Ha JyIllle €ro M Ha JIMLE pachycKajach Ta AETCKas W 4HuCTas
yJIBIOKa, KOTOPOIO OH HU pa3y He yJIbI0ajcs ¢ TeX MOp, KaK BbIEXall U3 JOMay.

A b B r
1 4 2 3

3aganue 8 (MOBBLILIEHHOM CJI0KHOCTH), 8 0a/LLI0B

IIpounTaiiTe CTUXOTBOPEHHE U BBHITIOJHHUTE 32/1aHNUs K HEMY, BCTABUB BMECTO MPOMYCKOB
HYKHbIE CJI0BA.

(Kaowcowlii eepusiii omeem oyeHusaemces 6 2 bania)

becconnuma. I'omep. Tyrue napyca.

S circok kopabeit mpouén 10 cepeiuHbI:

Celi IUIMHHBIN BBIBOJIOK, CEH MOE3]1 )KypaBIUHBIH,
Yro Hax Dm1agoro KOraa-To MOgHSIICS.

Kak >xypaBnuHbIN KITUH B Uy>XH€ PyOeKH —
Ha ronoBax mapeit 00xecTBeHHas TIeHA —
Kyna nnsiBete BbI? Korna 0wt He Enena,
Uro Tpos Bam o1Ha, axeiickue Myxu?

U mope, u 'omep — Bc€ ABMXKETCS THOO0BBIO.
Koro xe caymats mae? U Bot ['oMep momuur,
U mope uépHoe, BUTUICTBYSI, ITyMUT

U ¢ TSKKMM IPOXOTOM MOAXOAUT K U3T0JIOBBIO.
(O.D. Manpenpiiram)

1. B nepBoii ctpouke ctuxorBopenus «becconnuia. 'omep. Tyrue mapyca...» npennoxkeHne HaMepeHHO
pacuiIeHseTCs aBTOPOM Ha CaMOCTOSITENIbHBIE OTPE3KH. Takoil CHHTaKCUYECKUI TPUEM HA3bIBAETCS

2. CTUXOTBOpEHUE MpeACTaBIseT coO00il MOHONOr-pa3yMbe HaJl 3asBJICHHBIMU TeMaMu. [1o cMmbicay OHO
JIeTUTCS. Ha TPU YaCTH: paccka3 o OecCOHHHMIE, 3acTaBUBIIEH oOpaTuthesi K ['omepy, oOpamienue k
«axeMCKUM My>KaM» W pa3MBIIUICHUS O J00BU. [103TOMY MOKHO CKa3aTh, YTO y 3TOTO CTHXOTBOPEHUS
TpéXx4acTHas

3. l'oBopst 0 KapaBaHe axeMCKUX Cy/A0B, IUIBIBYIIUX B Tpolo, aBTOp MCHoJb3yeT cioBa: «Cell JIMHHBIN
BBIBOJIOK, CEH MOE3]] )KyPaBIUHBIN». DTO TPOI, KOTOPHII HOCUT Ha3BaHUE .

4. B ctpoke «Kak XypaBIHHBII KIHH B 9y>KHE€ PYOCKH... Kyla IUIBIBETE BBI?» COIO3 Kak? yKa3bIBaeT Ha
HCII0JIb30BaHUE TPONa M0 Ha3BaHUEM



OrtBer:

1. mapuemsuus
2. KOMITO3UIIUS
3. metadopa

4. cpaBHEHHE

9. Read the text and complete Tasks 1-2

In recent years, homework has become a very hot topic. Many parents and educators have been questioning
how effective it is in improving students’ learning. Research suggests that these doubts may have grounds.

Researchers discover that homework is associated with higher scores on tests for middle and high school
students, but not elementary school students. A recent experimental study found some benefits for a small
amount of writing homework in elementary students but not math homework.

It was found out that homework should not last longer 1.5 to 2.5 hours per night for high school students
and no more than 1 hour per night for middle school students. Homework for elementary school students
should be minimal and aimed at building responsibility, self-regulation and independent work skills. The
National Education Association in the USA recommends 10 minutes of homework per grade. Any more
than this and homework may no longer have a positive impact.

Too much homework may also have negative influences on non-academic skills by reducing opportunities
for free play, which is essential for the development of language, cognitive, self-regulation, and social-
emotional skills. It may also prevent physical activity and is connected with an increased risk of being
overweight.

Parental help with homework is useful but it matters more how the parent is helping rather than how often
the parent is helping. Parents should focus on general monitoring and encouragement, but allow children
to complete their homework as independently as possible. Parents should help their children to view
homework as an opportunity to learn and improve skills.

Source: https://www.psychologytoday.com/intl/blog/parenting-translator/202309/is-homework-good-for-
kids (abridged and adapted)

Task 1

Define just one proper answer to the questions.

a. What does the research say about the parents’ role in doing homework?

A) Parents should convince their children that homework is their responsibility only.

B) Parents should realize that the quantity of their help is more significant than its quality.
C) Parents should teach kids to look at completing homework as a chance for personal growth.
Bepnpiit Bapuant C

b. What non-academic benefits may homework have?

A) Students develop healthy eating habits and engage in physical activities.

B) Students learn to become self-disciplined and organized.

C) Students make more friends and learn languages.

Bepnbeiit Bapuant B


https://www.psychologytoday.com/intl/blog/parenting-translator/202309/is-homework-good-for-kids
https://www.psychologytoday.com/intl/blog/parenting-translator/202309/is-homework-good-for-kids

Task 2

Are these statements True, False or is the information Not Stated?
a. Experiments have demonstrated that better marks are gained by longer homework.
A) True

B) False

C) Not Stated

Bepusriit Bapuant C Not Stated

b. Teachers are not sure that homework is a must.

A) True

B) False

C) Not Stated

Bepnplii BapuanT A True

9TaJJOHHLIE OTBETHI:

Homep 3ananus K keicy JTAJIOHHBIN OTBET

3aganue 9 C-B-C-A

10. IIpoutuTe crarpio u3 CMK-nuctounuka. 3anogHuTe IPOITYCKH B CTaThe, 0003HAaYCHHBIC Iudppamu 1 —
4, MOAXOIAIIUMHE 10 CMBICTY ab3anamu A — E. OauH U3 npuBeeHHBIX a03a1leB JTUIITHUH.

(KaxmpIil BEpHBI OTBET OIIEHUBAETCS B 2 Oasa).

MANAGING DIFFICULT EMPLOYEES, AND THOSE WHO JUST SEEM DIFFICULT

Ask the many managers of a certain high-volume restaurant in the Midwest what their greatest work
challenge is, and they’d most likely say something along the lines of “managing difficult employees.”

1. “This is unacceptable!!!” or “The kitchen needs to answer for this!!” is the typical tone. Feeling
attacked, employees often lash out in response, on email or in person. The result is a dysfunctional
workplace in which both management and employees believe they are dealing with difficult coworkers—
and repeat problems go unresolved. Managers often feel like they are facing an uphill battle when it
comes to dealing with personnel issues and managing difficult employees.

Changing the Blame Game

The dysfunctional cycle of errors and conflict at the Midwest restaurant reflect a common human bias.
Namely, when making judgments, all of us tend to attribute aspects of other people’s behavior to internal
characteristics—Ilaziness, a bad attitude, etc.—rather than external factors beyond their control—a late
delivery, bad weather, etc. That is, we play the blame game. At the same time, we are more likely to
attribute aspects of our own behavior to external rather than internal factors—we let ourselves off the
hook.

Due to the fundamental attribution error, when the restaurant’s kitchen runs out of a dish during the lunch
rush, managers may assume that the chef failed to order enough product. 2. The “truth” may lie
somewhere in between—or in another direction entirely.



A Shift in Perspective

Managers have much to gain from abandoning the assumption that they are managing difficult
employees. The following three guidelines can set you on the right path:

1. Take a fact-finding approach. When something goes wrong, resist your initial impulse to look for
someone to blame. 3. Tell them that your goal is to arrive at a full understanding of what went wrong
with the goal of working together to fix it. Explain that you’re not interested in assigning blame or
punishment but rather are looking toward the future. Try to listen without judgment and avoid the
temptation to jump in with criticism.

2. Brainstorm solutions. Rather than taking a top-down approach to correcting problems that arise,
engage your employees in helping to identify solutions. 4. Often, simple organizational changes can
promote better outcomes—and they don’t require employees to change who they are or what they are
capable of delivering.

(Taken from https://www.pon.harvard.edu/daily/dealing-with-difficult-people-daily/managing-difficult-
employees-just-seem-difficult/)

A. The chef, meanwhile, may blame the receiving department for losing part of a delivery.

B. That doesn’t mean putting up with sloppy or lazy work, but rather giving workers the freedom to
take calculated risks without the fear that they will be punished if their vision doesn’t turn out as well as
planned.

C. When something goes wrong—an item sells out during the lunch rush, customers complain about
slow service, etc.—a manager typically responds by firing off an angry group email that pins blame on
one or more employees.

D. After all, they’re usually the ones who know the most about how procedures and processes actually
unfold at work—and thus are best equipped to identify areas where adjustments need to be made.

E. Give yourself time to calm down, and then meet with individual employees in private and ask them to
give you their perspective on what happened.

OtBer: 1. -C, 2. - A, 3. - E, 4. — D (extra B)


https://www.pon.harvard.edu/daily/dealing-with-difficult-people-daily/managing-difficult-employees-just-seem-difficult/
https://www.pon.harvard.edu/daily/dealing-with-difficult-people-daily/managing-difficult-employees-just-seem-difficult/

Bapuaur 22

1. Onpenene}me ((TPYI[OBOﬁ nocCT, KOTOprﬁ YECJI0BEK 3AaHMMAET B OpPraHUu3alvu, YIpEC:KACHUHA U T.J1.»
OTHOCHUTCHA K IIOHATHUIO

A) IOMIKHOCTH
b) mpodeccus
B) cnienmanbsHoCTh
I') kBanupukanus

L=
- o1 W >

OTtBer: 1

2. YcTaHOBHTE COOTBETCTBHE MEKIY NPUBEAEHHBIMU HUKE TEOPUSIMHU JIOKATbHBIX HUBUIU3ANNNA H
HX aBTOpaMM:

1) paccmarpuBany popMaIu Kak CTyIIeHH HCTOPUYECKOTO Pa3BUTHSI OOIECTBA, KAXKIYIO U3 KOTOPBIX
XapaKTepU3yeT CBOM CIIOCO0 MPOU3BOJICTBA, ONPEICICHHAS] CHCTEMa SKOHOMUYECKIX OTHOIICHUN

2) BBIJIENISICT TPU BOJIHBI B PAa3BUTHH YEJIOBEUECTBA: TIEpBasi BOJHA — MPeoOpa3oBalia IiieMeHa
KOYCBHHUKOB B OCCIJIBIX erCTI)HH; BTOpaH BOJIHA — HpOMI)IHIJ'IeHHafl peBOJ'IIOHI/Ifl, pe3yanaTOM KOTOpOI\/JI
SIBUJIOCH TIPEBPAIIICHUE arpapHOro OOIIEeCTBa B UHAYCTPUAIBHOE; TPEThS BOJHA — MUP CTPEMHUTEIBHO
BCTYyTACT B MOCTHH/y CTPUAITBHOE O0IIIECTBO

3) MOCTHHIYCTPHAIEHOMY OOIIECTBY CBOMCTBEHHO MOBBIIICHUE POJIM HAYKH; MaTePHATLHOES
MIPOM3BOJICTBO YCTYIAET B HEM CBOE BeAyIIee MONOKEHHE chepe YCIIyT; YCUITHBACTCS POITh
rOCYapCTBEHHOTO MPOTHO3UPOBAHUS

4) BBIACTSCT MATHh CTAUI Pa3BUTHS OOIECTBA, IBE U3 KOTOPHIX SBISIOTCS MTPOMEKYTOUHBIMH,
obecreunBaroIMMHU TIEPEX0 ] K HOBOM (aze pa3puTus: TpamgunuonHoe odiiecTBo, [lepexomanoe
obmectBo, Ctaaust «caBuray, CTaaus «3peocT», Ipa «BBICOKOTO MAacCOBOTO MOTPEOICHUS

A) O. Topdnep

b) V. Poctoy

B) 1. benn

I') K. Mapkc u ®@. DHrensc

OTtBeT:

3. OmnpeaeneHue «COBOKYNMHOCTb [IeHCTBHII CYyOBLEKTOB TNOJMTHUKH, HanpaBJeHHbIX Ha
OCYILIeCTBJICHHE CBOUX PoJiell 1 (QYHKIHI B paMKaX MOJUTHYECCKONH CHUCTEMbI, HA PeaTu3alul0 MU
COOCTBEHHBIX MHTEPECOB U LeJIeiD> OTHOCUTCH K NOHATHIO

A) moiMTHYECKHUI Tpolecc
b) monmutnueckas Bi1acTh

B) nonutnueckas cucrema
I') monuTnyeckas kamnaHus
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OTtBer: 1

4. YcTaHOBHTE COOTBETCTBHE MEKIY MPUBEAEHHBIMH HIKe HA3BAHUSIMH (PYHKIMIT MOJTUTHYECKOTO
o0pa3oBaHUs M UX XapaKTePUCTHKAMU:

1) nmo3HaBartenbHas GYHKIUS
2) KOMMYHUKaTUBHAsI QyHKIUS
3) perynsiTuBHAsE PyHKIUSA

4) mporHoctudeckasi GyHKITHS

A) momoraer yCTaHOBUTb CBSA3HM MEX/ly YYaCTHUKAMHU MOJIUTUYECKOI0 Mpoliecca ¢ LeNbI0 Hala)kKUBaHUS
KOHTAKTOB U PEIICHUs TPOOJIeM ¢ YUETOM MHEHUI CTOPOH U UX UHTEPECOB

b) nomoraet co3nath 00pa3lipl U CTaHAAPTHI MOJIUTHYECKOTO MTOBEIEHHS B OOIIECTBE, UTO BBIPAXKAaeTCs BO
BJIMAHWHU HA TOJUTHYCCKYIO aKTUBHOCTD U MMOJIUTUYCCKOC IMOBECACHHUC

B) no3Bosnser nenath NporHo3sl OTHOCUTENBHO MIPOUCXOIAIINX MOJUTHYECKUX MPOLIECCOB B CTPAaHE U B
MUPEC, NO3BOJISACT CO34aBaTh MOJIUTUYCCKUEC T'MITOTE3bI O BO3SMOYKHBIX HAIIPABJICHUAX IMOJTUTUYCCKUX
IIPOLIECCOB U PELICHUAX, IPUHUMAECMBIX ITOJIMTUYECKUMU JINJEPAMHU

I') 3axumrouaercs B mepeaue onpeesEHHBIX 3HaHUHM O MOJUTUKE, €€ BAXKHOCTH, O MUPOYCTPOMCTBE C
TOYKH 3PEHUS MOJIUTUKU U 00 OCTAIbHBIX MOJIUTUYECKUX SBJICHHSX, TAKUX KaK MapTUH, UICOJIOTHH U
MMOJIMTUYCCKUC TCOPUU

OTtBeT:

r A b B

3aganue S (0a3oBblii ypoBeHb), 4 0as1a

YcraHoBHTE COOTBETCTBHE MEKAY HA3BAHUAMMU np0n3Bez(eHn171 1 )KaHpaMH, K KOTOPbIM OHH
OTHOCATCA. BHMMaHMe: oqHa MO3MIUS — JIUIITHSAS.

(Kaoicowiii eeprviii omeem oyenusaemcs 6 1 bann)

A. 1. CtuxoTBOpeHUe
H.A. HekpacoB «Pycckue »KeHUUHBD)

b. 2. lpama
®.U. TrotueB «Silentium!»

B. 3. ITooma
A.H. Octposckuii «I'poza»

I. 4. Poman
N.C. TypreneB «OTIbI U AETH»

5. Komenus




OtBeT:

(98]
—_

3ananne 6 (MOBBIIEHHOM CJI0KHOCTH), 8§ 0as/1I0B

3anoJiIHUTE MPOMYCKHU B CJEAYIOIIEM TeKCTe, BIOPAB M3 CNMCKA MO KaXKA0i nudpoii Hy:KHOe
CJI0BO.

(Kaowcovlii eepuviii omeem oyeHusaemces 6 2 6ania)

IIbeca «Ha que» cBumerenbcTBOBANIA O TOM, YTO M. I'opbKHil onmupaicss Ha TpaAULUUA PYCCKOU
counanbHo (1) , 00paII€HHOM K OCTPBIM IIpoOIeMaM U KOH(IIUKTaM BpEMEHH,
MOKa3bIBAIOLIEH CTOJIKHOBEHUE pa3IMYHbIX Uiel B obmecTBe. BMecTe ¢ TeM 3TO HOBaTOpCKas Mbeca, B
KOTOPOH 32 KOH(JIMKTOM BHELIHUM, 32 OOBIACHHBIM JAEHCTBUEM ITOCTOSIHHO OOHAPYKHUBAETCS KOHMIUKT
BHYTpEHHUH, r1yOokuil punocodcekuii cmbici. I'epon nponsBeeHHs BBICKa3bIBalOT CBOU B3IJISAIB,
CHOPST APYT C APYToMm, U (2) CTaHOBUTCS BaXHEHUIIIMM MPUEMOM PACKPBITUS PUIOCOPCKOTO
1aHa npeckbl. O CMBICIE )KU3HU, COBECTH, IIPABJIE, HA3HAYEHUH YEJIOBEKA PA3MBILUISIIOT IOCTOSIIBLIBI
HOWICKKH, (3) , BBIXOJIIIBI U3 PA3HBIX COIUATBHBIX CJIOEB OOIIECTBA, a C HUMU
pasmbinuiseT Bes Poceus, crosimas Ha mopore HCTOPHUUECKUX NepeMeH. SIpKasi 0COOEHHOCTbD MbEChI
I'opbkoro — uétkoe opopmIIeHHE MBICIH B CIIOBE, HHA4E TOBOPS, (4)

1. pOMaHWCTHKH, TPO3bI, IPAMBI, JIUPUKU
2. MOHOJIOT, JIUAJIOT, TIOBECTBOBAHUE, OTIMCAHUEC
3. «OBbIBIIUE IO, «MAIEHBKHE JIOM, «JUIITHUE JTIFONY», TepOru-OyHTapH
4. CHWXCHHOCTh pe4H, a(OpHCTUYHOCTH S3bIKA, pPEYEBOE pa3zHOOOpasue, TOITHUYECKAsS
00pa3HOCTh
Otser:
(1) JIpaMbI
(2) JUaJor
3) «OBIBIITHE JTFOIH
(4) a(hOPUCTUIHOCTBD S3BIKA

3aganue 7 (0a30BbIi YPOBeHb), 4 0as1a

YcTraHoBHTE COOTBETCTBHE MEKAY NePCOHAKEM U ONMUCAHUEM €0 BHCIIHOCTH B MPOU3BCACHUH.
BHuMmaHue: 0JHO onMcaHue — JIUIIHEE.

(Kaoicowiii eeprviii omeem oyenugaemcs 6 1 bann)

A. NBan MartseeBuu Myxospos (1.A. I'onuapos «O010MOB»)

b. Bacunuck Cemenosuu boponaskun (M.E. CantsikoB-1lenpun «Mcropust ogHOro ropoaa)
B. Ocun Crenanosud J{pimoB (A.I1. UexoB «IlonpsIryHbs»)
I'. Anarons Kyparun (JI.H. Toncroii «BoitHa u Mmup»)

1. «E€ My OBUT BpauoM M UMEJ YUH TUTYJISIPHOTO coBeTHUKA. CITy>KUII OH B IBYX OOJBHMIIAX: B
OJIHOM CBEPXIUTATHBIM OPJUHATOPOM, @ B Ipyrol — Ipo3ekTopoM. ExxetHeBHO oT 9 yacoB yTpa 1o



TIOJTYTHSI OH TIPUHUMAJT OOJIBHBIX M 3aHUMAJICS y ce0s B Mmajyiate, a mociie MoJIyJHs €Xall Ha KOHKE B
JIPYTYy10 OOJILHUILY, TJIe BCKPBIBAJ yMEpIIUX O00MpHBIX. YacTHAs MpaKTHKa €ro OblIa HUYTOXKHA, PyOiei
Ha MATHCOT B ToJ1. BoT 1 BcE. UTo eme MoxXHO Mpo Hero ckazaTh? Cpeau apTUCTUIECKON, CBOOOTHON 1
n30a10BaHHOM Cy/IH00I0 KOMITAHUH OH Ka3aJICsl Uy>KUM, JIUIITHAUM H MAJICHBKUM, XOTsI ObLT BEICOK POCTOM
Y UPOK B 1uieuax. Kaszamock, 4ro Ha HEM 4y»KO# pak ¥ 4TO y HETO NMpHUKa3uuIiKas oopoaka. Bripouem,
ecu Obl OH OBUT MHCATENIEM WU XYI0KHUKOM, TO CKa3aH Obl, 4TO CBOCH OOPOIKON OH HATIOMHHACT
3071ay.

2. «...BBICOKHI KpacaBell, CTOSIBIIUI TOCPEAH TOJIBI B OAHOI TOHKOH pyOarike, pacKpbITON Ha
CpeIMHE TPYIH... OYCHb XOPOIIl ¥ OOJIBIIO MOBECA... yCTPEMUII CBOH MPEKPACHbIE OOJIBIINE TJ1a3a... C
MPUPOKAEHHBIM €My TOOPOIYITHO-TTOOEIUTEIHHBIM BEIPAKEHUEM, BRICOKO HECSI KPACHUBYIO TOJIOBY,
BOMIEN B KOMHATY K OTILy... pyMSHBbII, 4epHOOpOBBIN Kpacasell... OHa TOJIBKO MOYYBCTBOBAIA HEXHYIO
PYKY, TBEPIIO B3SBIIYIO €€ PYKY, U UyTh TOTPOHYJACh /10 Oenoro j10a, Ha/l KOTOPHIM OBLIN MPUIIOMAKEHBI
IIPEKPACHBIE PYChIE BOJIOCHL... CHJIEI IIPSMO, B KJIACCUYECKOH 1103€ BOEHHBIX LIET0JICH, 3aKyTaB HU3 JIHLA
000pOBBIM BOPOTHUKOM M HEMHOI'O IIPUTHYB roJioBYy. JIMII0 €ro ObUTO pyMSIHO U CBEXO, IIISNa ¢ OeIbIM
TUTFOMaKeM ObLJ1a HaJieTa HaOOK, OTKPBIBAsI 3aBUTHIC, HATOMAXCHHBIE U OCBIITAHHBIE MEJIKUM CHET'OM
BOJIOCBL...»

3. «...C IPSIMBIM XOXJIOM Ha JI0y U IBYMsl HEOPE)KHO Ha BETEp IMyIICHHBIMU TAKUMH )K€ XOXJIaMH Ha
BHUCKax, TOX0)KUMH Ha co0auby yIIU CPEeJHEN BETMYUHEL... BUlMyHIup Ha HEM OBLT 3aCTETHYT Ha BCE
MYTOBHIIBI, TAK YTO HEJIb3s OBLIO Y3HATH, €CTh JIU Ha HEM OeNbE MM HET; TaJICTYK 3aBsi3aH MPOCTHIM
y3JI0M, U KOHIIbI CIIpATaHbl BHU3... OH ObLI OoJiee Hexenn HeOpeKeH B IIIaThe, B Oeibe: M1aThe HOCHII IO
MHOTHM T'OJ]aM U TPaTHJI IEHBI'Y Ha MOKYTIKY HOBOT'O C OTBPAILLEHUEM U JI0CAI0H, HE pa3BELINBAIl €T0
TIIATEJIBHO, @ CBAJIMBAJI B YTOJ, B Kyuy. benbé, kak uepHOpaOOUmii, MEHSIT TOIBKO B CyOOOTY... MEITbKAET
OIATh Urypa «opaTia» ¢ OOJBIINM MTAKETOM O] MBIIIKOM, B PE3MHOBBIX TaJIONMIAX 3UMOM U JIETOM...
HBIHYE M JIAKEH 3TaKUX Caror He HOCHUT...»

4. «...MOBTOPSUT OH, 3alyMYHUBO MOKYChIBasi TEMHBIN yC CBOM... [I0CTOSIHHO 3aCTErHyTHIN Ha BCE
ITyTOBHIIBI U UMES HATOTOBE (Pypa)KKy W MEPUYATKH... YEJTOBEK POCTA HEBEIIUKOTO, U3 CEOs1 HE JTOPOJIHBIIA. ..
OBLJT YTOIIHUCT W 4TO €CJIM O OH TOKUJI TIOJI0NIBIIIE, TO HABEPHOE KOHUMII OBl TEM, UTO WJIM ObLT ObI COCIaH
3a BobHOMBICTME B CHOUpD, WK BRICTpomII Obl B [ MymoBe ¢anancTep... OH IPeaCTaBIsl CO0O0H TUTT
rpaJoHavYalbHUKA, Y KOTOPOTO HOTH BO BCAKOE BPEMS TOTOBHI OekaTh HEBeIOMO Kyaa. /IHEM oH, Kak
MyXa, MEJIbKaJl 0 TOpOy, HaOMI01as1, YTOOBI OOBIBATENN UMENN OOJPHI U BeCENbIN BU; HOUBIO —
TYLIHJI TIOXKAapHI, 1eal (GaablIuBbie TPEBOTH M BOOOIIIE 3acTaBall BPACILIOX...»

5. «Bomen B OuinapiHy1o, yBUIEH S BBICOKOTO OapuHa, JIET TPUALATH MATH, C JUTHHHBIMUA
4EPHBIMH yCaMHU, B XaJiaTe, C KHEM B pyKe U ¢ TpyOKo# B 3y0ax. OH urpai ¢ Mapk€pom, KOTOPHIN mpu
BBIUTPBHIIIE BHIMTMBAT PIOMKY BOAKH, a TIPH IMPOUTPHIIIE TOJDKEH OBLT J1€3Th MO OWJUIHap/ Ha
YeTBEpUHKaX. S cTaj cMOTpeTh Ha ux urpy. Uem nosee oHa mpojoskanack, TEM MPOTYJIKH Ha
YEeTBEPHHKAX CTAaHOBHJIMCH Yallle, TOKa HaKOHeIl MapKEP ocTalcs 1moja omumapaoM. bapun npousHéc Han
HUM HECKOJIbKO CHJIBHBIX BBIPA)KEHUH B BUJE HaAIPOOHOTO CIIOBA U MPEATIOKUI MHE ChITPaTh NapTuio. 51
OTKa3aJjcsl M0 HEYMEHHUI0. JTO MM0Ka3ajloCch EMY, MO-BUAUMOMY, CTpaHHbIM. OH MOTJISAeN Ha MEHS KaK Obl
C COXaJICHWEM; OJTHAKO MbI Pa3rOBOPUIIHCHY.

OtBeT:

W




3ananue 8 (MOBBILIEHHOM CJI0KHOCTH), 8 0as/I0B
IIpouuTaiiTe CTHXOTBOPEHNE M BHITOJTHUTE 32IaHUS K HEMY, BCTABHB BMECTO IPOIYCKOB
HYJKHbIE CJI0BA.
(Kaswcowlii eepubviii omeem oyeHusaemcs 6 2 6aniia)

['ycToii 3en€HbIN €BbHUK Y JOPOTH,
I'myGokwue mymmcTbie CHera.

B Hux mén oneHb, MOry4uil, TOHKOHOT U,
K crivHe oTKMHYB TSKKHE pora.

Bort cnien ero. 3neck HaTONTad TPOMMHOK,
3nech €Ky THYJ U O€JIbIM 3yOOM CKPED —
W MHOTO XBOIHBIX KPECTUKOB, OCTUHOK
OcplInanock ¢ MakyIKH Ha Cyrpoo.

Bort cHOBa cnen, pa3MEpEeHHBIN U PEIKUH,
W Bapyr — npeokok! U nanexo B myry
Tepsiercst coba4mii TOH — M BETKH,
OO6wuTsie poramu Ha Oery...

O, KaK JIETKO OH YXOJUJI JOJUHOM!

Kaxk GemreHo, B M30BITKE CBEXXUX CHII,

B cTpeMHTENBHOCTH palOCTHO-3BEPUHOI,
OH KkpacoTy OT cMepTH yHOCHII!

(U.A. Bynun)

1. B mepBoii ctpode mpencrasisieTcss cBoeoOpa3Hbiii PoH, IpeTHa3HAYCHHBIHN 71 TIOSIBIICHUS OJICHS.
OTa BCTYNUTENIbHAS 4YacThb JUTEPATYPHOIO IPOM3BEICHHUSA, KOTOpas 3HAKOMHUT YHTATENEH C
reposiIMH, a TAK)KE C MECTOM U BpEMEHEM JIeHCTBUS, Ha3bIBACTCS

2. Bropas u TpeThs cTpo(dbl CTHXOTBOPEHHS HAUUHAIOTCS C OJTHOTO U TOTO ke clioBa: «BoT...» Takoi
IIPUEM Ha3bIBACTCS

3. B mocnegnel ctpoke cTUXOTBOpeHUs] «OH KpacoTy OT CMEPTH YHOCWI» €AMHCTBEHHBIN pa3 B
MPOU3BEICHUN UCTIONB3YETCsl TAKOU TPOII, KaK .

4. B coyeTaHHSIX «OJE€Hb... MOTYUYH TOHKOHOTHI», «B CTPEMHUTEIBHOCTH PaJOCTHO-3BEPUHON» B
KaueCTBE CPEJICTBA PEUEBOM BBIPA3UTEIILHOCTH UCIIONB3YIOTCA

OTBeT:

1. »Kkcmo3unus
2 anadopa
3. MmeTadopa
4 SIIUTETHI

9. Read the text and complete Tasks 1-2

When Angela Guzman began her internship at Apple in 2008, she was given a task to design the company’s
very first emojis. At the time she didn’t know that the tiny icons she and her adviser created would be used
by millions of people. After that internship, Guzman completed her master’s degree in graphic design and
worked for several top tech companies, continuing to study the role of design in user communication.

At Apple, what was your reaction to the assignment to design emojis?



I was embarrassed because I didn’t understand what was meant! I asked, “What’s an emoj1?”” My director
laughed and said that it was an image, a type of illustration.

How do emojis catch human emotions so well?

You study expressions and then make them simpler and larger in a demonstrative manner. For example,
the eyebrows make a V in anger and an upturned V in surprise. Big eyes may convey excitement, surprise,
and happiness.

How did you create object emoyjis?

We often used real-life objects. If I was drawing a dress or a pair of shoes, I’d look at a real dress or a real
pair of shoes.

Is communicating with emojis exceptional in any way? What emojis do you usually send?

I often send hearts. I find them very expressive and cheerful. In my opinion, sometimes words don’t convey
those feelings.

Emojis have become a way of communicating, especially in the digital form where we’re not physically
next to each other. We don’t see if somebody is worried or excited or if there’s a little irony in their tone.
Emojis help fill the gap.

Source: https://www.psychologytoday.com/intl/articles/202211/an-emoji-is-worth-a-thousand-words
(abridged and adapted)

Task 1

Define just one proper answer to the questions.

a. What is special about emojis as a type of communication, from Angela’s point of view?
A) Each icon can express many things.

B) They can be understood by everyone.

C) They show what we feel.

Bepnpsiit Bapuant C

b. Why did Angela feel uncomfortable when she received her task?

A) She didn’t know what she had to create.

B) She thought it was difficult to create something that many people would like.
C) She thought the director would make fun of her heart images.

Bepnsbiit BapuanT A

Task 2

Are these statements True, False or is the information Not Stated?
a. Angela created emojis not only for Apple.

A) True

B) False

C) Not Stated

Bepnsriit Bapuant C Not Stated



b. She had to become a Master of Arts in design in order to be employed by Apple.
A) True

B) False

C) Not Stated

Bepnsriit Bapuant B False

ITaJTOHHBIE OTBETHI:

Homep 3apanus K keicy ITAJIOHHBIN 0TBET

3amanue 9 C-A-C-B

10. IIpoutute crarbto u3 CMK-ucTounuka. 3anoIHATE MPOITYCKH B CTaThe, 0003HaYeHHBIE Idpamu 1 —
4, noaxoAsmMMHy 1o cMbicity ad3anamu A — E. OuH u3 npuBeieHHbIX a03a1eB JIUIIHUN.

(KaxnpIil BepHBI OTBET OLIEHUBAETCS B 2 Oasia).
PREDICTING THE FUTURE OF MASS MEDIA COMMUNICATION

The future of mass media communication is rapidly changing due to new technologies and trends. Social
media, digital advertising, and increased internet access through various devices have all contributed to
changes in media consumption. 1. Content creators must understand how these developments and
social networks will influence their work in order to keep up.

Platforms like Twitter and Facebook are used by millions as a tool for news and opinion sharing, but what
role do they play in forming public viewpoint? Exploring potential opportunities presented by virtual
reality or internet streaming should also be considered when predicting the future of mass media
communication.

Examining distributed communication technologies is important when predicting major changes in this
industry. 2. The role played by emerging technologies cannot be underestimated when discussing
predictions for our increasingly connected world. Staying informed about current developments is
essential to understand where we’re headed next.

Changes in Media Consumption and Engagement

The media landscape constantly evolves, with streaming, digital content, social media influencers, and 5G
technologies emerging. Understanding these changes is important to realize how mass media
communication will be affected. Here are key points to consider:

Firstly, there is a dramatic increase in the use of streaming and digital content, leading to multiple outlets
for creators, and new platforms for users to consume. Secondly, social media influencers have
dramatically impacted consumer engagement with various forms of media, changing how companies
reach out and how people consume information. 3. Finally, multimedia messaging continues its
growth, thanks to mobile platforms like WhatsApp, changing mass communications internally and
externally.

In conclusion, understanding these changing trends is essential for staying up-to-date. By considering the
points mentioned above, you can make better decisions about your own strategies related to digital
marketing, customer service, product innovation, and more.



Final Thoughts

The future of mass media communication is changing rapidly due to continuous digital innovation.
Companies must stay alert about changes in consumer expectations and behavior, including potential
security issues from new digital communication methods. 4. Today presents an excellent opportunity
for companies to benefit from these advances and ensure their content remains meaningful in a fast-paced
media environment. Don’t wait — take action now and explore emerging technologies that could help you
efficiently reach broader audiences!

(Taken from hitps://thedishh.com/2023/04/13/the-future-of-mass-media-communication-innovations-and-

disruptions/)

A. Blockchain technology has already caused significant changes in multiple industries, and machine
learning algorithms will change our relationships with traditional forms of news consumption like
newspapers and magazines.

B. This revolution is changing how we consume news, connect with loved ones, and engage with
customers.

C. Emerging technologies like mobile video, virtual reality, and augmented reality are also influencing
mass media communication.

D. Moreover, we see an increase in fragmented media outlets due to technological advancements such as
5G networks, leading to a higher quality standard set by consumers, who now have more choices than
ever before.

E. By understanding how technology can effectively support their organization’s digital strategy, they can
remain one step ahead in adapting to evolving consumer needs.

OtBer: 1. -C,2.- A,3. - D, 4-E (extra B)


https://thedishh.com/2023/04/13/the-future-of-mass-media-communication-innovations-and-disruptions/
https://thedishh.com/2023/04/13/the-future-of-mass-media-communication-innovations-and-disruptions/

Bapuanr 23

1. OTBeTCTBEHHOCTb KAK Ba'KHEWIIWII BHYTPEHHHMII PeryJsiTop /AeATeJbHOCTH 4YeJ0BeKa
NPOSIBJISIETCA B:

A) co3HaTeIbHON TOTOBHOCTH YEJIOBEKA CIIEIOBATh YCTAHOBICHHBIM HOPMaM

b) orienke cBOMX MOCTYMKOB C TOYKH 3PEHUS X MMOCICACTBUH JJI OKPY>KAIOITUX
B) mpunsTHM caHKUMH B Cily4ae JOMYIIEHHBIX HAPYIICHUHA

I') moTpebHOCTH B TTO3HAHUH OKPYKAIOIIET0 MUpa

1. ABB
2.bB
3.bI
4. ABI'

OTtBert: 1.

2. YcTaHOBHTE COOTBETCTBHE MEKAY l'[pI/IBe)léHHI)IMPI HHKE MOHATUAMH U UX ONMPEACTCHUAMMU:

A) npupona
b) kynbTypa
B) counym
I') o6mecTBO

1) COBOKYITHOCTh BCEX CIIOCOOOB B3aMMOACHCTBHS U (hOpM 0ObETUHEHHS IO
2) COBOKYITHOCTH BCEX BHJOB H pPE3yJbTaTOB MpeoOpa3yromiel IesTeIbHOCTH 4YeJIOBEKa,
HaIpaBJICHHOM KaK Ha BHEIIHIOIO CPey, TaK U Ha HEro caMoro
3) €CTECTBEHHAs Cpe/la OKPYKEHHsI YEJI0OBEKa, CYIIECTBYIOIIAsl HApsiy C COLMAIbHON cpefon
4) HENPUPOJIHASL PEATLHOCTD, OTIUYAIOIIASCS OT )KMBOW M HEXKHMBOW MPHUPOJBI; OJHA U3 MOJICUCTEM
MHpa
OTser:
1 2 3 4
r b A B

3. OnpenesieHue «mMocTeneHHOe NMpPeodpa3oBaHNe IKOHOMUYECKON M MOJUTHYECKOH CHCTEMBI NMPH
COXpaHEeHUHU €& OCHOB, PeKHUMHBIX HOPM, 4 MHOIJAA M BJIACTH MpaBslled 3JIUTHD» OTHOCUTCH K
TMOHATHIO

A) pedopma

b) peBomtorus

B) monmutudeckas kaMmmaHus
I') arperanus

B
—~ oW >

OTtBet: 1



4. YcTaHOBHUTE COOTBETCTBHE MEXKAY YKa3aHHBIMHU Cyﬁ'beKTaM]/I H UX XapaKTCPUCTUKAMMU:

1) OpraHbl MECTHOTO CaMOYIIPABJICHUS MYyHHIIMITAILHOTO pailoHa
2) ropoz

3) KOHIIECCHOHHAs MOJIeJIb MyHHUIIUTIAILHOTO X0341CTBa

4) aBTOHOMHas 00JIacTh

A) opranbl MECTHOTO CaMOYTPaBJICHUsSI IPEAOCTABIISIIOT HHBECTOPAM BO3MOXHOCTh BKJIAJbIBATh
CpeZCTBa, HO OCTABJIAIOT MYHUIIUNAIbHYO COOCTBEHHOCTD Yy ce0s

B) nonmHOMOYHS cyOBEeKTa pa3srpaHUYMBAIOTCS C TIOJTHOMOYHSMHU OPTaHOB T'OCYTAPCTBEHHOH BIIACTH

B) cyObekT umeer ornpeaesi€HHYI0 CTeTeHb aBTOHOMUY B IPUHATUY PEIIEHUM U YIIpaBI€HUH CBOUMU
BHYTPEHHUMHU JI€JIaMH, HO TIPU 3TOM OCTa&TCS 4acThI0 00Jiee KPYITHOr0 rocyjapcTBa

I') cyObekT HazensieTcst CTaTycoM FOpOJICKOTO OKPYTa; OH MCIIOJIHAET OJHOBPEMEHHO MOJTHOMOYHSI KaK
MOCEJIEHUs], TaK U MyHHUIMIIAJILHOTO palioHa

OTtBeT:

3ananue 5 (0a30Bblii ypOBeHB), 4 0asia

YcTaHOBHTE COOTBETCTBHE MEKITY HA3BAHUSIMU NPOU3BEACHU U )KAHPAMH, K KOTOPbIM OHH
OTHOCATCSI. BHUMAaHHe: 0HA MO3UIHNA — JINIIHSS.
(Kaocowiii sepuviti omeem oyenusaemcs 6 1 bann)

A. 1. Poman
M. I'opbkuii «Ha nae»

b. 2. Ilooma
A.Il. YexoB «/lymeuka»

B. 3. lpama
H.A. HekpacoB «Pycckue xeHuuab («KHATHHS

TpyOerkas»)

L 4. ToBecTh

N.C. TypreneB «OTubI U 1€TH»

5. Pacckas
OrtBerT:
A b B T
3 5 2 1

3aganue 6 (MOBBLIIIEHHOM CJI0KHOCTH), 8 0a/LLI0B

3anoJiHUTe NPONMYCKHU B CJIeAYIOIIEM TeKCTe, BHIOPAaB M3 CIIMCKA MO KaxA0H nudpoii Hy:KHOe
CJIOBO.

(Kaoswcowlii eepuviti omeem oyeHusaemces 6 2 bania)



Cam TOT (paKT, 4TO «KeMUyKMHbI HDABCTBEHHBIX KauecTB» M. ['opbkuii 00Hapy kui1 Ha 000UMHE,
Ha JTHE POCCUICKOMN )KU3HH, IMEJI B YCIIOBHSIX OOOCTPSIONINXCS COIUATBHBIX TPOTHBOPEUUI 1
HapacTarollel peBOIOIMOHHON CUTyallMi Ba)KHOE OOLIIECTBEHHOE 3HAUEHHUE, HE TOJIBKO MPOoOysKaast
MeuTy 0 0oJiee COBEPIIEHHOM Y€JIOBEKE U JTyUIIeH J0JI€ I HETO, HO U MPU3bIBasi aKTUBHO J€HCTBOBATS.

OTH J1Ba MJIaHa — COLMAIBHBIN U (unocodckuil — onpenenuian ceoeodpasue (1) nbecsl M.
lNopekoro «Ha gue». IToctpoenue (2) , B XOJI€ Pa3BUTHSI KOTOPOTO B3TJIAIbI TEPOEB
COIOCTABJISIIOTCS U MPOBEPSIOTCS KU3HBIO, aBTOpcKUe (3) , COUeTaHHe IPSAMOTO U

MIEPEHOCHOT0 3HAUEHUS CJIOB, HEOXKUAAHHbIE PEIUIMKH 110 XoAy AeicTBUs («HUTOUKU-TO THUIIBIE...)),
MY3bIKaJIbHbIE JIEHTMOTHUBBI, CTUXU — BCE 3TO MPUEMBI PACKPBITUS AaBTOPCKOM MO3UIMHU B (4)
MIPOU3BENECHUH, TJI€ 3Ta MO3ULMS BCET1a BBIPAXKEHA HE IPSIMO, & KOCBEHHO.

(1) s3bIKa, sMTpada, KOHPIUKTA, SITUIIOTA

(2) croxera, mpeanoxkeHus, o0pasa, TEKCTa

(3) orcrymieHus, peMapKu, peIrIuKy, pacCy KICHHUs

(4) osmHYecKOM, JIUPUIECKOM, JTUPO-3IUIECKOM, IPaMaTHIeCKOM

Otset:

(1) xondaukra

(2) croxera

(3) pemapku

(4) apamatuyeckoMm

3aganue 7 (0a30BbIi yPOBEHB), 4 Oa/1a

YcTaHOBHTE COOTBETCTBHE MEKAY MEPCOHAKEM U ONMCAHMEM €r0 BHEIIHOCTH B
npousBeleHNU. BHUMaHue: 0JHO onMcaHue — JINIITHee.

(Kaocowiii sepuviti omeem oyenusaemces 6 1 bann)

A. Ban Anekceeuu AnekceeB (M1.A. 'oruapoB «O610MOBY)

b. Kykun (A.Il. YexoB «/lymeuka»)

B. Ilets PoctoB (JI.H. Toncroit «BoitHa u Mup»)

I'. IBoekypoB (M.E. Canteikos-Lenpun «VcTopust o1HOTO ropoaar)

1. «...y>xe 001bI1I0H, TPUHAILATUIETHUHN, KPACUBBIHN, BECEJIO U YMHO-IIIAJIOBJIUBBIN MaJIbYUK, Y
KOTOPOT'O Y€ JIOMaJCs ToJIoC... ObII TeNepb KPacUBbIH, pyMsHBIN MATHAALATHIETHUN MaIbUHK C
TOJICTBIMU, KpaCHBIMU T'y0amHu, oxoxxuil Ha Hartarry... BeCh KpacHbIH, JIOMAIOIIKUMCS, TO TPyObIM, TO
TOHKHUM T'OJIOCOM, CKa3all... KypPHOCBIU... C CBOMMH BECEIBIMU YEPHBIMHU IUIa3aMU, CBEKUM PYyMSHIIEM U
YyTbh IPOOMBAIOLIMMCS ITyIIKOM Ha IIEKaX... yeXaB U3 IoMa MaJIbYMKOM, OH BEpHYJIcA (KaK eMy TOBOPUIH
BCE) MOJIOJILIOM-MYXYHUHOM...»

2. «Cpenu aBopa CTOSI aHTPENPEHED U COJlepIKaTeNb YBECEIUTEIbHOTO caja « TuBoim»,
KBapTHPOBABIIUI TyT %ke BO JIBOpE, BO duinrene, u risaen Ha He6o. OH ObUT Majl pOCTOM, TOILL, C KEITHIM
JIULOM, C 3a4€CAHHBIMHM BUCOYKAMH, TOBOPHJI KUJAKUM TEHOPKOM, M KOTJa TOBOPHJI, TO KPUBUJI POT; U Ha
JIMIIE Y Hero Bcerzia ObUIo HAalMCaHo OTYasiHUe, HO BCE ke OH BO30YIMII B HeM HacTosIee, rybokoe
YYBCTBOY.

3. «Bomén yenoBek HeoNnpeaeNnEHHBIX JIET, C HEONPEIEICHHON PU3NOHOMUEH, B TaKOU TIOpe, KoTaa
TPyAHO OBIBAa€T yraJaTh JeTa; He KpacHB U HE TypEH, HE BHICOK U HE HU30K POCTOM, HE OJIOH/IWH U HE
oproner. [Ipupona He nana eMy HUKaKO# pe3Koii, 3aMeTHOM YepThl, HU AYPHOM, HU XOPOIIEH. . .
[TocTopoHHEMY, KOTOPBIM YBUAMT €r0 B IEPBBIN pa3, CKaxKyT UM €ro — TOT 3a0yJeT ceifvac, 1 JIMLO
3a0yJIeT; YTO OH CKa)keT — He 3aMeTHT. IIpucyTcTBre ero Huuero He NPUAACT OOILECTBY, TAK Ke KaK
OTCYTCTBUE HUYETO HE OTHUMET OT Hero. OCTpOyMusi, OpUTHHATIBHOCTH U IPYTHX 0COOEHHOCTEH, KaK
0COOBIX IIPUMET Ha TeJe, B €r0 yMe HeT».

4. «llITaTCKMI COBETHUK U KaBaJep... by lyun Kpenkoro TeaocaoKeHus, UMeJl 0CIE10BaTENbHO
BOCEMb aMaHT (amanma — 603100aenHas). .. iMest Hemanblii pocT (OKOJIO TPEX apIlivH)... TIOKa3bIBACT,



9TO OH OBUT 110 MPSMOU JIMHUY POJJOHAYAIILHIKOM T€X CMEJIBIX HOBATOPOB, KOTOPBIE CITyCTS TPU
YEeTBEPTU CTOJIETHUS BEJIM BOWHBI BO UM KapTOdels... ObUT 4elIOBEK NepeoBOM U CMOTpEN Ha CBOU
00s13aHHOCTH 00JIee HEXKEH CEPhE3HO. .. ObUT YEIOBEK HACTOMUYMBBIN 1, OHAKIBI 33 {yMaB KaKoe-HUOY 1b
IpeanpusTHE, JOBOJIUII €0 J10 KOHIIAY.

5. «/leayuika 10Aro MOCTOSA Ha CONHBIIIKE, ITyTas y ce0s Mol MpIIIKaMu. B Boy OH coén o4eHb
OCTOPOYKHO U, IIPEXkKIE YeM OKYHYThCS, CTapaTeIbHO MOUMII cebe KpacHOe JIbICOE TeMs U BIaJible OOKa.
Teno y Hero Obw10 %é&nToe, Npsa6I0€e U OECCUIBHOE, HOTH — IIOPAa3UTEIbHO TOHKHE, a CIIMHA C
BBIJIaBaBIIMMUCS OCTPBIMU JIOMATKaMU Obl1a CropOJieHa OT JOJITOJETHErO TACKAHUS IAPMaHKW.

OTtBerT:
A b B r
3 2 1 4

3ananue 8 (MOBBIIEHHOM CJI0KHOCTH), 8 Oa//10B

IIpouuraiite parMeHT CTUXOTBOPEHHS U BBHINOJIHUTE 32/1aHUS K HEMY, BCTABUB BMECTO
NMPONYCKOB HY:KHbIE CJIOBA.

(Kaoicowiii seprvlii omeem oyenusaemcsi 8 2 bania)

I/IH_[y s B OTOM ane COUYCTAaHbA
IIpexpacHoro u Beunoro. Baanu

S BUKY HOYB: IIECKU CPEIU MOJIYAHbs
W 3BE31HBIN Yac HAJl CyMPaKOM 3E€MJIH.

Kak nuceMeHa, MepiiaroT B TBEpIM CUHEN
[Tnesinel, Bera, Mapc u OpuoH.

JIx00:110 51 X TEUCHBE HAJl ITyCThIHEH

W TaiiHblil CMBICI WX [TAPCTBEHHBIX UMEH!

Kax HbIHE 51, MUPBsI/IBI TJ1a3 CIIEIUIN
Nx npesnuit myth. U B riryOnHe BEKOB
Bce, st Koro oHu BO ThbME CBETUIIH,
Hcue3nu B Hel, Kak ciie/] Cpeih MECKOB:

Hx ObLIO MHOTO, HEXKHBIX U JIFOOMBIIIHX,
WU neBy1uek, 1 1OHOIIEH, U KEH,

Houeit u 38631, mpo3pavyHO-cepeOpUBIINX
EBdpar u Hun, Memdric u Basuion!

Bot cuoBa nHous. Hax 61ennoi cranbro [lonTa
IOnuTep o3apsiet Hebeca,

U B 3epkane Boabl, 10 TOPU30HTA,

CTOJIOM CTEKISHHBIM CBETHUT I10JIOCA.

[Tpubpexbsi, rae 6poauan TaBpo-CKU(HI,
VYke He Te, — JIMIIb MOPE B JICTHUN IITUIIb
Bcé Tak e chIieT JackoBO Ha puQbI
JIazypHO-(pOoCchHOpHUECKYIO MBLITb.

Ho ectb 0/1HO, 4TO BEYHOU KPacoTOrO
CBs3yeT HacC ¢ OTKUBIIMMU. bbina

Taxas )k HOUb — M K TUXOMY HPUOOI0
Co MHoO#1 Ha Oeper AeByIlIKa MpHUIILIa.



U ue 3a0bITH MHE 3TOM HOYH 3BE3IHOM,
Korna Bech Mup mo0u 51 A1 01HOI!
[TycTh 51 KUBY MeUTOIO O€CIIOIE3HOM,
TymanHO# 1 0OMaHYUBOIM MEUTOMN, —

Ny s1 B 3TOM MHpe COUYETaHbs
[IpexkpacHOro u TaltHOTO, KaK COH.
JIr06:10 €€ 3a cuacTue CIUSIHbBS

B oxHO# J100BH € JTFOOOBEIO BCeX BPeMEH!
(MU.A. bynun)

1. B Hayasie ¥ KOHIIE CTUXOTBOPEHUS IPUCYTCTBYIOT CXOKUE 00pa3bl, iepBasi U MOCIEAHAS CTPOPbI
HAYMHAIOTCS OMHAKOBO: « M1y 51 B 3TOM Mupe coderanus // [IpexpacHoro u...» [logoOHsIi THI
IIOCTPOCHHUS TPOU3BENCHUS HA3bIBAETCS KOMITO3ULUSA. 371€Ch OHA CUMBOJIU3UPYET
OECKOHEYHOCTD KHU3HU MPUPOJIbl, KOCMOCA, BKIIIOUEHHOCTH B ATO BEYHOE ABM)KEHUE YEJIOBEKA.

2. JIns onucaHus HeOa MOAT UCTIONB3YET (Ppasy «B TBEPAU CUHEH», a I YKa3aHUs, YTO 3BE3/IbI
CBETSAT HaJl HOBEPXHOCTHIO MOps — Ppasy «Haj O6neanol cransto [lonta». Takoe HenpsaMoe,
ornucaTeabHoe 0003HaYeHHe 00bEKTa Ha3bIBAETCS .

3. B crpokax «M He 3a0bITh MHE 3TOM HOUM 3BE3HOM, // Korma Bech Mup JIFOOWIT 51 AJIST OZTHOI
aBTOp NPEYBEINYNBAET CHIIy CBOETO YyBCTBA. 1poI, KOTOPBII OH UCIOJIb3YET, HA3bIBAETCS .

4. B 00pa3HbIX COUYETAHUSAX «UCUYE3NIH B HEH, KaK CJIe]l CPEIU MECKOBY, «CTOJIIIOM CTEKJITHHBIM
CBETUT I10JIOCA», CHILy sI B 3TOM MHUPE COYETAHbsI IPEKPACHOTO U TAMHOI'0, KAK COH», UCIOIb3YETCsI TPOII
10/ HA3BAaHUEM

Otset:

1. Kkonb1IEBas
2. nepudpas

3. runep6omna
4. cpaBHEHHE

9. Read the text and complete Tasks 1-2

Actor Michael Gambon, who was best known for playing Albus Dumbledore in the Harry Potter movie,
died on September 27, 2023. He was 82.

"We feel sad about the loss of Sir Michael Gambon," wrote his agent. "Dear husband and father, he died
peacefully in hospital with his wife Anne and son Fergus at his bedside."

Gambon took over the role of Albus Dumbledore, which he played 2004-2011, replacing the late Richard
Harris. To the role, he brought a new colour — different from the character's version in the original books.
He said that since he was dealing with the film-script words, he saw "no point in reading the books."

Gambon was born in 1940, in Ireland. He started his acting career on stage and was hired by Laurence
Olivier to join in the National Theatre's first production, Hamlet.

He won many awards for his stage acting, including 3 Olivier Awards.

He became a big-name actor in Britain after starring in the 1986 BBC series The Singing Detective. That
role earned him his first of four BAFTA Awards.

Gambon got the title of a knight in 1998 for his services in drama.

He was a many-sided actor and showed up in films such as Paddington, Hail, Caesar! and the BBC's TV
series after J.K. Rowling's novel The Casual Vacancy.

He was an admirer of Rowling's work, but that didn’t influence his choice as an actor. "I didn't do Harry
Potter because she wrote it," Gambon said in an interview. "I did it because I wanted the money."



Source: https://www.npr.org/2023/09/28/1202300771/michael-gambon-dead-dumbledore-harry-potter
(abridged and adapted)

Task 1

Define just one proper answer to the questions.
a. What production made Gambon a celebrity?
A) Hamlet.

B) Harry Potter.

C) The Singing Detective.

Bepnbriii Bapuant C

b. What role did L. Olivier play in M. Gambon’s life?
A) Olivier awarded him some prizes.

B) Olivier engaged him to work for his company.
C) Olivier passed over his title to him.

Bepuslit Bapuant B

Task 2

Are these statements True, False or is the information Not Stated?
a. Michael Gambon played Dumbledore longer than Richard Harris.
A) True

B) False

C) Not Stated

Bepnrriit Bapuant C Not Stated

b. His attitude to J.K. Rowling’s books was sceptical.

A) True

B) False

C) Not Stated

Bepupsiii Bapuant B False

ITaJTOHHBIE OTBETHI:

Homep 3ananus k keicy JTaJIOHHBIN OTBET

3amanue 9 C-B-C-B

10. IIpoutute crarbto u3 CMK-uctounuka. 3anoIHATE MPOITYCKH B CTaThe, 0003HaYeHHBIE Idpamu 1 —
4, noaxoAsMMH 1o cMbicity ad3anamu A — E. OuH u3 npuBeIeHHbIX a03a1eB JIUIIHUN.

(Kaxnplil BepHBI OTBET OLIEHUBAETCS B 2 Oasa).



THE IMPACT OF DIGITAL MEDIA

Digital media is changing the way we communicate and interact with customers. Its advantages over
traditional media include the ability to reach wider audiences at a lower cost and faster speed. 1. But
what does this mean for mass media communication? The influence of social media on customer
interaction is already evident in today’s market. However, this new form of digital communication also
brings potential security and privacy issues that must be addressed. In addition, the introduction of virtual
and augmented reality could further revolutionize marketing strategies for companies seeking to engage
with their customer base in new ways.

The impact of digital media has already been felt in the mass media industry and continues to evolve
quickly. 2. New forms of entertainment, such as electronic video games, are emerging, and
information delivery methods are constantly being refined by companies worldwide to meet consumer
demands for faster access times or improved user experience design elements.

Innovation is key if companies want to stay ahead in this ever-changing landscape. 3. Companies
must adjust quickly or risk becoming obsolete due to their inability to keep up with changing trends or
consumer demands. Modernizing delivery techniques has both pros and cons, but understanding how
your customer base interacts with different types can help you make informed decisions about which
approach works best for you when communicating with them via your website or app platform.

The digital age has revolutionized the media landscape. Traditional mass media has been replaced by
digital platforms that allow for more interactive experiences, better targeting capabilities, and instant
connection with global audiences. 4. Social networks have had a significant impact on the media
landscape, allowing content to spread rapidly and analytics tools to create personalized campaigns.
Digital advertising is essential for marketing strategies, allowing companies to reach customers in real-
time through multiple devices. Companies must adapt and incorporate new technologies to remain
competitive in this rapidly evolving industry.

Overall, the future looks bright for mass media communication. However, companies need to remain alert
if they want their content to be seen by consumers who increasingly access information through mobile
devices rather than traditional delivery systems like radio or television broadcasts.

(Taken from https://thedishh.com/2023/04/13/the-future-of-mass-media-communication-innovations-and-

disruptions/)

A. According to industry research, 60% of total US media time will be spent on digital channels by
next year — a significant shift from current trends.

B. The percentage of consumers using digital devices in their everyday lives is predicted to increase
in the near future.

C. Technology will continue to drive the future of communication as we move into an age where
digital media creates possibilities that were not even dreamed of before.

D. Consumer expectations and behaviors are changing rapidly as more people access media via digital
devices than traditional methods such as newspapers or television broadcasts.


https://thedishh.com/2023/04/13/the-future-of-mass-media-communication-innovations-and-disruptions/
https://thedishh.com/2023/04/13/the-future-of-mass-media-communication-innovations-and-disruptions/

E. This shift has increased accessibility to audio and visual content and opened up opportunities for
creators to reach wider audiences.

OtBet: 1. -C, 2.-D, 3.- A, 4. - E (extra B)



Bapuanr 24
1. YkaxuTe oTINYUTEIbHbIE 0COOEHHOCTH Ye10Be4eCKOi 1esiTeIbHOCTH:

A) u3MeHeHue camoro ceost

b) nocranoBka nenu

B) npeasunenue pesyiabrara

I') n3mMeHeHune okpy:xaroero Mupa

J1) B3aumoJieiicTBHE C IPYTUMU JIFObMU

1. ABB
2.BB]I
3.BI']
4. ABBT]

OTtBer: 4.

2. YcTaHOBHTE COOTBETCTBHE MKy NPHBeIEHHBIMM HUKE IPYNIIAMH COHHATBHBIX HAYK U
HAYYHBIMH OTPACJsIMHU / 00J1ACTAMHU, KOTOPbIe B HUX BXOJAT:

A) KyJbTypOJIOTHYECKHE HAYKU
b) ucropuueckue Hayku

B) sxoHOMHYECKHE HAYKH

I') dunocodckue Hayku

1) apxeoJiorus, 3THOTpadus, HCToprorpadus
2) yIpaBJICHUE HAPOJIHBIM XO3SHCTBOM, OyXTalTepCKHUid YUET, CTATUCTHKA
3) JIOTHKa, 9THUKA, 3CTETUKA
4) TEOPHsI U UCTOPUS KYJIbTYPbI, My3ECBEICHUEC
Otser:
1 2 3 4
b B r A

3. OnpenesieHne «CUCTeMa KOJJIEKTUBHBIX JIeliCTBUIl, HATIPABJIEHHBIX HA U3MEHEHHE CTPYKTYPbI
BJacTH, (OPMUPOBAHNE OPTAaHOB BJIACTH, AOCTHKEHHE ONpPeAeJéHHBIX NMOJUTHYECKUX Leseil uiu
nepepacnpe/ejeHne pa3jJM4HbIX TUIIOB PECYPCOB» OTHOCHUTCH K MOHATHIO

A) arperanus UHTEpECOB

b) apTukynsuus

B) nonutnueckas kamnaHus
I') nonuTHaeckuii Kypc

L=
— 5w >

OTtBert: 2



4. YcranoBute coorBeTcTBHE MexkAy pyHKuuavu OomecTBeHHoi nanarsl PO u ux
onpeaeIeHUsIMH:

1) npencraBuTenbekast QyHKIUS

2) KOHTpOJIbHASE PYHKIUS

3) 3KCNIEPTHO-KOHCYJIbTATUBHAS (DYHKIUSA

4) conencTBrE Pa3BUTHIO TPAXKIAHCKOTO 00IIIeCTBa

A) BeIpa)kK€HHE UHTEPECOB PA3JINYHBIX OOIIECTBEHHBIX TPYIII B JUAJIOTE C 3aKOHOIaTEIbHOM,
WCIIOJHUTENIbHOM U CyZIeOHOMN BIIAaCThIO, B3aUMOAEHCTBHE ¢ (eiepabHBIMU U PETHOHAIBHBIMU OpraHaMU
roCyAapCTBEHHOW BIACTH JUIsl 00CYK/I€HUS 3aKOHOAATEIbHBIX 1 HOPMAaTUBHBIX aKTOB U BBIPAXKEHUS
00I11€CTBEHHOTO MHEHUS

b) ocymecTBienue Haa30pa 3a AEHCTBUAMY FOCY1apCTBEHHBIX OPraHOB, B TOM YHCIIE 32 COONIOIEHUEM
IIpaB U CBOOOJ rpa</i1aH, HaOJIIOJCHHUE 32 BHIIIOJHEHUEM 3aKOHOB, IPOBEICHUE PACCIIEJOBAHUS U
aHAJIM3UPOBAHUE CUTYAIUI, KOTOPbIE MOTYT MOBJIUATH HA HHTEPECHI OOIIECTBEHHOCTH

B) nanaTa npuBieKaeT CHeMaIMCTOB U MPECTaBUTENIEH pa3IMuHbIX 0OLIECTBEHHBIX cep st oOMeHa
MHEHHSIMHU. B pesynbrare 3TOro npouecca GopMupyroTCsi peKOMEHAANNHN U TIPEUIOKEHUS 110 PEIICHUIO
aKTyaJbHbIX IPOOJIEM U Pa3BUTHIO OOILECTBA

I') nognepskka opraHu3anuy oOLIECTBA M COAEHCTBHE IPOrpeccy AesTEIbHOCTH

OTtBerT:

5. 3apanue 5 (0a30BbIii YpOBeHb), 4 0as1a

YcTraHoBHTe COOTBETCTBHE MeK1Y HA3BAHUSIMU NPOU3BeICHUI M )KAaHPAMHU, K KOTOPbIM OHH
oTHOcsATCcsl. BHMMaHMe: 01HA MO3UINS — JIMIITHSASA.

(Kaocowtii eepuviti omeem oyeHusaemces 6 1 baun)

A. 1. Dnerus
A.Tl. YUexoB « BUmIuéBelii cam»

b. 2. Poman
A.A. AxmatoBa «Ciana pyKH 1oj] TEMHOM

BYaJIblO. ..»

B. 3. Komenus

N.A. I'onuapoB « MuiIbOH Tep3aHUi»

I. 4. Pacckas
H.C. JleckoB «TynenHplil Xy 10KHUK»

5. Kputnueckas craths




OTtBerT:

[98)
—
9]

3anaHue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 Oa//I0B

3anoJiHUTE NPOMYCKHU B CJIEAYIOIIEM TeKCTe, BIOPAB M3 CIIMCKA MO KaXA0H nudpoil Hy:KHOe
CJI0BO.

(Kaoicowiii eeprviii omeem oyenusaemcsi 8 2 baniia)

Camoe panHee U3 uTepatrypHbix TedeHuit CepedpsHoro Bexa — (1) . OTOT TEpMHUH POAUIICS
cpenu (PpaHIy3CKUX TIOITOB, OJTHAKO B Poccuu OH OBUT IEPEOCMBICIIEH U TIOTYYHIT HOBOE pPa3BUTHE.
PaboTaBmue B ero paMmkax aBTOPHI pa3JeIWINCh Ha «ITOKOJICHU cTapmux u miuaamux. K crapmmm
MPUHITO OTHOCHUTH TakuX 1Mo3TOB, kKak K./I. banemont, B.A. bprocos, JI.C. MepexkoBckuii u 3.H.
lunmuyc, — ux (2) PEIINTEIBHO OTBEPralid PeaJbHOCTh U MPEANOYUTANIN KUTh B a0CTPAaKTHOM
MHpe ujei, cBoOOAHBIX (haHTa3Mil M BAOXHOBEHHUs. Miajaiire — 3TO TaKue 3HAMEHHUTBIC TTOATHI, Kak A.A.
biiok u Auapeit benblid, — Takke yTBEpKAaJIM, YTO ACHCTBUTEIBHOCTD JajieKa OT Ujiealia, HO CTPEMHIIUCH
K OoJiee KOHKPETHOMY HJeainy: MUpy, rae uaput Beunas XKenctBeHHocTh. OCOOEHHO MHOTO MOAOOHBIX
KeHCKHX (3) BcTpevaeTcs B mupuke A. A. bioka. Camoe n3BecTHOE U caMoe TiTyOoKoe
ctuxoTBopeHue bioka HazpiBaeTcs «Hesnakomka». OHO MOCBSIIEHO (4) pEaNbHOCTH, KOTOPYIO
MO3T BUIUT KakK 3axyanyro 3aberanoBky B mpuropoje [letepOypra, u MeuTsl, BOIUIOMIEHHOH B 00pase
MPEKPACHON HE3HAKOMKH, KOTOPast 3a4e€M-TO TyJ1a IpUXoauT. [ TaBHBIN repoii Jake HE 3HAET,
HeﬁCTBHTeHBHO JIK OTO KHUBas KCHIIIMHA WUJIN I1JIOA BUHHBIX Fpé?).

(1) akmeunsm, GyTypu3M, CAMBOJIM3M, UMaKUHU3M

(2) mepcoHaxu, TUPUUECKHUE TEPOH, TEPOU-OYHTAPH, TPOTOTHIIBI
(3) 06pazoB, MPOTOTUIIOB, MOTUBOB, XapaKTEPOB

(4) MoTUBY, KOH(DITUKTY, CIOKETY, TPOTECKY

OtBeT:

(1) cumBOITHU3M

(2) nupuueckue repou
(3) obpazos

(4) xoudaukTy

3aganue 7 (0a30BbIi YPOBeHb), 4 0as1a

YcraHoBHTE COOTBETCTBHE MEKAY NePCOHAKEM U ONMUCAHUEM €0 BHCIIHOCTH B MPOU3BCACHUH.
BHuMmaHue: 0JHO onMcaHHUe — JIMIIHEE.

(Kaoicowiii eeprviii omeem oyenusaemcs 6 1 bann)

A. Ebum Muxenu Boumurnacos (A.I1. YexoB «Xupyprus»)

b. Anexcees (1.A. I'oruapoB «O610MOBY)

B. Cepreii (H.C. JleckoB «Jlenn Makbet MuieHCKOTO ye3aa»)

I'. TI€tp, cnyra I1.I1. Kupcanosa (1.C. TypreneB «OTIIbI U JETH)



1. «...cMeIo U Beceso paccKka3bIBasl MOJIOZEI € AEP3KUM KPACHUBBIM JIULIOM, 0OpaMIIEHHBIM
YEpHBIMH KaK CMOJIb KyAPSMU U €]1Ba poOHBaromieiicss 00poaAKOM. .. 0OHSI MOJIOIYIO XO3UKY U MpUKall
e€ TBepyIo rpyJb K CBOEH KpacHOM pyOalike. .. IpUIOAHAI e€ OT Moy, MoJAep>Kal Ha pyKax, cKal U
Mocainj TUXOHBKO Ha ONMPOKUHYTYIO MEPKY... BceM Bop B35 — YTO POCTOM, YTO JIMLIOM, YTO KPAacCOTOM.
Kakyto TbI X0uens ;xeHYnHy, ceiluac oH e€, MojyIel, YJAECTHUT, U YIECTUT U JI0 Tpexa JOBEIET. A UTO YK
HEMOCTOSHHBIN, TIOJJIe1l, TPEHETIOCTOSHHBIN-HEMOCTOSHHBIN ! »

2. «...0H — KaMEpJIUHEP. .. Y CBOETO CIYTH, MOJOJOTO U MIEKACTOr0 MAJIOro ¢ O€TI0BATHIM MMyXOM Ha
oI00POAKE U MAJICHBKUMH TYCKJIBIMU TTIa3¢HKaMHU... OUPIO30Bas CEpexkKa B yXe€, M HallOMa)KeHHBIE
Pa3HOIIBETHBIE BOJIOCHL... Y (HET0) HE TOJIBKO OBLIN YaChl — Y HETO OBUIH JTAKOBBIE TIOYCAMIOXKKH. ..
OO06pa3oBaHHBIH JIAKEH. .. YUTAI 110 CKIIAJIAM...»

3. «Borien 4enoBek HeONpeIeICHHBIX JIET, C HEOMpeaeIeHHON (M3MOHOMHUEH, B TAKOH MOpe, Koraa
TPYyZHO OBIBAa€T yrajarh JeTa; HE KpaCUB U HE JTypeH, HE BHICOK U HE HU30K POCTOM, HE OJIOHJIUH U HE
opronet. [Ipupoaa He nana eMy HUKaKOW Pe3KOW, 3aMETHOM YePThl, HU TyPHOU, HU Xopotiei. Ero MaHOrHE
HaseiBayIM MIBanoM MBaHbIueMm, npyrue -- FiBanom Bacunsuyem, tpetsu -- IBanom Muxaitibraem.

@aMUIUIO €ro Ha3bIBAJIM TOXKE PAa3IMYHO: OJHA F'OBOPUIIH, 4TO OH VBaHOB, Ipyrue 3Banu
BacunwseBbiM i AnznpeeBbiM. [locTopoHHEMY, KOTOPBIM YBUAMT €r0 B EPBBIN pa3, CKaKyT UMsI €I0 —
TOT 3a0yJeT ceiuac, u Lo 3a0yAeT; 4YTO OH CKAXKET -- He 3aMeTuT. [IpucyTcTBHE ero HU4ero He
npuaacT oOMIECTBY, TaK K€ KaK OTCYTCTBHE HUYETO HE OTHUMET OT Hero. OCTpoyMusi, OpUTHHAIBLHOCTH U
JPyTUX 0COOEHHOCTEH, KaK 0COOBIX IPUMET Ha TeJle, B €r0 yMe HET.

4. «...BBICOKMH KOPEHACTBIN CTApUK B KOPUIHEBOU PSACE U C IMIMPOKUM KOKaHBIM MosicoM. [IpaBbiii
r71a3 ¢ OeIbMOM | MOJTY3aKphIT, Ha HOCYy 00poAaBKa, MOXoxas u3anu Ha Oonbinyro Myxy. CekyHIay
JBSTYOK UIIET I1a3aMHi UKOHY U, HE Halig TaKOBOM, KPECTUTCS Ha OYTHUIb ¢ KapOOJIOBBIM PACTBOPOM,
MMOTOM BBIHMMAET U3 KPACHOTO IJIaTOYKa POCchOpy ¥ € TOKIOHOM KIIAJET €€ nepe (enbaimepomy.

5. «Bomen B OuminapiHyto, yBUIEH S BBICOKOTO OapuHa, JIET TPUALATH MATH, C JUTHHHBIMUA
YEpHBIMH YCaMHU, B XaJiaTe, C KHEM B pyKe U ¢ TpyOKo# B 3y0ax. OH urpai ¢ Mapk€pom, KOTOPHIH mpr
BBIMTPBIIIE BBIMTMBAT PIOMKY BOAKH, a TIPH MPOUTPHIIIE TOJDKEH OBbLT J1€3Th Mo OWJUIHap/ Ha
YETBEPUHKAX.... UeM J10j1ee OHa MPOI0JDKaIach, TEM MPOTYJIKK Ha YeTBEPUHKAX CTAHOBWJIMCH Yallle,
MOKa HaKOHEeI] MapkEp ocTasics noj owutmapaoM. bapun npousnec HaJ HUM HECKOJIBKO CHUIIBHBIX
BBIpQ)KEHUH B BUJI€ HAATPOOHOTO CIIOBA U MPEAJIOKUI MHE CHITPaTh MapTHIO. ..»

OtBeT:

3ananue 8 (MOBBILIEHHOM CJI0KHOCTH), 8 0as/I0B
IIpounTaiiTe CTUXOTBOPEHHE U BBHITIOJHUTE 321aHNUsI K HEMY, BCTABUB BMECTO MPOMYCKOB
HYKHbIE CJI0BA.
(Kaoscowlii eepusiii omeem oyeHusaemces 6 2 6ania)

YEpHbIi OGapXaTHBIN MIMEITb, 30JI0TOE OTUICYbE,
3ayHBIBHO T'yJSIIMNA IEByYEN CTPYHOM,

ThI 3aueM 3aneracnb B )KUJIbE YET0BEULE

U xak 6yATO TOCKYeIIb CO MHOW?

3a OKHOM CBET U 3HOM, OJJOKOHHUKHU SIPKH,
be3aMsaTexHbI U KapKu MOCIECIHUE THH,



[Tonerai1, moryim — v B 3aCOXILIEN TaTapke,
Ha nonymreuke kpacHOM, yCHH.

He nano Tebe 3HaTh 4enoBe4YEeCKON AyMBlI,

YTo 1aBHO OMyCTENM MO,

Yto y»x cKOpo B OypbsH CAYET BETEP yTPIOMBIiA
30J10TOr0 CyXOro mmers!

(1.A. bynun)

1. B cTpoke «3ayHBIBHO Ty A1 EeBYUYEHl CTPyHOIH» BO BCEX CIOBAX MOBTOPSIETCS OJUH U TOT e
[JIaCHBIM 3BYK, YTO IMOMOTAET MEPEeAaTh IyJeHUE MIMeNsl. DTOT CTUIMCTUYECKUN TPUEM Ha3bIBAETCS

2. B mepBoii cTpode aBTop cripammBaeT mmensi: « Thl 3a4eM 3ajieTaenib B )KWiIbE demoseuse // U
Kak OyaTo TOocKyelb co MHOM?» Takas ¢urypa peun Ha3bIBaeTCs (Baumanue! OTBET COCTOUT U3
JIBYX CIJIOB!)

3. B tpetbeii cTpode aBTOp UCIOB3YeT HENPSAMON HOPSIIOK CIIOB, YTOOBI CIENIaTh aKLIEHT Ha
OTIpeNIeIEHHBIX CJI0BAaX, a TAK)KE MPUIATh CTUXOTBOPEHHIO 00pa3HocTh: «He mano Tebe 3HaTh
YeJI0BEYECKON AYMBI...», «UTO yK CKOpO B OYphsH CAyeT BETEp YTPIOMBIH. ..». DTOT NPUEM Ha3bIBACTCA

4. ABTOp CONOCTABIIAET IMENS U YEJIOBEKA, KAPTUHBI IIPUPOJIbI U YEJIOBEUYECKHE YyBCTBA.
Hanpumep, rynenue mmenns cBsA3bIBaeTCs ¢ TOCKOM B AyIIe YesloBeKa. Takoi Xy 0KeCTBEHHBIN TPUEM
Ha3bIBAETCS MICUXOJIOTUYECKUI

OTBeTHI:

1. acconaHc

2. pUTOPUYECKUI BOIIPOC
3. uHBepcus

4. mapanienusm

9. Read the text and complete Tasks 1-2

YOU ARE NEVER going to beat the world’s best chess programs. After decades of training, you might
manage a victory or two against Stockfish, Komodo, or another powerful online enemy. But if you sum up
every match you ever play against an artificial intelligence (Al), the final score will be firmly on the side
of the machine.

Don’t feel bad. The same goes for the whole human race. Computer vs. chess master has been a losing
prospect since 1997, when IBM’s Deep Blue beat legendary grandmaster Garry Kasparov in a historic
tournament. The game is now firmly in artificial intelligence’s domain — but these chess lords can also
improve your game by serving as digital coaches.

That’s where Learn Chess with Dr. Wolf comes into play. Released in 2020, the Al program from
Chess.com is a remarkably effective tutor, able to adapt to your skill level, offer tips and hints, and help
you review past mistakes as you learn new strategies, gambits, and defenses. It’s by no means the only
chess platform designed to teach — Lichess, Shredder Chess, and Board Game Arena are all solid options.

Dr. Wolf, however, approaches the game a bit differently. The program is similar to the language-learning
app Duolingo in some ways — it makes knowledge available and praises for intentions. The Al offers real-
time text analysis of both sides’ strategies and movements. If you make a mistake, the bot points out the
error, and asks if you want to give it another shot.

Source: PopSci.Com Fall 2023 (abridged and adapted)



Task 1

Define just one proper answer to the questions.

a. What is meant by ‘chess lords’ in the text?

A) Chess platforms.

B) Former chess-champions.

C) Strongest playmates with whom you play online.

Bepnbiit BapuanT A

b. What differs ‘Learn Chess with Dr. Wolf’ from other teaching chess platforms?
A) It adapts to the learner’s individual style.

B) It gives comments on real-time matches of on-going tournaments.
C) It teaches you a foreign language at the same time.

BepHnbplii BapuaHT A.

Task 2

Are these statements True, False or is the information Not Stated?

a. One can hardly ever win a game playing with a chess computer program.
A) True

B) False

C) Not Stated

Bepnsriit Bapuant B False

b. Deep Blue's win symbolically meant that artificial intelligence was catching up to human
intelligence.

A) True

B) False

C) Not Stated

Bepnsiit Bapuant C Not Stated

ITaJTOHHBIE OTBETHI:

Homep 3apanus K keicy ITAJIOHHBIN 0TBET

3amanue 9 A-A-B-C

10. IIpoutuTe crarpio u3 CMK-uctounuka. 3anogHUTe IPOITYCKH B CTaThe, 0003HAaYCHHBIC Iudppamu 1 —
4, MOAXOIAIIMMHE 10 CMBICTY ab3anamu A — E. OuH U3 npuBeeHHBIX a03a1leB JTUIIHUH.

(KaxmpIil BEpHBI OTBET OIIEHUBAETCS B 2 Oasia).



MY YEAR AS A DIGITAL NOMAD LOOKED PERFECT ONLINE

You can’t run away from your problems, so the old adage goes. Yet in March last year, boarding a one-
way flight from London to Bogota, I gave it my best shot. I had just turned 30 and was feeling the societal
pressure to settle down, like my coupled-up friends whose lives seemed to be bifurcating away from
mine, and to progress in my career. But [ wasn’t ready. 1. Any one of these things might have been
cause for celebration — each was a positive step for me — but the unexpected successive Covid lockdowns
that followed rendered my new lifestyle lonely and stagnant, rather than exciting and opportunity-filled.
And so, after the lost years of the pandemic, and with no dependants, I wanted to embrace the freedom I
had failed to make the most of.

Inspired by social media influencers who were running businesses from beaches in Bali, I rented out my
flat and started working from abroad, picking up travel writing commissions to supplement my income.
2. Over the course of a year, | worked from 10 different countries across four continents, pursuing that
21st-century professional fantasy of working from the beach, picking my hours and surfing at lunchtime.

Digital nomadism is a growing phenomenon. Over the past two years, there has been a surge in searches
for digital nomad visas, a residency permit that allows you to live and work somewhere for an extended
period. 3. The stats don’t surprise me: I have friends who have switched jobs to enable more remote
working (one conducted video calls in front of a generic beige wall while secretly spending their working
week in Athens).

Lockdown showed us how easy it is to work a few days a week from home, so it makes sense that more
of us are curious to experiment with taking that approach abroad. Yet, months into my new lifestyle,
cracks started to show. 4. 1 would be sitting outside a hostel in Florence doing a 9-to-5 writing shift
for a Nottingham-based health and beauty retailer, cooling my overheating laptop in the shade while
looking enviously at holidaymakers relaxing by the pool. Midway through a group dinner with new
friends in Abu Dhabi, I had to rush out to interview an A-list actor on Zoom from a late-night cafe at a
time-difference-appropriate hour.

(Taken from https://www.theguardian.com/commentisfree/2023/oct/30/digital-nomad-lost-luggage-no-
days-off-laptop-on-the-beach)

A. My “offices” included a shoebox-sized Airbnb in central Berlin; a coworking space in Barcelona; a
friend’s apartment in Brooklyn; and a spotless train carriage in Geneva.

B. Although I try not to compare my previous work for the company with that of a freelancer, I would
say that the benefits of the latter outweigh the drawbacks.

C. Two years earlier, I had left my office job to become a freelance writer, moved into a one-bed flat
and split up with my long-term partner.

D. For a start, I was exhausted. I had hated working from home during the Covid lockdowns — it felt
like living at work — and now work was joining me on holiday too.

E. Countries offering these visas include Portugal, Colombia, Cyprus, Brazil and Spain, with Italy soon
expected to join.

OtBer: 1. -C,2. - A,3.—-E, 4.— D (extra B)


https://www.theguardian.com/commentisfree/2023/oct/30/digital-nomad-lost-luggage-no-days-off-laptop-on-the-beach
https://www.theguardian.com/commentisfree/2023/oct/30/digital-nomad-lost-luggage-no-days-off-laptop-on-the-beach

Bapuanr 25

1. Ilepe:kmBaeMasi 1 0co3HaBaeMasi YeJIOBEKOM HE00X0AMMOCTh, KOTOPAas MOMOraeT MoAJIepKuBaTh
JKH3HEESI TEJILHOCTh M CIIOCOOCTBYET Pa3BUTHIO JIMYHOCTH, HOCUT Ha3BaHHe

A) 6e30macHOCTh
B) notpe6HOCTD

B) co3natensHOCTD
I') mponykTHBHOCTH
J1) neaTenbHOCTh

A

SR =
W I o

=
M=

OTtBer: 2.

2. YcTaHOBHTE COOTBETCTBHE MKy NMPHBeIEHHBIMH HUKe HMeHaMH (uj10co¢oB U NmojiaraeMbIMH
UMH OCHOBAMH ObITHS:

1) ['epakmut

2) Jemoxkpur

3) AHaKCUMEH

4) ®anec Munerckuit
A) Bosa

b) Bozmyx

B) oronb

I') HenenuMBbIe aTOMBI

OTtBeT:

3. OnpenejieHne «IedCTBHA TpPaKIaHUHA C 1eJbl0 NOBJUSATH HA pa3padoTKy, NPUHATHE U
peau3anuio TOCYJIapPCTBEHHbIX pelleHuil, BHIOOP MNpeacTaBUTeNell B HHCTUTYTHI BJIACTH»
OTHOCHUTCSI K TIOHATHIO

A) OJIUTUYECKOE ydacTHE

b) nonuTtHueckas KOMIETEHTHOCTh
B) nonuTtnueckas rpaMOTHOCTh

I') monuTuyeckast moAroToBKa

=
oW

OTtBet: 1



4. B 3aBHCHMOCTH OT CTENEeHH YuyacTusd B IIOJIUTUKE y‘lél—[ble BBIACJIAIOT pPa3/iIMYHbIC THIIBI IMIHOCTH.
YcraHoOBUTE COOTBETCTBHE MEXKITY l'[pI(IBe)léHHbIMI/I HHMKe€ HAa3BAHUAMHU THUIOB JIMYHOCTH H HUX
XapaKTepuCcTuKaMu:

A) TMYHOCTB MOJIUTUYECKOTO HaOI0JaTeNs
b) naccuBHas 1MYHOCTH

B) nu4HOCTH akTHUBHUCTA

I') anonuTH4Has WM OTUYXAECHHAS TUYHOCTD

1) xapakTepu3yeTcst HEUTpaJbHBIM, O€3pa3IMUHbIM OTHOLIEHUEM K IOJIUTHKE

2) XxapakTepu3yeTcs pa3IMYHbIM YPOBHEM KOMIIETEHTHOCTH, HE BCET/1a MPOSIBIISAIONIAsI MHTEPEC K MOJIUTHKE
U JIMYHO HE YYacTBYIOIIAsl B HEU

3) XapakTepu3yeTcsi HeTaTUBHBIM OTHOILEHHEM K CBOEMY YYaCTHIO B MOJMTUKE, HE UHTEpeCcyeTcs €10 U
MaJIO 4TO O HEW 3HAeT

4) xapakTepu3yeTcsl BBICOKOW MOJUTHYECKOW AKTUBHOCTBIO, TOCTOSIHHBIM MHTEPECOM K IOJIMTHYECKUM
npobiaemMaM U HHYOPMUPOBAHHOCTHIO O HUX

OTtBeT:

5. 3aganue 5 (0a3oBblii ypoBeHb), 4 0as1a

YcTaHOBHTE COOTBETCTBHE MEKITY HA3BAaHUSIMU NPOU3BEACHU U )KAHPAMH, K KOTOPbIM OHH
OTHOCATCS. BHUMaHHe: 0IHA MO3UIHUA — JINIIHSS.
(Kaocowiii sepuviti omeem oyenusaemces 6 1 bann)

A. 1. Poman
A.II. YexoB «/lsans Baus»

B. 2. ITooma
B.B. Masxkosckuii «IIpo ato»

B. 3. IIbeca
N.C. Typrenes «/IBopsiHCKO€E THE30»

I. 4. IloBecTh
A.N. Kynpun «IloeauHox»

5. Pacckas

OtBeT:




3ananne 6 (MOBBIIEHHOM CJI0OKHOCTH), 8§ 0as/10B

3anoJIHUTE MPONMYCKH B CJIeYIOIEM TEKCTe, BLIOPAB U3 CNMCKA MO Kaxk10i nudpoii Hy;kHOe
CJI0BO.

(Kaswcowlii eepubviii omeem oyeHusaemcs 6 2 6aniia)

Axmensm, muteparypHoe TedeHrne CepeOpssHOro Beka, MOKHO Ha3BaTh MOYTH MOJHOM
MIPOTHBOIOIOKHOCTHIO (1) . [To3Th1, mpUHAAJIEKABIINE K ATOMY JIareplo, IPOIOBEI0BAIN
«TPEKPACHYIO SICHOCTHY, UCTIOJBb3YS BIOJHE KOHKPETHBIE JETANU, MPUIIEAIINE U3 «TPyOOro», HO BCE
PaBHO MIPEKPACHOTO, IO UX MHEHHUIO, MUPA. AKMEHCTBI MHOT/Ia TAK)KE Ha3bIBAIA CE0s «aJaMUCTaMuY,
oTchlIas ciymarenei K (2) Anama — epBoro 4enoBeka Ha 3emMJie, KOTOPHBI, COTJIacHO MpeIaHuIo,
Tl Ha3BaHMsSI BCEM KUBOTHBIM, PACTECHUSIM U TipeaMeTaM. A.A. AXMaToBa MOABITOXKIIIA OMBIT IO3TOB-
AKMEHCTOB B CTUXOTBOPEHHH «MHE HU K YeMy OJIMYECKHUE PaTH...», HalMcaHHOM yxke B 1940 ronay.
«Onuueckuey 37ech — MPOU3BOJHOE OT CJIOBA «0/1a», TO €CTh BO3BBIIIEHHOE (3) MIPOU3BEICHUE,
HaMMCaHHOE B YeCTh KaKOT0-TM00 YeoBeKa uin coObITHs. B 3TOM cTuxoTBOpenuu untaeM: «Korga O Bel
3HAJM, U3 KaKoTo copa // PactyT ctuxu...» Y akMencTOB BHYTPCHHHE TPOTUBOPEYUS B AyIiax (4)
OTpaXkaroTCsl Yepe3 HeIOBKOCTh IBUKEHUI, SMOIIMOHANIBHBIE BCIIECKH. B 0THOM M3 caMbIX U3BECTHBIX
CTUXOTBOPEHUH TOM ke AXMaTOBOI — «IlecHs mocnenHe BCTpeun» — AEBYIIKa, IEPEKUBAsT U3-3a
paspbiBa ¢ BO3IIOOJICHHBIM, «...Ha MPaBYyIo pyKy Hajaena / [lepyatky ¢ neBod pykmn».

(1) byTypusma, cuMBOIHM3Ma, KITACCUITM3Ma, POMAaHTH3Ma

(2) croxery, xapaktepy, 00pa3y, IPOTOTHUITY

(3) poMaHTHYECKOE, CCHTUMEHTAIMCTCKOE, KITACCUIIMCTUIECKOE, CUMBOJIMCTCKOEC
(4) mepcoHaxke, «MaJICHBKUX JIFOACHY, TUPUUECKUX T€POEB, «OBIBIINX JFOICH

Ortger:
(1) cumBoIM3MaA
(2) obpazy
(3) xmaccuuCcTUYECKOE
(4) nupUYeCKHUX repoeB

3ananue 7 (0a30Bblii ypoBeHb), 4 Oas1a

YcraHoBHTE COOTBETCTBHE MEK/IY MEPCOHAKEM U ONMUCAHMEM €r0 BHEIIHOCTH B
npousBeleHnd. BHUMaHuUe: 0JHO onmMcaHue — JIMIIHee.

(Kaoicowiii seprviii omeem oyenusaemcsi 6 1 bann)

A. Karepuna JIbBoBHa M3maitnioBa (H.C. JleckoB «Jlenn Mak6eT MueHckoro yesaa)
b. Onpra CemenoBna Ilnemsannukosa (A.I1. YexoB «/lymieuka)

B. Anna Kapenuna (JI.H. Toncroit «Anna Kapennnay)

I'. Const Mapmenanosa (d.M. loctoeBckuii «Ilpectyrienne u HakazaHue»)

1. «OT10 OBIIO XyAEHBKOE, COBCEM XYAECHBKOE U OJIEIHOE JTMYUKO, JOBOJIBHO HEMPABUIIbHOE, KaKoe-
TO BOCTPEHBKOE, C BOCTPEHBKHM MAJICHBKUM HOCOM U 1mo0opoakoM. E€ naske Henb3st ObUTO HA3BaTh U
XOPOIIEHBKOI0, HO 3aTO rofiyOble Ta3a e€ ObUIN TaKHe ICHbIE, U, KOT/1a O’KUBIISUTUCH OHH, BBIPAKEHUE
nuna eé CTaHOBIIIOCH TaKOe J00pOe M MPOCTOYIIHOE, YTO HEBOJIBHO MPHUBIIEKAIO K HEW.

2. «...He poJuiIach KpacaBuIeH, HO ObUIa IO HAPY>KHOCTH JKEHILMHA O4YeHb NpusATHas. Eif ot poxy
IIeJT BCETO ABAIIATh YETBEPTHII IoJl; pOCTy OHa ObLIIa HEBBICOKOTO, HO CTPOHAsI, IIest TOYHO U3 Mpamopa
BBITOUEHHAsI, TUIEYH KPYTJIble, TPY/Ib KpenKas, HOCUK NMPsIMON, TOHEHbKUH, IJ1a3a YEpHbIE, )KUBbIE, OebIi
BBICOKHUH JT0O ¥ YepHBIE, a)K JTOCHHS YEPHBIE BOJIOCHL. Bhinanu e€ 3aMysk 3a HaIIero KyIia. .. He 10
JT100BU WIIM KaKOMY BJIEYEHHMIO, a TaK, IOTOMY 4TO... (OH) K Hell mpucBartaics, a oHa ObL1a JeByIIKa
OenHas1, ¥ mepedupaTh )KEHUXaMH €l He TIPUXOUIIOCH.

3. «...ciymana... Moji4a, Cepbe3HO, U, CIIy4anoch, CI€3bl BBICTYNIAIN Y He€ Ha ria3ax... OHa
MOCTOSIHHO JII0OMJIa KOro-HUOYIb M He Morfia 0e3 3Toro. Panbine oHa JI00MIa CBOETO Marairy, KOTOPbIi
Ternepb cuels OOJIBHOM, B TEMHONM KOMHATE, B Kpeciie, U TSHKEJIO ABIILAI; JTF00nIa CBOKO TETI0, KOTOopast



WHOT/Ia, pa3 B JIBa Toja, pue3xana u3 bpsHcka; a enié paHplle, KOTAa yuYuiach B IPOTUMHA3HH, JIIOOHIIA
CBOETO y4HTeNs (paHIly3CKOro s3bIKa. ITO Oblia THXast, JOOPOAYIITHAS, KAIOCTINBAS OaphIIIHS C
KPOTKHM, MSTKAM B3TJISZIOM, OYE€HB 3710pOoBast. [ /151 Ha e€ MmoJIHbIe PO30BBIE IIEKH, Ha MATKYIO OEIyI0
IIeI0 C TEMHOM POJIMHKOM, Ha TOOPYI0 HAWBHYIO YIBIOKY, KOTOpasi ObIBasia Ha e€ Julle, KOTr/1a OHa
CJIymIajia 9YTo-HUOYIb IPUSATHOE, MY KUMHBI Tymanu: «/la, Hmaero cebe...» ¥ TOXE yIBIOATUCE. .. »

4. «Totuac Bcren 3a TeM B TOPHUILY BOIIUIA TEMHOBOJIOCAs, TOXKE YEPHOOpPOBAas U TOXKE eI
KpacHBas HE 110 BO3PACTY JKEHIINHA, TIOX0)Kast Ha MOXKIITYIO IBITaHKY, C TEMHBIM ITyIIIKOM Ha BEpXHeil ry0oe
Y BJIOJIb IEK, JETKAs Ha X0y, HO MOJIHAS, ¢ OOJBIITUMHU TPYISIMU MO KPACHOM KOPTOUYKOI, C TPEYTONBHBIM,
KaK Y TYCBIHH, ’KMBOTOM IO YEPHOH IIEPCTSIHON I00KOI».

5. «...oHa ObLJIa OYEHb KPACHBA... B BBIPAXKEHUU MIJIOBUIHOTO JIMIIA, KOT/Ia OHA MPOIILIa MUMO €rO,
OBLTO YTO-TO OCOOEHHO JIACKOBOE M HEXHOE. .. briecTsue, ka3apmuecst TEMHBIMHU OT T'YCTBIX PECHHII,
cepble ri1a3a Apy>KeTro0HO0, BHUMATEIFHO OCTAHOBUIIUCH HA ero juile... OH MoXKal MaJIeHbKYIO0 eMy
MOJITAHHYIO PYKY U, KaK 4eMY-TO 0COOEHHOMY, 00paI0BajICsi TOMY SHEPTHYECKOMY TOXKATHIO, C KOTOPBIM
OHa KpEMKO M CMEeJOo TPsIXHyJa ero pyky. OHa BbIILIa OBICTPOIO TOXOJIKOH, TaK CTPAHHO JIETKO
HOCHBUICIO €€ JIOBOJILHO TOHOE Telo... OHa CHsJIa IJIATOK, NUISITY |, 3aIeTIHB €10 32 MPSIb CBOMX
4EPHBIX, BE3/IE BBIOLIUXCS BOJIOC, MOTasi TOJIOBOM, OTIIETIsIa BOJIOCA. .. HEMOX0Ka Obljla Ha CBETCKYIO
JlaMy WJTH Ha MaTh BOCBMHJICTHETO ChIHA, HO CKOpee MOXO0AnIa Obl Ha JBAIATHIIETHIOO JEBYIIKY IO
rUOKOCTH JBMKEHUH, CBE)XKECTH U YCTAHOBHBIIIEMYCS Ha €€ JIMIIe 0)KUBIICHUIO, BEIOWBABILIEMYCS TO B
yIIBIOKY, TO BO B3TJIsiI, €CITU ObI HE CephE3HOE, MHOTAA TPYCTHOE BhIpaKeHHUE €€ TI1a3, KOTOPOE MOPaXKalo
Y IPUTATUBAIO K cebe...»

OtBeT:
A b B
2 3 5 1

3ananue 8 (MOBBIIEHHOM CJI0KHOCTH), 8 Oa//I0B

IIpouuraiite parMeHT CTUXOTBOPEHHS U BBHITOJIHUTE 32/1aHUS K HEMY, BCTABUB BMECTO
NMPONYCKOB HY:KHbIE CJIOBA.

(Kaoicowiii seprvlii omeem oyenusaemcsi 6 2 bania)

Mowum cTuxam, HaMCaHHBIM TaK PaHO,
Yro u He 3HaA I, YTO S — IIOJT,
CopBaBmMcs, Kak OpbI3ru U3 poHTaHa,
Kak uckpsbl u3 paker,

BopBaBmmmcs, kak MaJIeHbKUE YEePTH,
B cBstunumie, rie con u pumuam,
Mowum cTuxam o IOHOCTH U CMEPTH,

— HeuntanueiM cTuxam!

Pa30pocaHHBIM B MMBUTH 110 Mara3uHaM,
I'ne ux HukTO HEe Opan u He Oepér,

Mowum cTuxam, Kak IparolieHHbIM BUHAM,
Hacraner cBoii uepén.

(M.U. 1iBeTaena)

1. B cTpokax «copBaBIIMMCS, KaK OpbI3TH U3 (POHTaHA, KaK HCKPBI U3 PAKET», «BOPBABILIUMCS, KaK
MaJICHbKUE YEPTH», «MOUM CTHXaM, KaK AParoleHHbIM BUHAM, HACTAHET CBOM 4epE» UCIIONIb3YETCs
OJIUH U TOT K€ MPUEM, KOTOPBI CTAHOBUTCSI OCHOBHBIM HHCTPYMEHTOM CO3JaHHs 00pa3a CTUXOB B 3TOM
npounsseneHnn. OH Ha3bIBaETCS .

2. B cTpokax «MOMM CTHXaM ... COPBABIIMMCS. . ., BOPBABILIUMCS», «pa30pOCaHHBIM B IBLIH 10
MarasmHam», «B CBATHIIUIIE, TJI€ COH U (PUMHaM» aBTOP MCIIOJIB3YEeT TaKOH TPOI, KaK



3. B HEKOTOPBIX CTPOKAX aBTOP HMCIONB3YeT (DOHETUIECKOE CPENICTBO BhIpazuTenbHOCTH. Hampumep,
JMHAMU3Ma MPUAAI0T CJIOBA C COMIACHBIMU «IID», «3», «C», «p»: «CopBaBIIMMCS, KaK OpbI3rd U3 (poHTaHa,
KaK MCKpPBI U3 PaKeT». ITOT IPUEM Ha3bIBAETCS .

4. OcoOGeHHO CUIIBHO 3MOLMY NEPENOTHSIOT TEPOUHIO BO BTOPO CTpode, B KOHIIE KOTOPOil CTOUT
BOCKJIMIIATENFHBIN 3HAK. 3/1€Ch MCIIONIb3YETCS Takasi purypa pedu, Kak (Buumanue! Tepmun
COCTOUT M3 JIBYX CJIOB!)

OTtBeThI:

A. cpaBHEHHE

b. metadopa

B. aiunrepanus

I'. putoprueckoe BOCKIUIIAHUE

9. Read the text and complete Tasks 1-2

Kathy Stearman was a special agent with the FBI for over two decades, rising to leadership positions few
other women have achieved. In her new book, 1t’s Not About the Gun: Lessons From My Global Career as
a Female FBI Agent, she uncovers the psychological skills essential for her profession.

Q: How did you start learning to read people?

Watching my family in childhood helped me learn to read people’s faces. I observed my mom and my
siblings navigate around my father; they seemed to orbit around him like planets around the sun. One little
word or movement from him made everybody sort of scatter. You have to focus your attention to someone’s
facial expression and body language. They don’t have to utter a word for you to realize if they’re pleased,
upset, or annoyed. I knew my mom was displeased, for example, when she pressed her lips together and
her mouth became this little slit.

Later, one of my favorite entertainments was to sit in an airport and watch the other passengers. You can
gather so much about people if you plainly observe. You can figure out where folks are from by their
clothes.

But there are deceptive people everywhere. In investigations, I asked criminals questions I already knew
the answer to, and they were unaware I did. Then I could identify what they did when they lied. Some
people moved a lot their body in the chair or their hand motions became more frequent. Others became
very still, almost motionless, and looked me straight in the eye, as if trying to convince me they were
earnest.

Source: https://www.psychologytoday.com/intl/articles/202105/the-power-people-watching (abridged
and adapted)

Task 1
Define just one proper answer to the questions.

a. What helped Kathy Stearman understand that the criminals were lying?
A) The criminals changed their behaviour.

B) The police already knew the real state of things.

C) She knew how to tell a dishonest person from an honest one.

Bepuslit Bapuant B

b. What was the atmosphere in Kathy’s parents’ family like?

A) Only the father could keep everything in order.

B) The parents didn’t have to shout much.


https://www.psychologytoday.com/intl/articles/202105/the-power-people-watching

C) There was no stability as the family kept travelling all the time.

Bepnbriit Bapuant B

Task 2

Are these statements True, False or is the information Not Stated?

a. K. Stearman made a brief brilliant career working as a FBI agent.
A) True

B) False

C) Not Stated

Bepupsiii Bapuant B False

b. She started thinking of becoming an agent when she was a small child.
A) True

B) False

C) Not Stated

Bepnsriit Bapuant C Not Stated

ITaJOHHLIE OTBETHI:

HomMmep 3apaHus Kk Keicy ITa0OHHBIN 0TBET

3aganue 9 B-B-B-C

10. IIpoutuTe crarpio u3 CMK-nuctounuka. 3anogHUTe IPOITYCKH B CTaThe, 0003HAYCHHBIC Iudppamu 1 —
4, MOAXONAIIMMHE 1O CMBICTY ab3anamu A — E. OuH U3 npuBeeHHBIX a03a1leB JTUIIHUH.

(KaxmpIil BEpHBIM OTBET OIIEHUBAETCS B 2 Oasa).

SOCIAL MEDIA ETIQUETTE BLUNDERS

We’ve all shrunk from a brand’s tone-deaf post or hashtag fail. These social blunders often come down to
a misunderstanding of unspoken social media etiquette. Social media etiquette is more important than ever,
especially now that brands are expected to be “human” and “authentic” online.

What is social media etiquette, and why does it matter?

Social media etiquette is a set of conventions that dictate acceptable behavior for brands on social media
platforms. 1. Brands that want to protect their reputations and build lasting customer relationships
need to understand social media etiquette. Following these conventions can help you strengthen your
online image and increase a sense of trust among followers. Here are a few concrete reasons why a
business should care about the dos and don’ts of digital etiquette.

Firstly, it maintains your company’s reputation. Social media is a public forum, so anything you post is
visible to the world. A post that breaks these norms can ruin a brand’s reputation and alienate followers.
Secondly, digital etiquette protects your brand from legal hurdles. 2. Thirdly, it assists in navigating



critical situations. Brands need to be prepared for a crisis. Clear etiquette guidelines can help brands
respond appropriately, reduce negative effects, and protect your image. And finally, it ensures your brand
remains empathetic. Brands that ignore social media etiquette can come across as unprofessional or
uncaring. This can lead to customer dissatisfaction and lost business.

To help your brand avoid any costly missteps, consider the two most common social media etiquette
blunders and how to avoid them.

1. Using hashtags like they’re going out of style

Have you ever seen a post with a list of hashtags that’s longer than the caption? Overloading on hashtags
often looks messy, but that’s not the only issue. Hashtags are important, but quality and relevance matter
way more than quantity. 3. Too many hashtags can make your message less strong and make it
difficult for readers to follow the conversation. Plus, using irrelevant hashtags can make your content less
discoverable.

2. Ignoring your audience’s messages and comments

Unlike many marketing channels, social media is a two-way street. Tuning out of the conversation by
ignoring your followers’ messages, comments, or queries is a big no-no. Social media is all about
engagement and building relationships with your followers. 4. That’s an effective way to lose
followers and hurt your brand’s reputation. Plus, nobody wants to feel like they’re shouting into
emptiness. When people take the time to comment or send a message to your brand, they expect a
response. That’s why it’s crucial to respond to comments and messages. A social media monitoring
tool makes it easy for your team to respond promptly to all inquiries.

(Taken from https://blog.hootsuite.com/social-media-etiquette-rules-for-business/)

A. When a brand ignores or hides comments, it looks like it doesn’t care — and people notice.

B. These informal (often unspoken) rules outline how companies should present themselves, respond to
feedback, and engage with their audience.

C. First: sure, hashtags can be an effective way to increase the visibility of your posts. But when used to
excess, they can come across as spammy and annoying.

D. Social media can seem informal, but if you’re not posting on your personal account, you still have to
follow a few rules of engagement.

E. If your brand operates in a regulated space and must adhere to compliance rules, social media etiquette
can keep you on the right side of the law while still engaging with your audience.

OtBer: 1-B,2-E, 3-C,4—- A (extra D)


https://blog.hootsuite.com/social-media-etiquette-rules-for-business/

BapuanTt 26

1. Bpoxaénnblie, OMoioruyeckue, (pu3noa0rudecKue, Oprannyeckme, NPpUpPoIHbie NOTPEeOHOCTH
YyeJIoBeKa — 3TO NOTPeOHOCTH

A) ecTecTBEHHbIE

b) counanbHbie

B) uneanbubie

I') rymanucTuueckue

=
w > T

OTtBer: 3.
2. YcTaHOBHTE COOTBETCTBHE MEKIY MPUBETEHHBIMU HUKE TOHSITUSIMU U UX ONMpeIeIeHUsIMHU:

A) npencraBieHue
b) nonstue

B) omymenue

I') cyxxnenue

1) VCXOJIHBIN 3JIEMEHT YyBCTBEHHOI'O OIIbITA
2) MBICJIb, BBIAEIAIOIAs U3 MpeAMETHON o0jacTu U coOuparomias B Kjacc 0ObEKThl HA OCHOBE HX
o0WIEero U OTJIIMYUTEIBLHOTO MIPU3HAKOB
3) MBICJIb, B KOTOPOM yTBEPKIAETCS HAINYME WIIK OTCYTCTBUE KAKOT0-JINOO MOI0XKEHUS 1€
4) YyBCTBEHHBII 00pa3 NpeIMETOB U SIBJICHUH, COXpaHsAEMbIil B CO3HAaHUH 0€3 UX HETOCPEICTBEHHOTO
BO31€HCTBUA
OrtBer:
1 2 3 4
B b r A
3. Kakue ¢pyHKkumu BbINOJIHSET rocy1apcTeo”?
A) 3alMTa HAlMOHAJIBHOM 0€30MacHOCTHU U MIPaBONOpsAKa
b) OpraHu3aius NPOU3BOACTBA U PaCIpeieIEHUE TOBAPOB
B) o0ecrieyeHre COLMAIbHON 3allUThl U YCIyT
I BCE BBILIECIIEPEUYHCICHHOE
1. AB
2. BI'
3. b
4. I
Ortser: 4.

4. YcTaHOBHTE COOTBETCTBHE MEKAY l'[pI/lBe)léHHLIMI/I HHKE MOHATUAMMH U MX ONMPEACTCHUAMMU:

1) monuTHYECKOE ydacTHe



2) nmoiMTUYECKas KyJbTypa oOliecTBa
3) monuTHYecKas CyOKyIbTypa
4) nonuTryeckas KyJbTypa JIUYHOCTU

A) »TO JneWCTBHS TpaxAaHWHA C IIEJIbI0 TOBIHATH Ha pPa3pabOTKy, MNPHUHATHE U pPeaU3aIUio
rOCyAapCTBEHHBIX PEIICHHI, BEIOOD MpeACTaBUTEICH B UHCTUTYTHI BIACTH

b) »TO 3HaHMUS 0 MUpE MOTUTUKH, TOJUTUYECKUX IICHHOCTHBIX OPHEHTAIUSAX, CIIOCO0aX MPAaKTHUYECKUX
HOJIUTUUECKUX NEeHUCTBUIN

B) 910 WacTh MyXOBHOW KYJBTYPBI, KOTOpas (GOpMHUpPYETCs TOJ BIUSHHUEM OOIICH KYyJIbTYyphl CTPAHBI
(penurus, HalMOHANIFHBIM MEHTAJIUTET, YPOBEHb Pa3BUTHUSI HAYKU U TEXHHUKHU, OOPa30BaHUE), a TAKIKE ITO
CHUCTEMa UCTOPUYECKH CIOKUBIIUXCS Y €r0 COTPaXKIaH MOJUTHUECKUX B3TJISA0B, YOCKACHUH, TPAIULIUN,
HPABCTBEHHBIX HOPM M TOBEACHYECKUX YCTAHOBOK, PETYJIHUPYIOUIUX MOBEACHHUE JIIOACH B MHCTUTYTaX
MOJIMTHYECKON CUCTEMBI U TPAXKJAHCKOTO 0011IecTBa

I') 3T0 oTnHMYHBIE OT OOMICTIPUHATHIX, XapaKTepHbIC AJS OTAENBHBIX TPYI HACENCHUS U CYyOBEKTOB
MOJINTUKHA CHEIU(PUICCKIEC OPUEHTAI[UH, HOPMBI, CTEPEOTHUIIBI TOJUTHYECCKOTO TIOBEICHUS, B3TJISIIBI
JIOZIeH Ha SIBIICHUS BJIACTH, OTHOIICHUE K MPABSIIUM 3JIUTaM, 00pa3Iibl y4acTUs B yIIPaBICHUH, KOHTPOJIE
Y OpraHu3alUy MOJUTUYECKON KU3HU

OTtBeT:

5. 3aganue S (0a3oBbIii ypOBeHb), 4 0as1a

YcraHoBuTE COOTBETCTBHE MEK1Y HA3BAHUSIMHU NMPOU3BEICHUI U ;KAHPAMH, K KOTOPBHIM OHH
OTHOCHATCSI. BHMMaHMe: 0IHA MO3UINS — JIMIITHSASA.
(Kaoicowiii eeprviii omeem oyenusaemcsi 6 1 bann)

A. 1. Poman
A.II. YexoB «llonpeIryHbs»

b. 2. Ilosma
A.A. AxmaToBa «MyXKeCTBO»

B. 3. dpama
B.B. Maskosckuii «O0J1ako B ILITAHAX)

I. 4. CTUXOTBOpEHUE
N.C. TypreneB «HakanyHe»

5. Pacckas
OrtBerT:
A b B T
5 4 2 1




3ananne 6 (MOBBIIEHHOM CJI0OKHOCTH), 8§ 0as/10B

3anoJIHUTE MPONMYCKH B CJIeYIOIEM TEKCTe, BLIOPAB U3 CNMCKA MO Kaxk10i nudpoii Hy;kHOe
CJI0BO.

(Kaswcowlii eepubviii omeem oyeHusaemcs 6 2 6aniia)

OcnoBomnonoxxuukamu (1) 6butn Huxonaii I'ymunés u Cepreii I'oponernkuii. 9Ty mo3ThI
MIPOBO3IJIAIIAIOT CBOK aBTOHOMHIO OT CUMBOJIM3Ma, OTKa3bIBAIOTCS OT (2) Y BBICTYMAIOT 32
peaTMCTUYHbIN B3I B 1093UU. ToyHOCTH B (3) U 4€TKOCTh 00pa30B OCOOCHHO XapaKTEPHbI IS
TBOpuecTBa AHHBI AXMaTOBOMW. PanHss nupuka nosteccol («Beuepy, «HETkm») mocsieHa (4)
1100BH, HO B CTUXAX MPHUCYTCTBYET MPEIMETHOCTh U YETKOCTh, BHMMaHUE K JfeTtansaMm. K mpumepy, ogHo
n3 €€ CTUXOTBOpEHUM, nocBsiménHoe Hukomnaro ['ymMunéBy:

B pemernikax neHan 1 KHUTH ObUIH,

Bosspamanacs s 10MO#M U3 LIKOJIBL.

OTH UMb, BEPHO, HE 3a0bUTH

Hameli Bctpeun, MaJIbuuK MOW BECEIIBIH.

Tonbko cTaBmy 1ebe1eM HaJMEHHBIM,

W3menuncs cepoliii 1€0€1EHOK.

A Ha )KM3Hb MOIO JIyYOM HETJIICHHBIM

I'pycth nerna, 1 ronoc Mol HE3BOHOK.

ITepen unTareneMm pacKpbIBae€TCsl HCTOPHS 3HAKOMCTBA JIByX 1103TOB B I{apckom Cerne B roasl ux
10HOCTH. COOCTBEHHOE BHYTPEHHEE COCTOSIHUE aBTOP NMEPENAET YETKO, HO EMKO: «TIPYyCTh JIeTa» U
«T0JIOC HE3BOHOK.

(1) akmeunsma, cumBonu3Ma, GyTypH3Ma, UMaKUHU3MA

(2) myOGnuuUCTUKY, XyA0KECTBEHHON 00pa3HOCTH, pOMaHTHU3AIMH, JETAIbHOCTH
(3) croBoynotpeOieHny, AeTansaX, TUIIM3alul, CUMBOJIaX

(4) Teme, oOpa3y, MOTHUBY, CIOKETY

Ortger:
(1) akmensma
(2) xynoxecTBeHHON 00pa3HOCTH
(3) neramsax
(4) Teme

3ananue 7 (0a30Bblii ypoBeHb), 4 0as1a

YcraHoBHTE COOTBETCTBHE MEK/IY MEPCOHAKEM U ONMUCAHMEM €r0 BHEIIHOCTH B
npousBeleHnd. BHUMaHuUe: 0JHO onMcaHue — JIMIIHee.

(Kaoicowiii eeprviii omeem oyenusaemcsi 6 1 bann)

A. 3unoBuii bopucosuu N3maitnos (H.C. JleckoB «Jlenn Mak6eT MiieHCKOTO ye31a»)
b. Muxeit Anapeesuu Tapantse (M.A. I'onuapos «O010M0OB»)

B. bopuc [py6euxoii (JI.H. Toncroit «Boiina u mup»)

I'. Yrprom-Bypuees (M.E. CantsikoB-1lenpun «Mctopust oAHOTO ropoja)

1. «...ye O0nbLION, TPUHAAATUIETHUIN, KpACUBBIH, BECEIO U YMHO-ILIAIOBINUBbIA MaIbUUK, Y
KOTOPOTO YK€ JIOMAJICS TOJIOC... ObIT TeTIepb KPAaCHUBBIH, PyMSHBIN MATHAAIATHICTHIA MAIBYHK C
TOJICTBIMM, KPACHBIMU I'y0aMu, MOXokuit Ha HaTamry... Becb KpacHbI|, TIOMAIOLIMMCS, TO TPYOBIM, TO
TOHKHUM T'0JIOCOM, CKa3all... KypPHOCBHIH... C CBOUMHU BECEIBIMU YEPHBIMHU IJIa3aMH, CBEXKUM PYyMSHIIEM U
YyTh MPOOUBAIOIMMCS IYIIKOM Ha IIEKaX... YeXaB U3 JJOMa MaJIbUUKOM, OH BEpHYJIcs (KaKk eMy TOBOPHIIU
BC€) MOJIOILIOM-MYXYHUHOI1...»

2. «...4€JOBEK TOXKE JIET MATUICCATH C JIMIIKOM... Y (HEero) He ObUIO IETEeH U OT MEPBOM KEHBI, C
KOTOPOO OH IIPOXKMJI JIET ABAALATH, IPEXKIE YEM OBJIOBEIN U XKEHUJICS. .. JlyMas OH ¥ HaJesIcs, 4To AacT
eMy OOr XOTb OT BTOPOro Opaka HacleAHUKA KylIeYeCKOMY UMEHH U KallUTAJLy; HO ONATh €MY B 3TOM...



HE MIOCYACTJIMBUJIOCH. .. CTOMT KOJIEHSIMU Ha NIOCTEU U BELIAET Ha CTEHKY HaJl U3r0JIOBLEM CBOU
cepeOpsiHbIE Yachl C OUCEPHBIM CHYPOUKOM.

3. «Bowén yenoBek JeT copoka, MpUHAJIekKAIINUNA K KpYITHON OpPO/Jie, BBICOKUN, 00bEMUCTBIH B
Iieyax ¥ BO BCEM TYJIOBHUIIIE, C KPYIHBIMH YepTaMH JIMLA, ¢ OOJBIION TOJIOBOM, ¢ KPENKOH, KOPOTEHbKOM
mieel, ¢ OONBIIMMH HaBBIKATE TJIa3aMU, TOJICTOTYOBIN. Bermbiii B3rJIsi1 Ha 3TOTO YeIoBEKa POXKIall UICIO
0 4eM-To Tpy0oM U HeonpsATHOM. BuiHO ObUT0, YTO OH HE TOHSUICA 3a U3SIIEeCTBOM KocTioMa. He Bcerna
€ro yJ1aBajoch BUAETh YUCTO 0OpuTHIM. Ho emy, mo-BuanMomy, 3TO ObLIO BCE paBHO; OH HE CMYILAJICS OT
CBOETO KOCTIOMA U HOCHJI €T0 C KAKUM-TO TUHUYECKUM JOCTOMHCTBOM.

4. «OT0 MyXUMHA CPETHETO POCTA, C KAKUM-TO JI€PEBSIHHBIM JIMIIOM, OYEBUAHO HUKOT/Ia HE
ocBellaBIUMcs yiblOKoil. ['ycTble, ocTpryKeHHbIE 110/ TPeOEHKY M KaK CMOJIb UEPHBIE BOJIOCHI
MOKPBIBAIOT KOHWYECKUH Uepen U IJI0THO, KaK epMOJIKa, 00paMIIMBAIOT Y3KHI U MOKaThIi 100. ['na3za
cephle, BIABILIUE, OCCHEHHBIE HECKOJIBKO MPUITYXIIUMH BEKAMU; B3IJIA]] YUCTHIH, O3 KojaeOaHuil; Hoc
CYXOH, CITyCKAIOIIUICS OT J10a OYTH B TIPSIMOM HAPaBJICHUN KHU3Y; T'yOBl TOHKHUE, OJICTHBIE,
OIyIIEHHBIE MOACTPUKEHHOIO IIETUHOM YCOB; YEIIOCTH PAa3BUThIE, HO O€3 BBIAAIOLIETOCS BBIPAXKECHUS
TUTOTOSITHOCTH, @ C KAKUM-TO HEOOBICHUMBIM OyKETOM TOTOBHOCTH Pa3ApOOUTh WIIH IEPEKYCHTh
nonojiam. ... OJeT B BOEHHOTI'0 IMOKPOsI CIOPTYK, 3aCTETHYTHIN HA BCE ITyTOBULIBL, U AEPKUT B IIPAaBOU pyKe
counHEHHBIA bopogaBKUHBIM «YCTaB O HEYKIIOHHOM CEYEHUN», HO, I0-BUANMOMY, HE UUTAET €r0, a KaKk
ObI yMBIISAETCS, YTO MOTYT CYIIECTBOBATh HA CBETE JIIOJIU, KOTOPBIE 1aXe 3Ty HEYKJIOHHOCTh CUUTAIOT
HY>KHBIM 00€CIeUnBaTh KAKUMHU-TO YCTaBaMM.

5. «...ObLJT BBICOKHH O€JIOKYPBIH I0OHOIIA C TPABUILHBIMU TOHKUMH Y€pTaMH CIIOKOHHOTO U
KpacuBOTO JIMIA... CMaXHYJ PYKOW COPUHKHU € pyKaBa MyHAMpa U NMOAOMIEN K 3epKajly, pacCMaTpuBas
CBOE KpacHBOE JINLO... TIOTJIAKUBAs JIEBOW PyKOM TOHKHE Majblbl IPaBOM PyKH, ciymial... MyHaup,

IITIOPBI, TAJICTYK, MPUIECKA. .. — BCE 3TO OBUIO camoe MotHOe M comme il faut...»
Otser:

A b B r

2 3 5 4

3ananue 8 (MOBBIIEHHOM CJI0KHOCTH), 8 Oa/1/10B

IIpouuraiite parMeHT CTUXOTBOPEHHS U BBHITIOJTHUTE 321aHUS K HEMY, BCTABUB BMECTO
MPONYCKOB HY:KHbIE CJIOBA.

(Kaoicowiii eeprvlii omeem oyenusaemcsi 8 2 baniia)

HNms TBOE — niTHLIAa B pYKeE,

Wms TBOE — bIMHKA Ha SI3bIKE,
OnHO €IMHCTBEHHOE JIBIKEHBE TY0,
Nwmst TBOE — 1isiTH OYKB.

Msuuk, MOMMaHHBIN Ha JIETY,
CepeOpsiHbIil OyOeHeI] BO PTY.

KaMenb, KUHYTBIN B TUXUH TIPYI,
Bexnumaer Tak, Kak Te0s 30BYT.

B nérxom nienkaHbe HOYHBIX KOTIBIT
I'poMKO€ nMsI TBOE IPEMMUT.

W Ha30BET ero Ham B BUCOK

3BOHKO IIEJKAIOUIUN KYPOK.

Wms tBOE — ax, Henb3s! —

Nwms TBOE — monieny¥ B riasa,

B HexHYI0 CTYXKYy HEIBHXKHBIX BEK,
HNmst TBOE — monLieny i B CHET.
KitoueBoii, nensiHo, romy0oii rioToxk. ..



C uMeHeM TBOMM — COH TITyOOK.
(M.U. IiBeTaena)

1. B cTUXOTBOpEHMH 1IECTh CTPOK HAUMHAIOTCA OAMHAKOBO: «MMs TBOE...» Takol Xy10keCTBEHHBIN
NIpUEM HaA3bIBACTCSA

2. B ctpoke «Mms TBOE — msTh OyKkB» LIBeTaeBa MHOCKa3aTeNbHO HA3bIBAET TOTO, KOMY MOCBSIIIEHO 3TO
cruxotBopeHue — A.A. broka (o opdorpadudecknm HopMam Toro BpeMeHu Gammuiust bioka nucanachk
Tak: «baokby»). [Ipuém, KOTOpPHIi 31€Ch UCMIONBF30BaH, HA3bIBAETCS

3. B ctpoke «KaMeHb, KHHYTHIN B THXUH TPy, // BCXJHAITHET Tak, Kak TeOs 3OByT» MTOBTOPSIETCS
3BYKOPSI «K», «T», «ID», YTO UIMUTUPYET IJIECK BObI, B3BOJTHOBABIIEHCS U3-32 OPOIIEHHOTO KaMHSI.
Takol Xy10)KECTBEHHBIN NPUEM HA3BIBACTCS .

4. B ctpoke «Mms TBOE — ax, HeNb3s1!» IUpUUecKasi TEpOMHS SMOILMOHANLHO 3aMpeniaeT cede naxe
MIPOU3HOCUTH UMS CBOEro Kymupa. cronp3oBanHas 37ech (Urypa peur HOCUT Ha3BaHUE

(Buumanue! OTBET COCTOUT U3 BYX CIOBY)

OTtBeThI:

A. anadopa

b. nmepudpas

B. aiumnrepanus

I'. putoprueckoe BOCKIUIIAHUE

9. Read the text and complete Tasks 1-2

I am of Asian background, in my late 40s, and live in the capital of my husband’s European home country
with him and our two children. I met him more than 20 years ago in London, where we married and gave
birth to our children.

We moved to this country 12 years ago, to be closer to his relatives, for more support, and because the cost
of living is lower. Now, I fancy returning to London.

The city we reside in is known for its multiculturalism. I put a lot of effort into mastering the language and
getting employed. We’ve bought a flat; it’s compact and small for the standard here, but we couldn’t afford
it in London.

Everything appeared to be working splendidly, until recently. I feel excluded. The industry I work in is
dominated by local people. I receive everyday micro-aggressions, in the office and in routine life. I feel
empty. I also yearn for the delicacy in British culture. Here, I need to be tough, resistant and demanding. |
am not like that.

Seeing my eldest child separated from us and my youngest, who is still at school, becoming more
autonomous has made me comprehend how unhappy I am. But I don’t want to change into a suffering
mother who claims to have sacrificed her life for her children. My own succeeded at making me feel guilty,
which is why I left Britain and keep my distance.

I feel like going back to London straightaway. But my life with my husband and children is also essential.
Our children feel to belong in here.

Source: https://www.theguardian.com/lifeandstyle/2023/oct/13/i-feel-trapped-by-our-family-life-abroad-
and-want-to-move-back-to-london (abridged and adapted)

Task 1

a. What was one of the reasons why the woman’s family moved to her husband’s home-city?

A) They could not find a job for her in London.


https://www.theguardian.com/lifeandstyle/2023/oct/13/i-feel-trapped-by-our-family-life-abroad-and-want-to-move-back-to-london
https://www.theguardian.com/lifeandstyle/2023/oct/13/i-feel-trapped-by-our-family-life-abroad-and-want-to-move-back-to-london

B) They didn’t receive any support from her parents.

C) They thought life in London was too expensive.

Bepnpiit Bapuant C

b. Why does the woman want to return to London?

A) She feels she has completed her family duties and now is free.
B) She feels she needs to return to her roots like her husband did.
C) She feels the local culture is still foreign to her.

Bepnbeiii Bapuant C

Task 2

Are these statements True, False or is the information Not Stated?
a. The woman has never felt at ease here, in this European capital.
A) True

B) False

C) Not Stated

Bepusriii Bapuant B False

b. The natives in this city prefer not to communicate with Asians.
A) True

B) False

C) Not Stated

Bepnsriit Bapuant C Not Stated

ITaJOHHBIE OTBETHI:

Homep 3apanus K keicy ITaJ0OHHBIN 0TBET

3aganue 9 C-C-B-C

10. ITpoutute cratpio u3 CMK-ucrounuka. 3anoIHUTE MPOITYCKH B CTaThe, 0003HAaYeHHBIE Iudpamu 1 —
4, MOIXOIAIIMMU TI0 CMBICTY ab3aramu A — E. OuH 13 pUBEICHHBIX a03aI1eB JTUIITHHM.
(KaxmpIil BEpHBIN OTBET OIIEHUBAETCS B 2 Oasa).

TIPS FOR BUSINESS CORRESPONDENCE WITH MESSAGING

Relevant and timely business messages from brands in messengers help to interact effectively with
customers and improve business performance. In contrast, the abuse or misuse of such notifications can
cause the opposite effect. Everywhere and always, our smartphones are at our fingertips. Recent studies
show that the average daily time a user spends with a mobile device is 4 hours and 48 minutes.

What you should do



Start an honest conversation with your client because just sending a template message is not enough. The
first step to successfully interacting with the client in messenger is to start a dialogue that interests him.
You’re competing for your customer’s attention with all the other messages they receive. 1.
Research suggests that people are more willing to interact with a business when they feel understood. For
example, with casual business messaging, Viber-consultants can advise customers when choosing gifts,
advise on size or other product features, help with product commissioning, provide customer support, etc.

Segment your audience and send personalized messages. Effective marketing requires understanding each
stage of your customer’s user journey, motivations, moods, and needs and, based on this context,
choosing the right tone and timing of communication. Focus on your audience’s relevant, practical,
personalized messages and send only useful information. 2. Study your customers, find out what they
want, what annoys them, and what is helpful to them.

Get creative. People love humor and positive emotions. Don’t be afraid to be creative; use images,
emoticons, videos, and gifs (GIFs) to convey your mood and improve your customers’ mood — thereby
increasing their engagement. 3. Thanks to the wide range of messenger business messages (for
example, in Viber, brands can add images, videos, CTAs, links, etc.), you can even add game elements to
your messages: create a fun and interactive game and offer customers to go through it to get a discount.

Dialogic messaging

Dialogic (two-way) messaging is one of the hottest trends in the mobile marketing world. More and more
companies realize the potential and value of communicating with their customers in a face-to-face
conversation. Dialogue allows you to get rid of the formality in your interactions with customers, show
your business’s personality, and get closer to your audience. Why? 4. Two-way messages are usually
short and unobtrusive. Making your messages consistent, relevant, personal, and engaging is a significant
step from the traditional one-way method of interaction. Dialogic statements are significantly more
attractive than standard mass mailings.

(Taken from https://indiacsr.in/lets-tell-you-how-to-conduct-business-correspondence-in-messengers/)

A. This interaction helps strengthen customer relationships, provides a personal connection to the
company, and increases audience satisfaction.

B. Consider what the customer is interested in and what will be helpful to them at a particular moment;
use a non-intimidating and pleasant conversational tone.

C. In addition to marketing from your competitors, you’re also competing for customer attention with
entertainment content, so it’s essential to look for creative ways to stand out from the flow of information.

D. Cell phones have long been an integral part of everyday life: we use our phones to communicate with
friends, take care of the family, shop, express our thoughts on social networks and follow the news.

E. To do this, you can integrate business messaging with software systems that manage customer data
(CRM or CDP) to store and analyze your customers’ history and behavior.

OtBer: 1-B, 2-FE, 3-C,4- A (extraD)


https://indiacsr.in/lets-tell-you-how-to-conduct-business-correspondence-in-messengers/

BapuanTt 27

1. IloTpeOHOCTH B NPUHAIEKHOCTH YeJI0BEKA K 001eCTBY, B TPYA0BOM AeSITeJIbHOCTH, CO3UIAHUM,
TBOpPYeCTBe, COUMAJIBLHOI AKTHBHOCTH, O0IIIEHUH € IPYTHMH JIIOIbMHU, HA3bIBAIOTCH

A) ecTecTBEHHbIE

b) counanbHbie

B) uneanbubie

I') rymanucTuueckue

AW —
- > o1 W

OTtBer: 2.

2. YcTaHOBHTE COOTBETCTBHE MEKAY l'[pI/IBe)léHHI)IMPI HHKE MOHATUAMH U UX ONMPEACTCHUAMMU:

A) HpaBCTBEHHBIN Haean
b) nesarenpHOCTH

B) y6exnenus

I') oGmecTBeHHBIH HIEaT

1) dopmMa CyIIECTBOBaHHS YEJIOBEUYECKOTO OOINECTBAa, MPOSBICHHE AaKTHMBHOCTH CyOBEKTa,
BBIPKAIOIICHCS B 1I€7I€COO00Pa3HOM W3MECHEHHH OKpPY)KAIOIIEro MHpa, a TakkKe B MpeoOpa3oBaHUU
YeJI0OBEKOM CaMoro ce0st

2) YCTOI\/JI'-H/IBBIC B3IV ABI HA MUP, HACAJIbI U IIPUHIMUIIBI, @ TAKKE CTPEMJICHHUC BOIIJIOTUTH UX B JKU3HDb
4yepe3 CBOU JICHCTBHSI U TIOCTYIKU
3) 00pa3 COBEpIIEHHOTO OOIIEeCTBa, B KOTOPOM HAaXOISAT OTPAXKEHUE HWHTEPEChl U CTPEMIICHUS

OTpeZIeIEHHON COIMAJIBHOW TPYMIbl, €€ MpPEACTaBICHHE O BBICHICH CHpPaBEeUIMBOCTH M HAMIyYIIEM
OOLIECTBEHHOM YCTPOWUCTBE

4) IpE/ICTaBICHNE O JOCTONHOM MOJpakaHHUs 00pa3OBOM YEIOBEKE, OCOOCHHOCTSIX €ro JMYHOCTH,
IIOBCACHUSA U OTHOIICHUH C JJFOAbMU

OTtBeT:

—
[\
(98]
N

3. Omnpenenenne «mOCTYNKM M JAeHCTBUSA CYy0ObeKTa MNOJUTHKH, XapaKTepu3ymoline ero
B3anMMO/IeliCTBHE ¢ COUMATBLHON Cpeloil, ¢ pa3jJNYHbIMHU O0IIECTBEHHO-MOJUTHYECKUMHU CHJIAMID)
OTHOCHUTCH K NMOHATHIO

A) monuTHYECKOE CO3HAHNE
b) nonutnueckoe noseneHue
B) nonutnyeckas ncuxonorus
I') nonutnueckoe BocnpusaTue

I.A
2.bB



3.b
4. AT
OTtBer: 3

4. YcTaHOBHTE COOTBETCTBHE MEKAY l'[pI/IBe)_IéHHBIMPI HHKE ONMPEACTCHUAMU U UX ITOHATUIAMMU:

1) dopmupyeTcs y Bcex Jtoaeil CTUXHITHO, B TIOBCEAHEBHOM JKM3HU, B MPAKTHYECKON NESATEITHHOCTH; B
CO3HAHHWM IIIOJIEH OTpa)kaeTcs TO, YTO HEMOCPEACTBEHHO HAOMIOJAeTCsl, YTO HAXOAWUTCA Kak Obl Ha
ITOBEPXHOCTH MOJIMTUYECKOU KU3HU

2) oTpaxaeT CyIlIeCcTBEHHbIC (DaKTOPHI M TEHICHIIMH MOJUTUYECKON KU3HU, BHYTPEHHHUE 3aKOHOMEPHBIE
CBSI3U B CHCTEME MOHATHH, 0000IIAOIINX BBIBOJIOB, TIOJTUTUIECKUX HICH

3) u3ydaeT NOJIUTUYECKOE CO3HAHUE, PACCMATPUBALT €T0 KaK Peaklnio CyOheKTa Ha Ty YacTh PealbHOCTH,
KOTOpasi CBsA3aHa C MOJIUTUKON

4) MBICIIU U TIEPEKUBAHUSA CyOBEKTOB MOJUTUYECKOTO MPOIecCa OTHOCUTENBHO CAMOI0 MOJUTHYECKOTO
mporecca U COOCTBEHHOW poyi B HEM, Takke 3TO CyOBEKTUBHOE BHYTPEHHEE OTHOIIEHHWE JIOACH K
OOBEKTUBHBIM MOJUTHYECKUM YCIOBUSM U (hopMaM CBOEH NeATeIbHOCTH, CBOUM (PYHKIMSIM U POJISIM B
MIOJINTUYECKOU KU3HU

A) 11€0JI0r0-TEOPETUYECKOE CO3ZHAHUE
b) monuTryeckas mcuMxoiaorus

B) o0bIIeHHOE TOTUTHYECKOE CO3HAHUE
I') monuTH4eckoe co3HaHUE

OTBeT:

5. 3aganue S (0a3oBbIii ypOBeHb), 4 0as1a

YcTaHOBHTE COOTBETCTBHE MKy HA3BAHUSIMU NPON3BEICHUI U KAHPAMH, K KOTOPbIM OHH
OTHOCATCS. BHMMaHMe: 01HA O3ULHS — JIMIIHSASA.

(Kaoicowiii eeprviii omeem oyenugaemcs 6 1 bann)

A. 1. Pacckas
A.A. brnok «/leBylka nesia B HEPKOBHOM XOpE...»

b. 2. Poman
AWM. Kynpun «Kyct cupermn»

B. 3. Jluprueckoe CTUXOTBOPEHHE
A.H. OctpoBckuii «benHOCTb HE TOPOK»

I. 4. IloBecTh
JLH. Annpees «Uyna HUckapuor»

5. Komenus




OTtBerT:

[98)
—
9]

3anaHue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 Oa//I0B

3anoJiHUTE NPOMYCKHU B CJIEAYIOIIEM TeKCTe, BIOPAB M3 CIIMCKA MO KaXA0H nudpoil Hy:KHOe
CJI0BO.

(Kaoicowiii eeprviii omeem oyenusaemcsi 8 2 baniia)

SApxwuit npeacrasurens (1) , Ocun ManzenpiiTaM, HaUWHAET CBOM TBOPUYECKUN MYTh KaK
Y4€HUK CUMBOJIMCTOB. [lepBas kuura mosnooro nosta «Kamenb» Boixoaut B 1913 rony. B xauectse
[IepBOHAYAIbHON MaTepuu /111 BOSHUKHOBEHHS HACTOSIIETO UCKYCCTBA aBTOP BBIBOJUT (2)

TUIITUHBL. DTOMY MTOCBAIIEHO CTUXOTBOPEeHHE «Silentiumy». B HEM MouaHue npeAcTaeT Kak CHHOHUM TOM
«TIepBOHAYATIBHON HEMOTBD), KOTOPAsi MIPEALIECTBYET POKICHHUIO IIOATUYECKOrO CJI0Ba. MaHensIram
BBICKa3bIBAeT CBOIO (3) MO3ULMIO U B IPYTOM CTUXOTBOPEHUH:

Hert, He nyHa, a cBeTJiblii iudeponaT
Cusier MHEe, — U YeM sl BUHOBAT,

Uro cnalbIx 3BE3] 51 OCSI3a10 MIIEUHOCTh?
N batronikoBa MHE IPOTUBHA CIIECH:
KoTopsriii yac, ero cnpocusiiv 31€ch,

A OH OTBETHII JTFOOOTIBITHBIM: BEYHOCTH!

B cruxorBopennu npucyTcTByer (4) : TIO9T MPUHUMAET KOHKPETHBIEC «udepOrary», «Jacy u
IIPOTUBOIOCTABIISIET MX a0CTPAKTHBIM «HEJOCATaeMas JIyHa», «BEUHOCThY.

(1) akMen3ma, QyTypusMa, IMaXHHU3Ma, CHMBOJIM3Ma

2) CIOXET, 00pa3, IPOTOTHUII, CHMBOJI

3) POMaHTHUYECKYIO, TOATHUECKYIO, APaMaTyPruuecKylo, CAMBOJIUYECKYIO
4) runepOoma, TMTOTa, AHTUTE3a, TPAAALU

OtBeT:

(D) aKMeu3Ma

2) obpas

3) TTOATHUYECKYIO
4) aHTUTE3a

3aganue 7 (0a30BbIi YPOBeHb), 4 0as1a

YcraHoBHTE COOTBETCTBHE MEKAY NePCOHAKEM U ONMUCAHUEM €0 BHCIIHOCTH B IPOU3BCACHUH.
BHuMmaHue: 0JHO onMcaHue — JIUIIHEE.

(Kaoicowiii eeprviii omeem oyenusaemcs 6 1 bann)



A. Myxuk (M.E. CanteikoB-1llenpun «IToBecTs 0 TOM, Kak OJJMH MY>KHK JBYX F€HEPaJIOB
MIPOKOPMUID»)

b. Bacunuii Jlenucos (JI.H. Tonctoii «BoitHa u Mmup»)

B. Bopuc Tumodeerua N3maitnos (H.C. JleckoB «Jleqn Mak6eT MiieHCKOTO ye31a»)

I'. Bacunmit Auapeesuu [TycroBanoB (A.IL. Uexos «lymieukay)

1. «...ympaBistonui JJECHBIM cKi1aioM Kyra babakaesa. OH ObIT B COJIOMEHHOM TIIATIE U B O€JI0M
YKHUJIETE C 30JI0TOM IETIOYKOM U MOXOAUI OOJbIe Ha MOMEIINKA, YEM Ha TOPTOBIIA. .. TOBOPHII OH
CTETEHHO, C COUYBCTBHEM B TOJIOCE. .. BECh JICHD CIBIIIANCS €i ero CTENEHHBIN TojIoc, U e/1Ba OHa
3aKpbIBaia rias3a, Kak Mepetiach ero TéMHasi 00poa... OH XOPOIIUH, COJTUIHBIN YeI0BeK U YTO 32
HEro C YJOBOJLCTBUEM MOUAET Besikasi HeBecTa... OOBIKHOBEHHO OH CHJIEIN B JIECHOM CKJaze 10 obena,
II0OTOM yXOI[I/IH 110 AcJIaM».

2. «I[lox nepeBoM, OprOXOM KBEPXY M MOJIOKHUB IO TOJIOBY KyJIaK, CIiaj IPOMaHEHIIINIA
My>KH4uHa. .. [lone3 cnepBa-HanepBo Ha I€PEBO U HapBall... MO JECATKY CaMbIX CIIEJbIX sI0JOKOB, a cede
B3sUT OJTHO, KucIoe. [loToM mokonasicst B 3emiie — ¥ JOOBLT OTTyAa KapTOQelrto; MOTOM B3sUT IBa KyCKa
JepeBa, moTép ux apyr o0 APYKKY — U U3BIEK OroHb. [10TOM M3 COOCTBEHHBIX BOJIOC C/IETall CHIIOK U
noriman psobunka. Hakoner, pa3Bes OroHb U HaléK CTOJIBKO Pa3HOW MPOBU3UHU... OCTPBIN 3amax
MSKHHHOTO XJIe0a U KHCIIOM OBYMHBI HABEN UX HA CIEN...»

3. «...MaJICHbKUH YeI0BEYEK C KPACHBIM JIMLIOM, OJIECTSIMMH YEPHBIMU I1a3aMU, YEPHBIMU
B3JIOXMa4€HHBIMHU ycaMH U BojocaMu. Ha HEM ObUT pacCTerHYThI MEHTHUK, CITyIIIEHHBIE B CKJIAJKaX
IIMPOKHE YMKYUPHI U Ha 3aThUIKE ObUIA HaJleTa CMsATAasl rycapcKas [Iarnoyka... CMOPIIUBIINCH, KaK Obl
yJIbI0asiCh U BBIKa3bIBasi CBOU KOPOTKHE KPETKHe 3yObl, Hauajl 00eMHU pyKaMH ¢ KOPOTKUMHU MaJIbIlaMU
JIOXMaTHUTb, KaK JieC, B30MTbIE UEPHBIE T'yCThIE BOJIOCHL... KypHOCOE 1 4epHOBOJIOCATOE JIULIOM.

4. «...BBICOKMH KOPEHACTBIN CTApUK B KOPUIHEBOU PSACE U C MIMPOKUM KOKaHBIM MosicoM. [IpaBblii
rJ1a3 ¢ OeJIbMOM M MOJTY3aKphIT, Ha HOCy 00poAaBKa, MoXoxas u3faiu Ha Oonblnyio Myxy. CekyHay
JbSTYOK UIIET IJ1a3aMi UKOHY U, HE Hal/ig TaKOBOM, KpEeCTUTCS Ha OYThUIb ¢ KapOOJIOBBIM PaCTBOPOM,
MIOTOM BBIHMMAET U3 KPACHOTO IJIaTOo4YKa Ipochopy U ¢ MOKIOHOM KIIafeT e€ nepe (erabaimepomy.

5. «...4eJIOBEK YX JIeT TIOJ] BOCEMBJIECST. .. HE CIAaJOCh... Oy kK/Ial CTapuK B IECTPOIl CUTIIEBOI
py0aiike o THXOMY JIOMY, ITOJIOIIEN K OTHOMY OKHY, OJOUIEN K IPYTOMY, CMOTPHUT, a IO CTOJIOY U3-
0JT HEBECTKMHA OKHA THXO-THXOXOHBKO CITyCKAaeTCsl KHU3Y KpacHasi py0daxa MOJIOALa. . . »

OtBeT:

[\
(O8]
(9
—_

3ananue 8 (MOBBIIEHHOM CJI0KHOCTH), 8 0aJ1/I0B
IIpouuTaiiTe CTHXOTBOPEHNE M BHITIOJTHUTE 32IaHUS K HEMY, BCTABHB BMECTO ITPOIYCKOB
HYKHBbI€ CJI0BA.
(Kaoicowiii eeprviii omeem oyenusaemcsi 8 2 baniia)

[Ipo3Byuano Haj SICHOM pEKOIo,
[Tpo3BeHeNno B MOMEPKILIEM JIYTY,
[Ipokarnnocs Hajx poleld HEMOKO,
3acBeTHIIOCHh HA TOM Oepery.



Jlanexo, B OITyMpake, JIyKaMH
VYo6eraer Ha 3amaz pexa.
[ToropeB 30J10ThIMU KaliMaMH,
Paznerenuce, kak 1bIM, obMaka.

Ha npuropke To cbipo, TO Kapko,
B3noxu nHs ecTh B IbIXaHbE HOYHOM, —
Ho 3apHuna yx Termrcs spko
[omyObIM 1 3€TIEHBIM OTHEM.

(A.A. Der)

1. Tpu nepBble CTPOUYKH NMEPBOH CTPO(PHI HAUMHAIOTCS C [JIAr0JI0B, KOTOPBIE OMUCHIBAIOT
MIPUPOIHOE SIBIICHHE. B 3THX ClI0BaxX €CTh OJIMHAKOBBIE 3BYKOBBIE JIEMEHTHI: «//po3ByHalo...»,
«lIpo3Beneno...», «lIpokatunoce...» Takon Xy10KECTBEHHbIN IPUEM HA3BIBACTCS

2. B nocnennelt ctpoke BTOPOil cTpodbl 00IaKa COMOCTABIISIFOTCS € JIETKUM JABIMOM, KOTOPBIi
ObICTpO ucuesaeT: «Paznerenuce, Kak AbM, 001aKa...». DTO TPOI, KOTOPBINA Ha3bIBAETCS

3. B coueTaHusIX «ICHOU PEKOIO», KIIOMEPKILIEM JYTY», «30JI0THIMA KaliMaMM», «IbIXaHbe
HOYHOM)», «TEIUIUTCS SIPKO», «TOITYObIM U 3€JEHBIM OTHEM» PUCYTCTBYET TPOII, KOTOPBIH
Ha3bIBAETCS

4. CnoBocoYeTaHUE «B3JOXH JHS» YNOA00IsIET AeHb )KUBOMY cylecTBy. [lepen Hamu Tpom noj
Ha3BaHHEM

OTBeTHI:

1. anadopa

2. CpaBHEHHE

3. snuTeT

4. onuieTBOpEHUE

9. Read the text and complete Tasks 1-2

Discussing a painful experience normally helps people cope and find meaning in it. So it's not unreasonable
to suppose that going over the details of a happy event expands the joy — and indeed, we tend to want to
talk about positive experiences more than negative ones. Unfortunately, researchers now find that sharing
some happy memories can diminish your pleasure.

Talking about a sensory or emotional experience — the taste of your mom's pie, the beauty of a sunset —
can reduce the emotions attached to it, according to the Journal of Consumer Research. The act of putting
feelings into words is basically analytical, rethinking an emotional experience in an analytical way deeply
changes it.

When people share stories, the focus is often on being entertaining, not truthful. In the process, the memory
can be rewritten, confusing the facts. What people remember about events may be the story they last told
about those events.

Being frank with your goals — telling everyone about the language you're going to learn or the test you're
going to pass with the best possible scores — might get in the way of actually achieving them. Recent
studies suggest that making public what we hope to do can offer a too early sense of achievement, reducing
the drive to actually get it done.

Not everyone is good at responding to good news. Sharing even the best news with someone who is passive,
unresponsive, or negative can make you feel worse. Sometimes it's best to just replay good experiences in
the privacy of your own head.

Source: https://www.psychologytoday.com/intl/articles/201203/stop-spreading-the-news (abridged and
adapted)



https://www.psychologytoday.com/intl/articles/201203/stop-spreading-the-news

Task 1
Define just one proper answer to the questions.

a. Why should we keep our pleasant experiences to ourselves, in psychologists’ opinion?
A) Nobody likes it when you to feel better than them.

B) People might send bad luck upon you.

C) You might not get an agreeable reaction to it from other people.

Bepnbriii Bapuant C

b. Why are stories we tell sometimes not to true to life?

A) We change the focus to sound funnier.

B) We forget and mess up details with time.

C) We cannot be logical about our emotions sometimes.

Bepnsiit BapuanT A

Task 2

Are these statements True, False or is the information Not Stated?

a. The more often we retell a memory, the less strong feelings it gives.
A) True

B) False

C) Not Stated

Bepusiit Bapuant A True

b. The article recommends us not to share pleasant private information about either past events or
plans for the future.

A) True
B) False
C) Not Stated

Bepnbplii BapuanT A True

9TaJJOHHLIE OTBETHI:

Homep 3apaHus k Keicy JTa0OHHBIN 0TBET

3amanue 9 C-A-A-A

10. IIpoutute crarbto u3 CMK-ucTounuka. 3anoIHATE MPOITYCKH B CTaThe, 0003HaYeHHBIE Idpamu 1 —
4, noaxoAsmMMHU 1o cMbicity ad3anamu A — E. OuH u3 npuBeIeHHbIX a03a1eB JIUIIHUN.

(Kaxp1it BEpHBIN OTBET OLICHUBAETCS B 2 Oasa).



COMMON TYPES OF BUSINESS CORRESPONDENCE

Business correspondence is a form of written communication used for business purposes. It is usually
made between organizations, within the organization, or between clients and the organization. There are
different kinds of business correspondence that are typically used in organizations. The 4 most common
types of business correspondence include internal correspondence, external correspondence, sales
correspondence, and personalized correspondence.

1. Internal Correspondence

Internal correspondence is a written communication between the employees, units and departments of the
same organization. Internal correspondence can either be formal or less formal. 1. There are other
more formal types of internal correspondence which include: promotion letters, notices to explain, formal
requests for approval and letters of approval. These types of communication are ideally printed on paper,
signed by the sender, and physically received by the recipient.

2. External Correspondence

External correspondence takes place between different organizations, or between an organization and
their individual clients. 2. External correspondence is commonly made to existing customers,
prospective clients, financial institutions, and other offices that have either direct or indirect business
relationships with the company. Here are some formal types of external correspondence: business letters,
purchase orders, contracts and agreements, letters of recommendation.

3. Sales Correspondence

Sales correspondence refers to sales-related communications. It is not limited to just selling a product or
service, but it also includes other activities relating to sales. Sales correspondence include marketing
letters, offer and discount letters, sales proposals, sales reports, purchase orders, collection letters, and
such. For the purpose of selling, it is important to know how to write quality sales letters to be able to
communicate effectively. 3. Other kinds of sales correspondence include: purchase orders, collection
letters — must contain accurate information. When corresponding with a person whose native language is
different from your own, keep in mind it’s always best to use a certified language translation service to
guarantee you don’t miscommunicate.

4. Personalized Correspondence

Personalized correspondence involves personal and emotional factors. Despite being labeled as
“personalized”, this type of correspondence can also be used for business purposes. Examples of
personalized correspondence include letters of gratitude, letters of favors or requests, appreciation notes,
letters of congratulations, and such. This particular type of correspondence doesn’t need to have a very
formal tone. 4. You may use regular office paper for this, or perhaps a personalized yet cheap note
pad, or a greeting card for a certain purpose (e.g. Thank You card, Congratulations card, etc).

(Taken from https.//foundersguide.com/5-common-types-of-business-correspondence/)

A. Also, marketing and offer letters should reflect truthful and non-misleading information.

B. This form of written communication made by a company is to those who do not belong to their
organization.

C. Email can be considered a form of business correspondence when used to represent a company or for
the purpose of the business.


https://foundersguide.com/5-common-types-of-business-correspondence/

D. Though this can be done via email, writing an actual, physical letter is more preferable because it has a
sense of personal touch.

E. This type of correspondence is usually less formal, such as quick instructions between a supervisor and
a staff, and these are normally in the form of an email.

OtBer: 1-E, 2—-B, 3-A,4-D (extraC)



Bapuanr 28

1. HOTpCﬁHOCTH B CAMOBBIPA’KCHUU, B CO3JAaHUHU U OCBOCHHUHU KYJIbTYPHBIX HeHHOCTeﬁ, B MMO3HAHUH
YEJI0BEKOM OKPYKAKOIIECro MMpa M CBOECro MeCra B HéM, CMBbICJIa CBOCI'0O CYIIECTBOBAHUSA,
Ha3bIBAIOTCHA

A) ecTtecTBEHHbIE

b) counanbHbie

B) uneanbubie

I') rymanucTuueckue

J1) nyxoBHBIE

1. AB
2.BB
3.AT
4. BJ

OTtBer: 4.

2. YCTaHOBHTE COOTBETCTBHE MEKAY IUTATOM U eé aBTOpPOM:

1) «KuBOTHOE mOjaraer, 4ro BCE €ro Aelo — >KUTh, a YEJIOBEK XH3Hb MPUHMMAET TOJBKO 3a
BO3MOXHOCTbH ‘ITO-HI/I6YI[I) ACJ1aTb).

2) «OKu3HB U IeATENBHOCTh CTOJb K€ TECHO COSMHEHBI MEXy COOOM, KaK IIaMsi U CBETY.

3) «Kax1p1il 4eI0BEK pOKIAETCS NI KAKOTO-TO JIEIIay.

4) «B TBOpuecTBe ke CBOOOAHOM M JEP3HOBEHHOM IIPU3BAaH YEIOBEK TBOPUTh MHUP HOBBIA U
HEOBIBAIBINY.

A) ®.H. I'nunka
b) A.W. l'epuen
B) O. Xemunrysit
I') H. A. bepases

Otser:
1 2 3 4
b A B r
3. Kakue noJuTuyeckne CHMBOJIBI BKIOYAET NOJUTHYECKAS KYJAbTypa?
A) pUTYaJIBI
b) 3HAKU
B) LEPEMOHUH
I o0psaBI
1. AT
2. FAB
3. bI
4. ABBT’

OTBer: 4.



4. YcTaHOBHTE COOTBETCTBUA MEKAY THMAMHU MOJTUTHIECCKOI0 rocmoacrsa M ux
XapaKTepuCcTuKaMu:

1) TpaaUIMOHHBIHA
2) xapu3MaTH4eCKuit
3) nerayibHBIN

4) 5KOHOMHUYECKHI

A) ocHOBaH Ha Bepe B 0COObIE IOCTOMHCTBA PyKOBOAUTENEH

b) momunHeHne He uaepaM, a 3aKOHaM; alapar yIpaBIeHHS COCTOUT U3 CIICIHAIbHO 00YUYCHHBIX
YUHOBHHUKOB

B) rocnozicTBO OCHOBBIBAaETCS HA BEpE B CBATOCTh TPAJHUIIUI 1 IPaBO HA BIACTH TEX, KTO PYKOBOJAUT B

COOTBCTCTBUH C TpaAULIUAMU

I') 3axo9aeTcst B BEpXOBHOM KOHTPOJIE TOTO WIIM HHOTO KJlacca HaJl OPYAHSIMH TPY/Ia, IPOIECCOM
TpyZa ¥ IpoAyKTaMHu Tpyia

OTtBeT:

5. 3apanue 5 (0a30BbIii YpoBeHb), 4 Oasia

YcTaHOBHTE COOTBETCTBHE MY HA3BAHUSIMU NMPOU3BEAEHU U )KAHPAMH, K KOTOPbIM OHH
oTHOCcATCSl. BHMMaHue: 01HA MO3UINS — JIMIITHSASA.
(Kaoicowiii seprviii omeem oyenusaemcsi 6 1 bann)

A. 1. Pacckas
A.A bnok «He3znakomkay

b. 2. Ipama
A.N. Kynpun «benblii myaenb»

B. 3. CtuxoTBOpEHHE
A.H. OctpoBckuii «becnpuianHuma»

I. 4. Poman
JLLH. Toncroii «Anna Kapennna»

5. IloBecTh

OTtBeT:

[98)
—




3ananne 6 (MOBBIIEHHOM CJI0OKHOCTH), 8§ 0as/10B

3anoJIHUTE MPONMYCKH B CJIeYIOIEM TEKCTe, BLIOPAB U3 CNMCKA MO Kaxk10i nudpoii Hy;kHOe
CJI0BO.

(Kaswcowlii eepubviii omeem oyeHusaemcs 6 2 6aniia)

Banepuii bprocoB u JIMutpuit MepekKoBCKHil BBICTYHAIOT uaeonoraMu «crapmux (1) ».
MepexkoBckuii yTBepkaaet: «Kyaa 651 Mbl HM yXOJIMIIH, KaK Obl Mbl HU TPATAIUCH 32 IJIOTUHY HAYYHOM
KPUTHKH, BCEM CYILIECTBOM MBI UyBCTBYEM OJM30CTh TaliHbI, 01M30cTh OKeaHay. JTo IUTEpaTypHOE
TE€YeHHE N30eraeT JOrH4eCcKOro PacKphITHS TeMEI, (2) MOJTy4aeT 0COOYI0 CMBICTIOBYIO
HACBIILEHHOCTh. MepeXKOBCKUI NPEICTaBISIET UIEK0 HEOXPUCTUAHCTBA, UIIET (3) HOBOTO XpHUCTa
(HE cToJIBKO AJI HAapoJa, CKOJIbKO JUIs MHTeuMreHnun) — «Mucyca HemszsectHoro». OH ctpemuTtcst
JI0Ka3aTh, YTO BCSI UCTOPUS YEJIOBEUYECTBA OCHOBaHA Ha (4) Xpucra 1 AHTUXPHUCTA, JIUILb
BOIUTOMIAFOIIUXCS B HUCTOpHUYECKHEe (GUTYPBI. JIJ1s1 TOTO YTOOBI CIIaCTH OOIIECTBO, PYCCKON
MHTEJJTUT€HLIUY HE00X0JUMO, IO €r0 MHEHUIO, IIPE0I0JIETh ATEU3M.

(1) CUMBOJIMCTOB, aKMEUCTOB, PYTypPUCTOB, PEATHCTOB
(2) npamMa, JJUpUKa, HOBeJUIa, Oaniana

(3) o0pas3, MPOTOTHII, CIOKET, MOTHB

4) corose, Metaope, aHTUTE3€, OKCEOMOPOHE

Ortger:

(1) CHUMBOJIUCTOB

(2) JUpUKA

3) obpa3

4) AHTHUTE3C

3ananue 7 (0a30Bblii YpOBeHb), 4 Oasia

YcraHoBUTE COOTBETCTBHE MEKAY MEPCOHAKEM U OITUCAHUEM €I'0 BHCIIHOCTH B IIPOU3BECACHUH.
BauMaHue: 04HO onmucaHKe — JINIITHEeE.

(Kaocowiii eepuviti omeem oyenusaemces 6 1 bann)

A. T'epacum (U.C. TypreneB « Mymy»)

b. Anekceit Anekcanaposuu Kapenun (JI.H. Toncroit «Anna Kapenunay)
B. Usan IletpoBuy Typkun (A.I1. UexoB «MoHBIY»)
I'. 1-503 (E.W. 3amsatun «Mbi»)

l. «...MOJHBIN, KpacuBBIN OpIOHET ¢ OaKeHaMHU, yCTpauBall JOOUTEIbCKUE CIIEKTAKIIH C
0JIarOTBOPUTENIBHOIO LIEJIBI0, CAM MIPajl CTapbIX T€HEPAIOB U IIPH 9TOM KallIsul O4eHb cMeIIHO. OH 3Hal
MHOT0 aHEK/I0TOB, 1Iapaj], IOTOBOPOK, OO IIyTUTh U OCTPUTH, M BCET/1a Y HETO OBLIO TaKoe
BBIPA)KEHUE, YTO HEJIb3s ObUIO MOHSTH, IIYTUT OH WU TOBOPUT CEPBE3HO... OH, CMESICh OTHUMU TOJIBKO
rJ1a3aMu, paccKa3blBajl aHEKIOThI, OCTPUII, IPeJIaraj CMEIIHbIE 3aJa4ul U CaM K€ pellaj UX, U BCE BpeMs
TOBOPUJI HAa CBOEM HEOOBIKHOBEHHOM $SI3bIKE, BEIPAOOTAHHOM JIOJITUMU YIPaXXHEHUSIMU B OCTPOYMHH U,
OUYEBHJIHO, JABHO YK€ BOILEALIEM y HETO B IIPUBBIUKY: OOJIBIINHCKHUI, HEAYPCTBEHHO, TOKOPYMIIO BacC
Omarozapro...»

2. «...TTTyXOHEMOH OT POXKACHUSL... JIsl HETO CaMblil ITyMHBIN AeHb ObUT O6€3MOJIBEH U 0€33BYyUEH,
KaK HU OJ[HAa camasi TuXasi Houb He 0e33By4Ha JuId Hac... [JIyrno cMesach ¥ JaCKOBO MbIYa, MPOTATHBAI OH



el MpSHUIITHOTO MeTyKa... Ero numo, u 6e3 Toro 6e3:Ku3HeHHOEe, KaK Y BCEX ITyXOHEMBIX... MY>KYMHA
JBEHA/LIATH BEPILKOB POCTA, CIIOKEHHBIM OOTraThIpeM... MPOTSHYJI CBOIO OTPOMHYIO PYUHILY... IO €r0
KEJIE3HBIMU KYyJIaKaMH...»

3. «E€ My>x ObUT BpauoM U MMEJ YUH TUTYJISIpHOTO coBeTHUKA. CITy>KWII OH B IBYX OOJBHMLIAX: B
OJIHOM CBEPXIUTATHBIM OPJUHATOPOM, @ B Ipyroil — mpo3ekTopoM. ExxetHeBHO oT 9 yacoB yTpa 1o
MOJTY THSI OH MPUHUMAJT OOJIBHBIX U 3aHUMAJIC y ce0sl B IasiaTe, a Mocie MOy IHs eXal Ha KOHKE B
JpyTyio OOJBHHUILY, I/1€ BCKPBIBAI yMEPIINX OOJIbHBIX. YacTHAs MpakTHKa ero ObLIa HUYTOXKHA, pyOsieit
Ha MATHCOT B ToA. Bot u Bc€. UTo ermme MOXHO npo Hero cka3atb? Cpenu apTHCTUYECKO, CBOOOIHON 1
n30aJI0BaHHOM Cy1b000 KOMITAHWY OH Ka3aJcs 4y KHM, JIMIITHAM M MAJIEHBKUM, XOTS ObUT BEICOK POCTOM
U MUpOK B uieyax. Kaszanoch, 4To Ha HEM 4Uy’KOil Ppak U 4TO y HEero npukazuuikas 6opoaka. Bnpouewm,
ecii ObI OH OBLT IUCATEIeM WIH XYA0KHUKOM, TO CKa3aJi ObI, 9TO CBOCH OOPOAKON OH HATIOMHHAET
3oma».

4. «5 nunry 3T0 ¥ YyBCTBYIO: Y MEHS TOPAT IWIEKU. .. U 1 KaK OalHs, 1 60I0Ch IBUHYTb JIOKTEM,
YTOOBI HE TIOCBINAINCH OCKOJIKHM CTEH, KyIOJIOB, MallHH... Pydka Obl1a MeiHas, U 5 CIIBIIIAI: TAKOHU )K€
MEJHBINA y MEHs roJioc... ['070¢ y MeHsI CTpaHHBIH, MPUILTIOCHYTHIN, TIIOCKUH, sl TPOoOOBa
OTKALUIATHCH. .. DTO OOJIPUT: BUAULIB C€0s YACTbIO OTPOMHOI0, MOIIIHOTO, €IUHOTO. .. S CIbIIIAN: BeCh
THKAIO — KaK 4achl... MHe ObIJI0 )KyTKO OCTaThCs ¢ CAMUM COOOM — WIIH, BEpHEE, C 3TUM HOBBIM, UY>KUM
MHE, y KOT'O TOJIBKO OYyATO 10 CTPAHHOM CIIy4aifHOCTH OBIII MOI HyMep... U3 «Tam» s IVISDKY Ha ce0st — Ha
HETO U TBEPJIO 3HAIO: OH — C MPOYEPUYCHHBIMU MO IPSAMOM OpOBSIMH — IOCTOPOHHUH, Uy>KOU MHE, 5
BCTPETUJICS C HUM IIEPBBIN pa3 B )KM3HU. A s HACTOALLIMM, 1 — HE — OH... TepreTh He MOTy, KOIrzia CMOTPSIT
Ha MOM PYKH: BCE B BOJIOCAX, JIOXMAThIE — KAKON-TO HEJIETIBII aTaBU3M).

5. «...BCTIOMHHAas1 HETIOATUYECKYIO HAPY>KHOCTE. .. €€ MyXKa. .. IS Ha €r0 XOJOJHYIO U
MIPEJCTABUTENBHYIO (PUTYPY... CII0XKUB T'YOBI B IPUBBIYHYIO €My HACMEILIUBYIO YIIBIOKY W IPSIMO TIISIS
Ha He€ OOJIBIIMMHU YCTAIBIMH TJIa3aMHU. .. C €T0 MeTepOYPrCKU-CBEKUM JIUIIOM M CTPOTO CaMOYBEPEHHOIO
(dburypoi, B KpyTJIoil musine, ¢ HEMHOTO BBIIAOIICIOCS CITMHOM... OH ObLT (PU3UYECKH POOKHIA YETIOBEK U
XOPOIIIO 3HAJ 3TO... 3aBEPTHIBA CBOH 30KHE M KOCTJISIBBIC HOTH ITyIIUCTHIM IIJICIOM. .. TSI Ha €T
OeJble C HAyXIIUMU JKWJIaMHU PYKH, TaK HEXKHO JUTHHHBIMHE MATbIIaMH OIYIIBIBABIIME 00a Kpast
JIKABIIETO TIPS/l HUM JIUCTA... Pa3BE MOXKET YEIOBEK C STUMH MYTHBIMHU TJIa3aMH, C 3TUM
CaMOIOBOJIHBIM CIIOKOMCTBHEM UyBCTBOBATh YTO-HUOY b ?»

OTtBeT:

3ananue 8 (MOBBIIEHHOM CJI0KHOCTH), 8 0as/I0B
IIpouuTaiiTe CTHXOTBOPEHNE M BHINOJTHUTE 32IaHUSA K HEMY, BCTABHB BMeCTO MPOMYCKOB
HYKHBbI€ CJI0BA.
(Kaoicowiii seprviii omeem oyenusaemcsi 8 2 bania)

T'omyGeii Hax Kpbllel BRETCA napa,
3achllaeT MOHACTBIPCKUH caj.
3ameuTanach MmasieHbkas Capa

Ha 3axar.

JIBHET K OKHY, JTy4H PYKOIO JIOBHT,
Kak OpuIHHKA HE)XHas ciaba,
U He 3HaeT KpOIlKa, YTO TOTOBUT



Eit cynn0a.

Bcs 3acThuia B rpé€3e MOT4aIMBOM,
Ot pa3zymps WEYKU PO30BEH,
BrroTcs Kynpu 30J10TUCTON TPUBOM
Jlo G6pogeii.

Ha ry6ax ynpiOka 6poaut penko,

UyTh 3BEHUT IIETIOYKOIO Opacier, —

Bcé nuts kak OyATo cTaTy’TKa
JlaBHHX JIET.

DTUX rJ1a3 cuHee He ObIBacT!

Peskuii 3ByK pa3Besil IEHbE Yap:

To 3BOHOK BOCIIMTaHHHUIIL C3bIBACT
B nopryap.

[TompIMaeT 1€BOUKY C OKOIIIKA,

Kak nepo, MoHaxuHs-cecTpa.

Jo6periit ronoc memnyer: «Capa-Kpolika,
Cnats nopa!»

Ceno COJIHIIC B MCIJICHHOM T102Kapc,

Cepn nyHBI IpOKpaJcs U3-3a Ty,

U Bcro Houb nerenanl memnuet Cape

JlyHHBIN Ty4.
(M.U. IiBeTaeBa)

B ctpoke: «Bcé nuts kak OyaTo cTaTysTKa JaBHUX JIeT», «llombiMaeT 1eBOYKy ¢ OKOIIKa, //
Kaxk nepo, MOHaxuHs-CECTpa» UCIOIb3YETCS TPOIl, KOTOPbIA HOCUT Ha3BAHUE

2. B crpokax «CepI JyHbI IPOKpAJICS U3-3a Tyu», «/ BClo HOUB JereH bl memndet Cape JTyHHBIH
qyd»  SABJICHHUA  TNPUPOJBl  YMOAOOJSAIOTCS  JKMBOMY  CYWIECTBY. OTOT  TpoOI
Ha3bIBACTCS

3. Ilstas crtpoda HayMHAETCs SMOLMOHAIBHBIM BbICKa3blBaHHEM: «OTHX IJla3 CHUHEEe He
ObIBaeT!» OTOT XyIOKECTBEHHBIH IMPUEM Ha3bIBaeTCS (Baumanue! Tepmun
COCTOHUT M3 JIBYX CJIOB!)

4. OnuceiBasg XpPYIKOCTh JEBOYKH, aBTOP TOBOPHUT, YTO OHA «KaK OBUIMHKA HEXHas ciabay,
MOHAXMHS IIOJHUMAeT €€ «KaK TIepo». 31eChb COIEPKUTCA TpOI, OCHOBaHHBIA Ha
XYJ10’)KECTBEHHOM TpeyMeHblIeHUH. OH Ha3bIBAaeTCs

Ortser:
CpaBHEHHE
OJIMLIETBOPEHHE

b=

PUTOPUUICCKOC BOCKIIMIIAHUE
JIUTOTA



9. Read the text and complete Tasks 1-2

They're often referred to as 'man's best friend', but a new study has revealed that when it comes to aging,
not all dogs are equal.

Research shows that smaller dogs live twice as long as their larger brothers. However, the miniature doggies
age much more quickly than bigger dogs, according to experts from Budapest.

'For those who want a smaller-sized dog but do not want to risk severe mental health problems in old age
or want a larger-sized dog but do not want to risk physical health problems at 7-8 years of age, we
recommend a dog from the 10-30 kg size range, such as Welsh Corgis, Whippets, Staffordshire Bull
Terriers and Schnauzers. ' said Borbéla Turcsan, lead author of the study.

The team set out to understand how size impacts dogs, in terms of cognitive abilities. The researchers
analysed data on 15,000 dogs, including their age, behaviour, cognitive function, size, head shape, and
pure-blood status.

They found that long-nosed dogs such as greyhounds, as well as pure-blooded ones, have a higher risk of
cognitive weakening in old age compared to short-faced dogs, such as French Bulldogs.

Their analysis revealed that as a rule, dogs begin to get old at around 10.5 years. Interestingly, the study
found that owners start to see their dogs as 'old' around the age of six — no matter what their size is.

‘It’s four to five years earlier than would be expected from behavior,' said Eniké Kubinyi, the author of the
study. 'This may be due to graying and hardly noticeable changes.'

Source: https://www.dailymail.co.uk/sciencetech/article-12627013/Small-dogs-live-TWICE-long-larger-
pooches-age-rapidly-study-finds.html?dicbo=v2-HnE41 ED&ico=outbrain_footer (abridged and adapted)

Task 1
Define just one proper answer to the questions.

a. What dogs, according to the study, remain quite smart in old age?

A) Bigger-sized.

B) Short-faced.

C) Pure-blooded.

Bepuslit Bapuant B

b. What mistake do dog-owners usually make?

A) They choose the dog of the wrong size.

B) They don’t notice the changes in their pets’ looks and behavior at the proper time.
C) They think their dogs get old before they really become old.

Bepnbniii Bapuant C

Task 2

Are these statements True, False or is the information Not Stated?

a. Dogs of small size don’t have more severe mental problems than bigger-sized dogs.
A) True

B) False


https://www.dailymail.co.uk/sciencetech/article-12627013/Small-dogs-live-TWICE-long-larger-pooches-age-rapidly-study-finds.html?dicbo=v2-HnE41ED&ico=outbrain_footer
https://www.dailymail.co.uk/sciencetech/article-12627013/Small-dogs-live-TWICE-long-larger-pooches-age-rapidly-study-finds.html?dicbo=v2-HnE41ED&ico=outbrain_footer

C) Not Stated

Bepnrriit Bapuant C Not Stated

b. The specialists studied the dogs from Hungary only.
A) True

B) False

C) Not Stated

Bepusriit Bapuant C Not Stated

ITaJOHHBIE OTBETHI:

Homep 3ananus K keicy JTaJIOHHBIN OTBET

3amanue 9 B-C-C-C

10. IIpoutute crarbto u3 CMK-ucTounuka. 3anoIHNATE MPOITYCKH B CTaThe, 0003HAaYeHHBIE Idpamu 1 —
4, noaxoAsmMMHy 1o cMbicity ad3anamu A — E. OuH u3 npuBeeHHbIX a03a1eB JIUIIHUN.

(KaxnpIil BepHBI OTBET OLIEHUBAETCS B 2 Oasa).

IMPACT OF SOCIAL MEDIA ON BUSINESS COMMUNICATION

Numerous advantages of social media communication create better customer service. Communication is
undoubtedly a vital piece in the entire system, and it is crucial for businesses to keep themselves as close
to customers as possible—no matter what device they use.

When social media started, it was more relevant to users who wanted to exchange personal information or
common interests with each other, and businesses rarely came into that equation. 1. Social media is
one of the most significant communication channels for businesses. Companies that are serious about
reaching customers can’t afford to invest in it. Although there is a more generic approach to leveraging
social media—by advertising on this platform—there are other ways through which a business can
communicate with its customers using social media. Here are four unique ways that have evolved:

Connections

The current market is less focused solely on pushing a product or a service to a customer with the end
goal of making a sale. While that is still what the company eventually hopes will happen, it is more about
connecting with the customer, aligning the customer with the brand, and engaging them continuously
with unique content. 2. Within minutes of a marketing campaign going live, customers begin
engaging with the brand. Social media allows businesses to constantly monitor and track the performance
of their campaigns. When businesses connect to their customers using a social media platform, they can
provide better visualization to customers, who can then make faster decisions on whether to buy a product
or service from a specific brand. Unlike in the past, where visualization was limited to sharing a company
image or logo, today, there are more personalized and customized experiences for customers to go after.

Round the clock presence

Social media has literally proven the old adage “round the clock engagement” is necessary. Taking just a
brief look at the top two platforms, Facebook and Twitter, one can see businesses relaying messages



during non-working hours. 3. As an audience, you don’t need to be available during the time zone of
the business to communicate with them. One thing is for sure, smartphones have completely transformed
the way businesses engage with customers through social media. 4. Many businesses have begun to
leverage this flexibility for their advantage. Further, with social media platforms providing a plethora of
tools to work on, the tasks of marketers have been made even easier, especially when it comes to relaying
messages to a specific target audience. Social media is a valuable asset to get more loyal customers and
create an environment in which they want to return again and again and tell their friends and family about
as well.

(Taken from https://www.techfunnel.com/martech/impact-social-media-business-communication/)

A. The reason customers use these platforms is the flexibility in time that it provides.

B. Unlike in the past where promoting services or products and getting customer feedback consumed a
vast amount of time and effort, social media has made this process exponentially faster.

C. There is no second-guessing the fact that communication among businesses has changed
tremendously, thanks to social media and other advancements in technology.

D. Today, customers don’t have to wait to go home and turn on their computer to check email and reply;
it is right there on their smartphone or tablet.

E. However, social media communication has increased among businesses and has altered the dynamics
of how businesses communicate internally and externally.

OtBer: 1-E, 2-B, 3-A,4-D (extra C)


https://www.techfunnel.com/martech/impact-social-media-business-communication/

Bapuanr 29

1. HekoTopble MBICTUTEIN CYUTAKT CO3HAHUE MPOsIBJIeHUEeM (PyHKIMIT M0O3ra, BTOPUYHBIM 1O
CPaBHEHHUIO ¢ TeJIECHOM opranmn3amnuei yejsoBeka. K kakoMmy moaxoay oHM nNpuHaajiekar?

A) ecTecTBEHHO-Hay4HbII
b) penurnosuerit

B) uneanuctuueckuit

I') cyObexTuBUCTCKUN

=
W > 1o

OTtBer: 3.

2. YCTaHOBHTE COOTBETCTBHE MEKAY IUTATOMN U eé aBTOpPOM:

1) «Bomns o mpupoae cBoeil 10 Takol CTEMeHH CBOOOHA, YTO €€ HUKOTAa HeJb3s MIPUHYIUTHY.
2) «JIronu cO3HAIOT CBOM KEJIaHUs, HO HE 3HAIOT MPUYUH, KOUMU OHH JIETEPMUHUPYIOTCSD.
3) «He B BoOOpakaeMoil HE3aBUCUMOCTH OT 3aKOHOB MPUPOJIBI 3aKII0YaeTCs CBO0OIa, a B TO3HAHUU

9TUX 3aKOHOB M B OCHOBAaHHOM HA 3TOM 3HAHMH BO3MOYXHOCTH TUIAHOMEPHO 3aCTaBIIATh 3aKOHBI TPUPOIBI
JIEUCTBOBATH JJIs ONPEIACIEHHBIX LETIEH».

4) «IIpenBunenne U BCEMOTYIIECTBO boxkue auamMeTpalbHO MPOTHUBOIOJIOKHBI HAIIed CBOOOTHOM
Bosie. Bce OyayT BBIHYXKACHBI MIPUHATH U HEM30EKHOE CIIEACTBHE: HUUETO MBI HE COBEPIIAEM IO CBOEH
BOJIE, a BCE MPOUCXOIUT MO HEOOX0oAUMOCTH. Takum 00pa3om, Mbl HUYETO HE JieJlaéM TT0 CBOOOHOM BOJIE,
HO BCE B 3aBUCMMOCTH OT NpeABuaeHus: boxberoy.

A) @. DHrenbe

b) P. Jlekapt
B) b. Ciuno3a
I') M. JTrorep
OrtBer:
1 2 3 4
b B A r
3. Kakue ocHOBHbIe IPUHIHUIIBI XaPAKTEPU3YIOT COBPEeMEHHOe JeMOKPaTHYeCKoe COluaIbHoe
rocya1apcTBo?

A) 3aIuTa MpaB U CBOOOI TpaXKaaH

b) PaBEHCTBO Tepe]] 3aKOHOM

B) CWJIBHOE BJIMSIHAE BOSHHBIX CTPYKTYP Ha IMOJIUTUKY
I OTpaHHYEHUE CBOOOIbI CIIOBA

1. AB

2. BB

3. ATl

4, Ab

OTtBer: 4.



4. YcTaHOBHUTE COOTBETCTBHSA MEKAY KOHICIIIUAMMUA BJAACTH U UX TPAKTOBKAMM:

1) pensiunoHucTCKas
2) Teneonoruyeckas
3) GuxeBUOpUCTCKAS
4) cucremHas

A) BacThb Kak criocoOHOCTb JOCTUKEHHSI IOCTaBJICHHBIX Leel

b) BnacTh Kak OTHOILIEHHE MEXKAY ABYMs MapTHEPAMHU, P KOTOPOM OJIMH U3 HUX OKa3bIBAET
OIIpEIENIAIOIEE BIUSHUE HA BTOPOTO

B) BnacTh Kak ciocOOHOCTb CUCTEMBI 00€CIICUNBATh UCIIOJHEHHE €€ 3TIeMEHTaAMU IPUHATHIX
0053aTeNbCTB, HANPABICHHBIX HA PEATU3ALIMI0 KOJUIEKTUBHBIX LIEJIEeH CHUCTEMBI

I') BnacTh kak 0cOOBIH THIT OBEACHUSI, IPU KOTOPOM OJIHU JIFOJY KOMaHAYIOT, a APYTHe MO TUUHSAIOTCS

OTtBerT:

3aganue S (0a3oBblii ypoBeHb), 4 0as1a

YcTraHoBHUTE COOTBETCTBHE MKy HA3BAHUSIMHU NMPOU3BEIEHUI U :KAHPAMH, K KOTOPBIM OHH
OTHOCSITCSl. BHUMaHuMe: oHA MO3UIMA — JIMLIHSASA.
(Kaowcowiii sepuviti omeem oyeHusaemces 6 1 6ann)

A. 1. Pacckas
A.A. bnok «JIBeHaamnaTe»

b. 2. Ilosma
A.H. Octposckuii «I'po3a»

B. 3. dpama
N.A. Bynaun «MuTHHa 11000Bb»

I. 4. IloBecTh
N.C. Typrenes «buprok»

5. BecenHsa ckaska

OtBeT:
A b B r
2 3 4 1

3aganue 6 (MOBBLILIEHHOM CJI0KHOCTH), 8 0a/LLI0B

3anoJiHUTe NPONMYCKHU B CJIeAYIOIIEM TeKCTe, BIOPAaB M3 CIIMCKA MO KaxkA0H nudpoii Hy:KHOe
CJIOBO.

(Kaowcowlii eepuviii omeem oyeHusaemces 6 2 bania)



K (1) B cBoéM TBOpuecTBe 20—30-x rr. XX B. oOpamaerca Bnagumup MasikoBCKui.
HaneuaTaB ogHOBpeMeHHO /1Ba cTUX0TBOpeHUs: «[locnenHsas ctpaHnyka rpakaanckoi BoiHbD U «O
JPSTHU, TIOAT MEPEXOIHUT OT MPOCIABICHUS MYKEeCTBA KPACHOAPMENIIEB K OOJIMYCHUIO MEIIIAHCTBA U
OropokpaTtusma B coBeTckoM obiectse. [TadocHas crpoka «Ilocneaneit ctpaHUYKY...» CTAHOBUTCS
CBOEOOpa3HbIM (2) K CTUXOTBOPEHHUIO «O IpsSHU».

«Cnagsa, CnaBa, Cnapa reposim!!1»

«Bnpouewm, // um // noBosIbHO Bo31aHo naHu. // Terneps // moroBopum // 0 IpsTHUY.

[Tono6usie (3) OTYETIIMBO CIbIIAINCh U B «Mucrepun-bydd», u B mosme «150 000
000». Ho ecnm panbIie cmex MasikoBCKOTO ObLT 0OpalieH MPOTHB BHEIIHUX BParoBs, TO TETEPh IMOAT
MIEPEHOCUT «OTOHb Ha ce0s», Ha BHYTPEHHHUE HalllM HeAOCTaTKU. [IpekpacHoe 3HaHue 00BEKTa HacCMeIleK
o0ecTieuynBalIo TOYHOCTh MX TTOTAaIaHMsl, IIJIa JIX PEYb O KPYIHBIX HETATUBHBIX SIBIICHUSIX COBETCKOM
NeMCTBUTENBHOCTH UIIH 0 «Mestouaxy. [Ibecsl MaskoBckoro «Kinom» n «bans» nepenaroT He310pOBYIO
obmectBeHHy10 atMocdepy 20-x rogos. [ToaT npogomxaet Tpanuuuio CanteikoBa-lllenpuna, ucnonas3ys
4) Y JKUBbIE HHTOHAIIUU Pa3rOBOPHOI peun.

(1)  wmpoHnuwm, catupe, peaau3my, CAMBOJIU3IMY

2) snurpadom, snuradueii, srernei, STurpaMMmoin

3) METOHUMHH, JTUTOTHI, MOTUBBI, TUIIEPOOITBI

4) rpoTeck, anadopy, anudopy, CHHTAKCUUECKHUH Mapaijiesn3m

Ortger:
(D) caTupe
2) snurpadom
3) MOTHUBBI
(4) IpOTECK

3aganue 7 (0a30BbIi yPOBEHB), 4 Oa/1a

YcTaHOBHTE COOTBETCTBHE MEKAY MEPCOHANKEM U ONMCAHMEM €r0 BHEIIHOCTH B
npousBeleHNU. BHUMaHue: 0JHO onMcaHue — JINIITHee.

(Kaocowiii sepuviti omeem oyenusaemces 6 1 bann)

A. Jlerma (H.C. JleckoB «JleBiay)

b. Bnagumup Ilnaronosuu CmupauH (A.I1. UexoB «/lymeuxa)

B. Poguon PackonbuukoB (.M. JloctoeBckuii «IIpectyrienne u HakazaHue) )
I'. Nopyuuk (U.A. Bynun «ConHeuHbli yaap»)

1. «OH BepHYJICS B TOCTUHUILY HACTOJBKO Pa30UTHIN YCTaIOCThIO, TOUHO COBEPIINI OTPOMHBIN
nepexon rae-uHuodyas B Typkectane, B Caxape. OH, cobupasi mociaeHUEe CUIIBI, BOIIEN B CBOI OOJIBIION 1
mycToit HoMep... OH CHSUJT KUTEJb U B3TJISIHYJ Ha ce0s B 3€pPKaJjio: JIUIO €ro, — O0ObIYHOE 0(HUIIepCKOe
JIMIIO0, Cepoe OT 3arapa, ¢ 0eéchIMH, BEITOPEBIIMMU OT COJIHIIA YCaMU U TOJIy0OBaTOM OeNM3HOM T1as3, OT
3arapa Ka3aBIIMXCs enié Oenee, — MMETOo Terephb BO30YKAEHHOE, CyMacIle/IIee BEIpakeHue, a B 0enoi
TOHKOM pyOaIike co CTOSYUM KpaxMadbHbIM BOPOTHHUKOM OBLIO YTO-TO IOHOE U TITyOOKO HECUACTHOE.
OH 51er Ha KpoBaTh Ha CIIMHY, TOJIOXKUII 3aMbIIEHHBIC carlord Ha oTBaI... OH JIexal, MOJI0KUB PYKH O/
3aTBUIOK, ¥ MPUCTANBHO TIsiAeN nepes coboii. [lorom ctucHyn 3y0bl, 3aKpbLT BEKU, YyBCTBYS, KaK IO
1IeKaM KaTATCS U3-T0J HUX CJIE3bl, — M HaKOHEL[ 3aCHYJI, a KOTla CHOBA OTKPBLI IJ1a3a, 32 3aHaBECKAMU
y>K€ KpacHOBATO >KENTENI0 BeuepHee coHIle. Berep cTux, B HOMepe ObLIO AYLIHO U CYXO, KaK B TyXOBOM
rieun... Ml Buepantnuii A€Hb, ¥ HBIHENTHEE YTPO BCIIOMHUIUCH TaK, TOUHO OHU OBUIH JECATH JIET TOMY
Hazaj.

2. «lHoT 12 110 BEeyepaM MpUXOAUII K HEeH MOJIKOBOM BETEPUHAPHBIN Bpad. .. MOJIOJIOM YEJIOBEK,
KBapTUpOBaBIIKi y He€ Bo (prurene. OH pacckasbIBal el YTO-HUOYAb MU UTPall C HEIO B KapThl, U 3TO €&
pazBiekano. OcoOEHHO MHTEPECHBI OBUTH PAacCKa3bl U3 €ro COOCTBEHHOM CEeMEWHOM KU3HU; OH OBbLT
JKEHAT ¥ UMEJ CbIHA, HO C JKEHOM Pa30ILeNcs, TaK KaK OHA €My U3MEHUJIA, U TETepb OH €€ HEHaBUEN U
BBICBIJIAJT € €XKeMECSYHO 0 COpPOKa pyOIIei Ha COepKaHUE ChIHAY.



3. D10 OBIT «UETOBEK HEOOJIBIIIOTO POCTA, B CIABIHO(DHIIBCKOM BEHTEPKE... TPEeBOKHOE U TYTIOE
BBIPA)KCHUE CKa3bIBAJIOCh B MAJICHBKHX, BIIPOYEM MPHUATHBIX YEPTaX €ro MPHIN3aHHOTO JINIIA;
HeOOoJIbIIINe, CIIOBHO B/IABJICHHBIC TJ1a3a TIISACIH MPUCTAIBHO U OECITOKOHHO, i CMESUICS OH OECITOKOWHO:
KaKHM-TO KOPOTKHM, JICPEBSIHHBIM CMEXOM).

4. «...0H OBUI 3aMeYaTENIFHO XOPOII CO0010, C MPEKPACHBIMU TEMHBIMHU TIa3aMH, TEMHO-PYC,
POCTOM BBIIIE CPEHET0, TOHOK U CTPOECH. .. KaKas-TO AWKas SHeprus 3abiaucTana BAPYT B €ro
BOCTAJIEHHBIX TJ1a3aX U B €r0 UCXYJAJIOM OJICTHO-KENTOM JIULIE... CIUIIKOM YK Ha HEM OB CKBepeH
KOCTIOM, 1, HECMOTPSI Ha BCE IPUHIKEHHUE, BCE €IIe HE 0 KOCTIOMY ObLTa OCaHKa...»

5. «...Opy)KeHHHKH TPH YeJIOBEKa, CaMble UCKYCHBIC U3 HUX, OJMH KOCOH. .. Ha [IEKe ISTHO
poauMoe, a Ha BUCKaxX BOJIOCHS IIPH Y4€HbE BeIApPaHbL... OH — JIeBIIa U BCE JIEBOM PyKOH /€NaeT. .. JIIOIH
OeHbIe U 10 OETHOCTH CBOCH MEITKOCKOIIa HE UMEEM, a Y HaC TakK IJ1a3 MPHUCTPEIISBIIN... I MEJIbYE ITHUX
MOJIKOBOK paboTai: st TBO3IMKH BBIKOBBIBAJ, KOTOPBIMHU TIOAKOBKH 3a0UTHI, — TaM YK€ HUKaKOH
MEIIKOCKOI B3SITh HE MOXKET. .. MBI B HayKaX HE 33/IaJIMCh, HO TOJILKO CBOEMY OTEYECTBY BEPHO
npeJaHHble. .. TakuxX MacTepoB. .. TeIeph, pasyMeeTcs, yKe HeT B TyJie: MallliHbI CPaBHSUTA HEPABEHCTBO
TaJaHTOB U TapPOBAHUIL...»

OtBerT:
A b B r
5 2 4 1

3aganue 8 (MOBBLILIEHHOM CJI0KHOCTH), 8 0a/LLI0B

IIpounTaiiTe (pparMeHT CTUXOTBOPEHUSI U BHINOJTHHUTE 32/1aHUS K HEMY, BCTABUB BMECTO
MPOMYCKOB HYKHbIE CJIOBA.

(Kaoswcovlii eepuviti omeem oyeHusaemces 6 2 bania)

Tenu Beyepa Bosoca TOHbBIIIE

3a iepeBbSIMU TSHYTCS BAOb.
Ha nopore necHoii moutanboHIIa
MHe mpoTsaruBaeT 6aHIepOIb.

HO KolraybuM CJICOaM U 110 JIMCBhUM,
ITo xomaybuM M JIMCBUM ClIeIaM
Bo3sBpamiarochk s ¢ maykoro nucem

B nowm, rae Boto s panocTu 1am.

["opsl, cTpaHsbl, rpaHuilbl, 03€pa,
Ilepemeiiku U MaTepuKy,
OO6cyxieHbst, OTYETHI, 0030PHI,
Jletu, IOHOIIM U CTapUKH.

JlocTouTuMBbIEe MUCbMa MY’KCKHE!
Het Mmex BaMu TOTO TTHCHMA,

['ne cBunerenbCTBa MBICIIH CyXUeE
He Brika3biBamu Obl yma.

paroiieHHbIe KEHCKUE NTUChMa!
51 Benb TOXKE yman ¢ 00JIaKoB.
[Tpucsiratro BaM HBIHE ¥ IPUCHO:
Bam s 6yy BO BeKH BEKOB.

Hy, a BbI, cobuparenu mapox!



3a oA1H MUMOJIETHBIN MPUEM,

O, xakoii ObI TOCTANCS MOJAPOK
Bam Ha 6enicTBeHHOM MecTe MOEM!
(b.JI. ITacTepHnak)

1. B camom Hauasie CTUXOTBOPEHUS UCHOJIb3YETCs XYyA0)KECTBEHHbIM MPUEM, KOTOPBIN 3aKiItoyaeTcs
B HApOYUTOM IPEYMEHBUICHUH CBOWCTB WM XapakTepucTuk mnpeamera: «TeHu Beuepa Bojoca
TOHBbIIE // 32 AEPEBBSIMU TAHYTCS BHOBb. ..». JTOT TPOIl Ha3bIBAETCS

2. Crpoku «JlocroutnMble muchbMa MyKckue!», «JlparoneHHble KEHCKHE MHUCbMal» MpelCTaBiIsIoT
cOoOOl CHHTAKCHYECKOE CpEICTBO BBIPA3UTEIBHOCTH, KOTOpPOE HAa3bIBAETCs
(Baumanue! TepMHH cOIEp>KUT ABa CIIOBA).

3. YroObl MOTYEPKHYTh Pa3HOOOpaA3He aBTOPOB MMUCEM, MECT, U3 KOTOPBIX NOJIYUYEHbI MMChbMa, UX
COJIEpKaHUs, B TPETbEH CTpo(he aBTOP UCIOIb3YET TAKOE CHHTAKCUYECKOE CPEJCTBO, KaK

(Baumanue! TepmMuHa COIEPKUT TPHU CIIOBA).

4. B ctpoxkax «IIpucsraro Bam HbIHE U IpUCHO: Bai st Oy1y BO BEKH BEKOBY, «Ha O€ICTBEHHOM
MecTe MOEM» MOAT UCIIOJIb3YET UPOHUYECKOE XYJOKECTBEHHOE IPEYBEINUYEHUE. DTOT TPOI
Ha3bIBAETCS

Otser:

1. nutoTa

2. puTOopHUUYeCKOe 0OpaleHne
3. psiLIbI OMHOPOHBIX YJICHOB
4. runiepboma

9. Read the text and complete Tasks 1-2
"Reskew," is a creative and talented graffiti artist. He's wanted by police in Florida and in New York City.

The excitement of the unlawful makes Reskew search for artistic glory. "I've got a personality that's devoted
to drama. I find pleasure in suffering from knowing that 'they're wrong and I'm right," he says of the night-
time cat-and-mouse game he plays with the police. After he's climbed over a billboard or slipped into a
subway tunnel, Reskew always sprays his tag in colored letters (even when there's no time to create a
complex design), so everyone will know he was there.

"In the graffiti community, putting yourself out there is the main thing," he says. "If I don't do anything, I
feel like a nobody. But if my name sticks in someone's head and then he meets me, it's like I'm a celebrity."

In his book of photo essays, One Hundred Young Americans, Michael Franzini provides a rich review of
today's culturally segmented constantly texting messages youth. It includes a shot of Reskew with his
artwork.

"We made a point of getting every possible kind of kid — from a skinhead waiting for a racial holy war, to
a guy who wakes up early every morning to go fishing before school, to a kid who calls himself a vampire,"
Franzini says.

A trait nearly all these teenagers share, though, is a desire to be famous. "This generation is overcome with
reality TV — with people just like them, except well known," Franzini says. "And they seem to have a high
need for recognition and approval.”

Source: https://www.psychologytoday.com/intl/articles/200803/young-americans-make-their-mark
(abridged and adapted)




Task 1
Define just one proper answer to the questions.

a. What idea makes Reskew ‘play’ with the police?

A) The illegal deeds are a kind of art.

B) Wrong-doing brings suffering and pleasure.

C) What matters is making yourself known.

Bepnbriii Bapuant C

b. According to the text, what influences modern youth most of all?
A) Culture division in society.

B) Necessity to keep in touch all the time.

C) Reality TV-shows without celebrities.

Bepnbsiii Bapuant C

Task 2

Are these statements True, False or is the information Not Stated?
a. Reskew’s designs are remarkable, though simple.

A) True

B) False

C) Not Stated

Bepnrriit Bapuant C Not Stated

b. Michael Franzini’s book is the result of his research on modern American youth.
A) True

B) False

C) Not Stated

Bepupsiii Bapuant B False

9TaJJOHHLIE OTBETHI:

Homep 3ananus K keicy JTaJIOHHBIN OTBET

3aganue 9 C-C-C-B

10. IIpoutuTe crarpio u3 CMK-nuctounuka. 3anogHUTe IPOITYCKH B CTaThe, 0003HAaYCHHBIC Iudppamu 1 —
4, MOAXOIAIIUMHE 1O CMBICTY ab3anamu A — E. OauH U3 npuBeeHHBIX a03a1leB JTUIITHUH.

(KaxmpIil BEpHBIN OTBET OIIEHUBAETCS B 2 Oasa).



WHAT IS A MULTIMEDIA PRESENTATION?

The footprint of technology can be seen in every home and work today. Using laptops and computers to
create presentations to share data and information or present a product with others is an ordinary task
nowadays. 1. Multimedia presentation is one of the most used and powerful tools for Presentation
design services. In this blog post, we are going to introduce what is a multimedia presentation, its
definition, how to make one, and some multimedia presentation examples to understand it better.

A multimedia presentation can be explained as a presentation including information and data that is
presented by video, images, and animation or a digital presentation that includes audio, narration, music,
and sound effects to deliver your messages to the audience. You can create introductory multimedia
presentations with Microsoft PowerPoint and Google Slides. 2. When developing a digital-text
presentation, one must pick up suitable multimedia components that are relevant to your presentation
topic. Multimedia used appropriately enables the message to be expressed meaningfully, creating
understanding and keeping the audience interested.

An effective multimedia presentation is not just adding a video or animation to your presentation; it’s
about building a story. Your presentation must shine in front of your audience and grab their attention
before delivering your message. 3. Just like a good book captivates your audience so they cannot put
it down or even want more of it. Those ones have long been gone where there was a need to rely on just
text and simple graphics alone to develop presentations. Nowadays, it is possible for anyone to use an
amalgamation of audio, video, and pictures when addressing any audience to be effective.

How to create a multimedia presentation?

You need to use the right presentation tools in multimedia based on your needs. These are simple and
easy steps in the tutorial here. Firstly, you should find out clearly what it is that will be presented and also
why. Ensure that everything is in place concerning the necessary material to be arranged in a manner that
facilitates composition. Secondly, you ought to use visuals to organize your content. 4. When making
your outline, consider how this may involve different media and be improved. Finally, you should pick a
slide layout/template and develop your contents. Go to your presentation tool, choose a theme, select a
background color or image for slides, and then go ahead and open whichever presentation tool you’re
planning to make use of to locate an ideally suited presentation template meant for your task. There is a
variety ranging from ready-made presentations to slide libraries available in various designs.

(Taken from https://temismarketing.com/blog/what-is-a-multimedia-presentation-a-complete-guide/)

A. We believe that the best way to make this happen is if you prepare an excellent ‘hook’ for your
presentation.

B. Also, more creative and modern tools are available to help you make even better presentations.

C. You can combine images and videos with audio and animations to present a new multi-sensory
experience for your audiences.

D. With everything planned for and all your content prepared for the slide deck, it’s time to develop an
outline.

E. It’s an effective communication method for delivering your idea, message, and targeted information to
audiences.


https://temismarketing.com/blog/what-is-a-multimedia-presentation-a-complete-guide/

OtBer: 1-E, 2-B, 3-A,4-D (extra C)



Bapuant 30

1. HexoTopble MBICJUTEIH CYUTAIOT CO3HAHUE MEPBUYHBIM, a TeJIECHYIO IPUPOAY YeI0BeKa
TOJIbKO NMpou3BoAHOM. K Kakum nmoaxogam oHu npuHaajiexar?

A) ecTecTBEHHO-HaYYHBIH
b) penurunosnbrit

B) uneanuctuaeckuit

I') maTepuanucTuueckuit

OTtBert: 1.

2. YcTaHOBHTE COOTBETCTBHE MEKAY l'[pI/IBe)léHHI)IMPI HHKE MOHATUAMH U X ONMPEACTCHUAMMU:

A) «cBoOoma mis»

b) cBoboma

B) Heob6xoaumMocTh

I') 9yBCTBO OTBETCTBEHHOCTH

1) COCTOSIHHE YeJIOBEKa, CIIOCOOHOT0 JIEHCTBOBATh BO BCEX BAXKHBIX JIeJIaX HA OCHOBE BbIOOpa
2) BBIPR)KEHUE 3aKOHOMEPHOT0, 00bEKTUBHO 00YCIOBICHHOTO X014 PA3BUTHUS COOBITHIA
3) CO3HATENIbHAs TOTOBHOCTh UYEJIOBEKAa CJICJ0BATh YCTAHOBJICHHBIM HOpPMaM, OIICHHBATh CBOH

MOCTYNKA C TOYKH 3PEHHUS HMX IMOCJIEACTBUI [Js OKPY’KAIOIIMX, NPUHUMAaTh CAHKIMHM B CIydae
JIOTTYIICHHBIX HapyIICHUH

4) no0past BOJIsl, MOAYMHEHHAs! HDABCTBEHHOMY 3aKOHY
OrtBer:
1 2 3 4
b B r A

3. OnpenesieHue «o0pa3 MOJUTHYECKOrO JHAepa, JesATesisi, MAPTUH, KOTOPbIH CKJIAIbIBAETCH B
0011eCTBEHHOM MHEHHH M CO3HAHUM, OKA3bIBasi BO3/1eiiCTBHE HA ABTOPUTET U BJIMsIHUE (PETHHI)
€ro HOCHTEJSA; MOKeT BO3HUKATH CTUXMIIHO, 0e3 yCHJMH CO CTOPOHbI NMOJUTHYECKOH JTHYHOCTH
(rpynmnbl), CyrreCTUBHO JHOO NPH NMOMOIIM OCOOBIX CPEICTB, HAXOASIIMXCA B PACHOPSKEHUHU
CIEeNMAJINCTOB 10 €ro CO3IaHUI0» OTHOCHTCS K MOHATHIO

A) noauTUYECKNUN MAapKETHHT
b) monmutrueckuit UMUK

B) nonynusm

I') abcenrensm

W=
o> >
o



4. BI'

OTtBer: 3

4. YcTaHOBHUTE COOTBETCTBHE MEKAY l'lpI/IBeI[éHHbIM]/I HHIKE CIIoco0aMu yYperyjupoBaHusi
KOHq)J'IPIKTOB U UX BUJaAMMU:

A) coBMecTHOE 00Cyk/1eHNE KOHQIUKTYIOIKUMU CTOPOHAMHU CIIOPHBIX BOIPOCOB C IIENIBI0 JOCTHKEHUS
coryacus

b) Boopy:x€HHOE MPOTUBOCTOSHNE, TOCYJaPCTBO UCHOIb3YET MOJIULUIO U APMUIO, OCYIIECTBIISIET TEM
CaMbIM IIPUHYXICHHE

B) pazymHbIii crioco6 pasperieHns: KOH()INKTOB, OCHOBAHHBIN Ha COTJIANICHUN YYacTBYIOIIUX CTOPOH, a
TaK)K€ OCO3HAHUE MPEEIIOB YCTYIOK, HA KOTOPBIE MOYKET MIOWTH KaXaas U3 CTOPOH

I') npouenypa paspenieHns: KOH(PIUKTa BHE CyIeOHBIX HHCTAHIIUN, TIPUHSTHIC PEIICHUS UMEIOT JIS
YYaCTHUKOB KOH(DIUKTA IOPUAUYECKYIO CHITY

1) IIPUMEHEHUE CUIIBI
2) JOCTHXKEHUE KOMIIpOMHCCa
3) [IEPETOBOPHI

4) apOuTpax

OTtBeT:

5. 3aganue S (0a3oBblii ypOBeHb), 4 0asu1a

YcraHoBHTE COOTBETCTBHE MEKAY HA3BAHUAMMU l'lpOI/I3Be)_IeHI/Il7i 1 )KaHpaMH, K KOTOPbIM OHH
OTHOCATCS. BHuMaHue: oJHa Mo3uIUs — JTUITHAA.

(Kaoicowiii eeprviii omeem oyenusaemcsi 6 1 bann)

A. 1. Dnerus
A.H. OctpoBckuii «CBOM JIOU — COYTEMCS. .. »

b. 2. Poman
N.A. bBynun «Cyxonom»

B. 3. Komenus
N.C. TypreneB «Xopb u Kanuabra»

I. 4. IloBecTh
JI.H. Toncroit «Bockpecenue»

5. Paccka3s




OTtBerT:

[98)

3anaHue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 Oa//I0B

3anoJiHUTE NPOMYCKHU B CJIEAYIOIIEM TeKCTe, BIOPAB M3 CIIMCKA MO KaXA0H nudpoil Hy:KHOe
CJI0BO.

(Kaoicowiii eeprviii omeem oyenusaemcsi 8 2 baniia)

A.N. KynpuH — yIUBUTENIbHBIN MacTep Xy10)KECTBEHHOTO CJIOBa, (1) Y IIPaBJOMCKATEID,
KOTOPOT'O «BCETJa BICKJIH JIFOAM, HPaBbl, 00bI4au, peMécia, MecHu, coBedku...». C 1890 roga nucarens
CIIY>KUT B TIEXOTHOM TOJIKY. 3aTparunas (2) apMuH, pa3o0rayasi MyImTpy, Mooou, TpaHCHOPMAITHIO

oduIepcKoi 3TUKH, OH nUIIeT: «/lyma... Obula y’ke HaBEeKH OIyCTOIlIeHa, MEPTBa U oro3opeHay. 06
3TOM MHcCaTeNb TOBOPUT B pacckazax «Jlo3nanue», «Houner», «B kazapme», «HouHnas cMeHa», U B
noTHOU Mepe packpeiBaeT B «Iloequnke». 3ambicen (3) Kynpun BeinammBaer 6omee 10 et, a B
1905 roay myOJIMYHO 3aYUTHIBACT OTACIBHBIC TJIaBBI U3 OYIyIIEeTO MPOU3BEACHUS. ABTOP MOSICHSCT:
«MeHs Bne4€T K repondeckum (4) . Hy>xHO nucath He 0 TOM, KaK JIF0JI1 OOHUIIIAIN yXOM U
OTIOIUINJINCh, & O TOPKECTBE YEIOBEKA, O CUJIE BIIACTH €Tro», «... He B cuiie, He B JIOBKOCTH, HE B M€, HE
B TaJIaHTE BBIPAXKAE€TCA WHANBUAYATbHOCTH. HO B 1100BH. . .».

(D) KJIACCUITUCT, CCHTUMEHTAIIUCT, PEAIUCT, aKMEHCT
2) CTPYyHBI, TEMY, O0JIEBbIE TOUKH, OyAylLIee

3) pacckasa, moBeCTH, APaMbl, pOMaHa

4) BOIIPOCaM, POTOTHUIIAM, CKOKETAM, CAMBOJIaM

OTtBerT:

(D) peanuct
2) TEMY

3) MTOBECTH
4) CIOJ)KETaM

3aganue 7 (0a30BbIi YPOBeHb), 4 0as1a

YcraHoBHTE COOTBETCTBHE MEKAY NEPCOHAKEM U OMUCAHUEM €0 BHCIIHOCTH B MPOU3BECICHUH.
BHuMaHMe: 0JHO ONMCaHHUE — JIMIIHEE.

(Kaoicowiii eeprviii omeem oyenusaemcs 6 1 bann)

A. Aramas [Inatos (H.C. JleckoB «JIeBmiay)
b. Camka (JI.H. AnnpeeB «AHrenodex»)

B. Ps6oBckuii (A.I1. YexoB «IlonmpeiryHbs»)
I'. 'aBpuna (M. I'opbkuii «Yenkarn»)

1. «...TOHCKOH Ka3ak... Bce (ppaHIly3CKHE pa3roBOPhI CYUTAN 3a MYCTAKU, KOTOPHIE HE CTOSIT
BOOOpaXEHHs. .. ceyac ¢ YKyIIeTKU MOIHSICS, TPyOKy OpOCHII U SIBUIICS K TOCYapio BO BCEX
Op/ICHAX... MY>KECTBEHHBIN CTAPHK. .. [IAPEIBOPLIBL. .. €r0 TEPIETh HE MOTIIM 33 XpabpocTk. .. CrpamuBain



OH UX TaK M MHA4Y€ U HA BCE MAHEPBI C HUMH XUTPO IO-AOHCKH 3ar0OBapyUBall; HO TYJIIKH €My B XUTPOCTH
HUMAJIO HE YCTYNHIIN... IPOCTBIE YyBCTBA UMEET. .. HUYETO TOCYIapi0 HE OTBETHII, TOJIBKO CBOU
rpaboBaThIil HOC B JIOXMATYy10 OypKy CITyCTHIIL... TOJIBKO U3 YCOB KOJIbLIA BBET. .. NAJIBLBI Y HEr0 ObLIN
KyLarnble: JJOBUJI, JTOBUJI, — HUKAK HE MOT YXBAaTUTh.... [I0Ka3aJl KyJaK — TAKOH CTpAIlIHbIN, OarpoBbIid 1
BECh U3pPYyOJIEHHBIH, KOe-KaK CPOCCsl...»

2. «...CHJIeTl MOJIOZION MapeHb B CUHEH MeCTPSIMHHON pyOaxe, B TAKMX JKe ITaHaX, B JANTAX U B
000OpBaHHOM pbDKEM KapTy3e... [lapeHb OblI MIMPOKOIIIeY, KOPEHACT, PYChIi, C 3aropesibiM 1
OOBETPEHHBIM JIUIIOM U ¢ OOJIBIINMH IOTyOBIMH IJ1a3aMHU, CMOTPEBIIUMH. .. IOBEPUUBO U JJOOPOAYILHO. ..
Emy cpasy noHpaBuiics 3TOT 310pOBBIH, TOOPOAYIIHbINA NapeHb ¢ peOSYbUMHU CBETIBIMU IN1a3aMH. .. Y
HEro Takue YUCThIE royOble T1a3a, 3[0pOBOE 3aropesoe JUI0, KOPOTKUE KPEIKHUE PYKH... BO CHE
yJIBIOAJICS YEMY-TO BCEM CBOUM JIETCKHM, 3/J0POBBIM, 3arOPEIIbIM JIULIOM.

3. «...eMy ObUIO TPHHALATS JIET... 00J1a1a]1 HEOKOPHOM U CMEeJoi AyIIOi, TO OH HE MOT
CTIIOKOITHO OTHECTUCH KO 37Ty M MCTHWJI XKHU3HH. J{J1s1 3TOM 11enu oH Onil ToBapuILel, rpyOus HayaabCTBY,
pBaJI yUeOHUKHU U LIEJBIH IEHb JITaj TO yUYUTEIsIM, TO MaTepH, HE JIraJl OH TOJIbKO oHOMY oTIy. Korna B
Jpake eMy paciubany HOC, OH HApOYHO PAcCKOBBIPUBAI €ro emé 0obiie 1 opai 6e3 cné3, HO Tak
I'POMKO, YTO BCE UCIBITHIBAIM HEMPUIATHOE OLIYLIEHHE, MOPLUIWINCH U 3aThIKayn yiu. [IpoopaB ckosbko
HY>KHO, OH Cpa3y YMOJIKaJI, TIOKa3bIBaJl SI3bIK M PHCOBAJI B UEPHOBOU TETPAJIKEe KapHKaTypy Ha celsl, KaK
Opé€T, Ha HAA3MpATEsl, 3aTKHYBIIETO YIIH, U Ha JPO’KAIIEro OT cTpaxa noodenutens. Bes TeTpaaka
3arojHeHa Obla KapuKaTypaMmH, U Yalle BCEX MOBTOPSUIACh TaKas: TOJICTasl M HU3EHbKas KEeHILMHA Ouia
CKaJIKOM TOHKOT0, KaK CIIMYKa, MajbuiKa. BHM3y KpyIHBIMU U HEPOBHBIMU OYKBaMH Y€pHea MOIHUCh:
«IIpocu nmpoienps, MEeHoK», — U 0TBeT: «He monponry, X0Tb TpeCHM».

4. «...BBICOKHMI KOPEHACTbII CTapUK B KOPUYHEBOM psice U ¢ HIMPOKUM KOKaHbIM mosicoM. [IpaBsiii
ria3 ¢ 0elIbMOM U IOJTY3aKpBIT, Ha HOCY OOpoJaBKa, OXoKas U3/1any Ha 0oJbIyto MyxXy. CekyHay
IbSIYOK MILET INIa3aMU UKOHY U, HE Hal TaKOBOM, KPECTUTCSI HA OyThUIb C KApOOJIOBBIM PACTBOPOM,
MIOTOM BBIHMMAET U3 KPAaCHOT'O IIaTOYKa Npochopy U C MOKIOHOM KIAJET €€ nepes Qesbamepomy».

5. «...04YCHb KPaCUBBII OCITOKYPBIA MOJIOJION YETIOBEK, JIET ABAAIATH IISITH, UMEBIIHMH yCIIeX Ha
BBICTABKaX M MIPOAABIINI CBOIO MOCIEAHION KAPTHHY 3a MATHCOT pyOieit; oH nonpasisiia Onbre
VBaHOBHE €€ 3TIO/BI U TOBOPUIL, UTO U3 HEE, OBITh MOXKET, BBIIIET TOJIK... JlyMana oHa Takke O TOM, YTO
PSIOM € HElo, 00JOKOTHBILUCH O OOPT, CTOUT HACTOSIILIUI BETUKUI YesloBeK, FeHU, 00Kuil U30paHHUK...
O TeHsx, BEeUEPHHUX TOHAX, O IYyHHOM 0JIECKE OH TOBOPHUT KaK-TO OCOOCHHO, CBOUM SI3BIKOM, TaK YTO
HEBOJILHO UyBCTBYETCs 00asiHUE €ro BIacTH HaJ Npupoaoil. CaM OH OYeHb KpacuB, OPUTMHAJICH, U )KU3Hb
€ro, He3aBUCUMasl, CBOOOIHAsS, Ty K/1asi BCETO HKHUTEHCKOr0, MOX0Xka Ha )KU3Hb NTHLIBI. . .»

OtBerT:

—_—
(O8]
(9]

3ananue 8 (MOBBIIEHHOM CJI0KHOCTH), 8 0aJ1/I0B
IIpouuTaiiTe CTHXOTBOPEHNE M BHITIOJTHUTE 32IaHUS K HEMY, BCTABHB BMECTO MPOIYCKOB
HYKHBI€ CJI0BA.
(Kaoicowiii eeprviii omeem oyenusaemcsi 8 2 baniia)

3a rpeMy4yro J00JIeCTh IPSIYIINX BEKOB,
3a BBICOKOE MJIEMSI JIFOICH

Sl nuIumics W yamm Ha mMpe OTIOB,

M Becenbs, U UeCcTH CBOCH.

MHe Ha nmie4n KMIaeTcsi BEK-BOJIKOAB,
Ho He BOJIK 5 IO KpOBH CBOEH,



3anuxail MeHs JIy4Ille, Kak [Ianky, B pyKaB
Kapxoii mryObl CHOMPCKHUX CTETEH.

Yrto0 He BUIETh HU TPYCa, HU XJIUIKOHN IPsI3LB,
Hu kpoBaBeIX KOCTEH B KOJIECE,

Y100 cHsTU BCIO HOUb TOJTyOble MEeCIbl

MHe B cBoei epBOOBITHOM Kpace,

VYBeau MeHs B HOUb, T'e TeUET Exncei
M cocHa 110 3Be3/11bI JOCTAET,

[ToTomy 4TO HE BOJIK 5 110 KPOBU CBOEH
U mMeHs TONbKO paBHBINA YOBET.

(0.D. Manpenpuiram)

1. CTUXOTBOpPEHHE COCTOUT U3 BCTYIICHUS U TPEX YETBEPOCTUILINN, KOTOPHIE KaK Obl 3aMBIKAIOTCS,
HAYMHASICh U 3aKAaHUMBASICh OJMHAKOBBIMU cTpoukamiu («Ho He BoJik 51 o KpoBu cBoei» / «[loToMy uTo
HE BOJIK 5 TI0 KPOBH CBOEi»). [103TOMY MOXKHO CKa3aTh, UTO y 3TOTO CTUXOTBOPEHUS KOMITO3UIIUSL.
2. B ctpokax «YBenu MeHs B HOUb, rae TeuéT Enuceit // U cocHa 10 3Be3/1bI OCTAET. ..» aBTOP
HaMEpPEHHO MPEYBEIINYMBAET pa3Mep COCHBI, YTOOBI MOTYEPKHYTH €€ IPEBHOCTH U CO3AaTh 00pa3
MIPUPOJIbI, HE TPOHYTOM YesioBeKOM. [IpueM, KOTOpbIi OH UCTIOIb3YET, HA3bIBACTCSA

3. O6pa3 pykaBa «oKapKou 11yObl CHOMPCKUX CTETEH» CTAHOBUTCS /ISl aBTOPA 3HAKOM
3alUIIEHHOCTH, YKPBITUS. OH cpaBHUBAET ce0s ¢ MIANKON, 3aCyHYTOH B pyKaB jKapKoil 11yObl
(CUMBOIMYECKHU — BO3BpAIIICHUE B MECTO MOKOS, JJOHO MaTepH). Tporr, KOTOPBINA UCTIONIB3YET MPU STOM
aBTOP, HAa3bIBAETCS

4. B iepBoii ctpode CTUXOTBOPEHUS MTOBTOPSETCS 3BYK «IID): «IHITUIICS, «IalllN», CIIIAMKY»,
«1ry0b». Bo BTOpo#i cTpode 4acTo MOBTOPSIOTCS 3BYKH «C» U «II», UTO MOAUYEPKUBACT PA3IUYUST MEKITY
OJIarOPOTHBIMH, YHCTHIMHY ITeH3aKaMy TIPUPOJIBI U U3YPOJOBAHHBIM YEJIOBEYECKUM OOIICCTBOM, B
KOTOPOM HET M€CTa KpacoTe U J0CTOMHCTBY. DoHeTnyecknii mpuém, KOTOPbIN UCIIONIB3YET 31ECh aBTOP,
Ha3bIBACTCS

OTBeTHI:

1. Konb1IEBas
2. runiepbona
3. meTadopa

4. amnurepanus



9. If you’re reading this, you may be WEIRD (of Western, Educated, Industrialized, Rich, and Democratic
countries). People in places like the U.S., Canada, and much of Europe more self-focused, more trusting of
strangers, and less likely to conform to the group compared with the rest of the world, explains Joseph
Henrich, Harvard’s Chair of Human Evolutionary Biology. His book The WEIRDest People in the World
offers a sweeping account of how and why differences arose between countries.

How do social structures encourage individualism, one tendency that’s stronger in WEIRD settings?

Without close family or tight networks, individuals have to go out and build their own social relationships.
So they have to promote features of themselves: “What do I have to advertise? I have to practice certain
qualities and abilities that make me special and someone who might be a suitable business companion, or
student, or partner’.

Do some parts of the West show this attitude more than others?

We find dissimilarities even within the same countries. And I claim that things like your readiness to believe
strangers matter. For example, in Northern Italy, compared with Southern Italy, there are more blood
donors, and people are more willing to keep money in banks.

Why is it important for people in WEIRD cultures to take an outside view of them?

If you look at psychology textbooks, most of the studies come from these societies. The word ‘people’ is
carelessly mentioned as if what you’re reading is about people in general, but a lot of it is about one peculiar
cultural part that developed in the last few centuries.

Source: https://www.psychologytoday.com/intl/articles/202009/why-the-west-is-weird
(abridged and adapted)

Task 1
Define just one proper answer to the questions.

a. What is wrong about classical course-books in psychology?

A) They are not correct when giving examples about cultures other than European.

B) They don’t refer to old cultures.

C) Their terms are outdated.

Bepuslit Bapuant B

b. What is one of the grounds for the special way of thinking in WEIRD countries?
A) Absence of tight links between people.

B) Necessity to make a claim about yourself.

C) Willingness to invest money

Bepnslii BapuaHT A.

Task 2

Are these statements True, False or is the information Not Stated?

a. J. Henrich supports the idea that people from WEIRD countries are less collectivist.
A) True

B) False


https://www.psychologytoday.com/intl/articles/202009/why-the-west-is-weird

C) Not Stated
Bepnpiit Bapuant A True

b. People of individualist cultures don’t realize the difference between themselves and the rest of
the world.

A) True

B) False

C) Not Stated

Bepusriit Bapuant C Not Stated

ITaJOHHBIE OTBETHI:

Homep 3ananus k keicy JTaJIOHHBIN OTBET

3aganue 9 B-A-A-C

10. ITpoutute crarpio u3 CMK-ucrounuka. 3anoIHUTE MPOITYCKH B CTaThe, 0003HAaYeHHBIE Idpamu 1 —
4, MOIXOIAIIMMU TI0 CMBICTY ab3aramu A — E. OuH 13 pUBEICHHBIX a03aI1eB JTUIITHHM.

(Kaxp1ii BEpHBIN OTBET OLICHUBAETCS B 2 Oasa).

EVERYTHING YOU NEED TO KNOW ABOUT MULTIMEDIA PRESENTATIONS

A multimedia presentation is a computer-based presentation that uses different forms of media to
effectively communicate and attract an audience. In today’s world, multimedia presentations have
appeared as one of the most powerful means of communication. 1

To make the creation of multimedia presentations easier, Prezi offers a user-friendly platform that
encourages presenters to change their ideas into attractive visual stories that move. One of the main
features of Prezi is its zooming capability. With this feature, presenters can easily navigate between
various levels of content. 2. Furthermore, the presentation canvas allows for more creativity and
freedom as you don’t need to be limited by the traditional slide-based presentation format.

Multimedia presentations have come a long way from the simplistic options of the past. Now a whole
range of different elements can be used to ensure your presentation attracts your intended audience.

Slides are the most important part of most multimedia presentations. 3. For example, in business,
slides can show product images, and key points. Videos add motion and life to your presentation. You can
use them to demonstrate processes, or provide visual explanations. In an educational setting, a biology
lecture might include videos of animal behaviors or experiments. Animations make content brighter. They
can illustrate processes, or add some humor. In a marketing presentation, animations can show how a
product develops or underline its unique features.

Text is one of the most important parts of your content. It provides information, explanations, and key
points. In a scientific presentation, text can explain research findings or provide definitions of complex
terms. 4. They can include clickable links, additional information, or even mini-quizzes. In an e-
learning process, pop-ups can provide learners with instant feedback on their progress.



For any professional who wants to stand out from the crowd with multimedia presentations, Prezi’s
multimedia platform brings you everything you need.

(Taken from https://blog.prezi.com/what-is-a-multimedia-presentation/)

A. They consist of visual elements like text, images, graphs, and charts and help you organize information
and guide your audience through your presentation.

B. This interactive functionality not only adds visual interest to your presentation but also enables you to
guide your audience’s focus and create an engaging storytelling experience.

C. In a travel presentation, you might include the sounds of waves to create a feeling of finding yourself
near the sea.

D. However, by developing visually attractive images, and impressive video content, you can deliver a lot
of information that isn’t only clear, but also easy to understand and detailed.

E. Pop-ups are interactive elements that can surprise and excite your audience.

OtBer: 1-D,2-B, 3— A, 4-E (extra C)


https://blog.prezi.com/what-is-a-multimedia-presentation/

Bapuant 31

1. Ykaxure, 4To BJIMsIeT HA (POPMHPOBAHUE YCTOMYHUBBIX CTPYKTYP CO3HAHMS YeJI0BEKA B PaHHEM
Bo3pacre.

A) oBnajeHNe A3bIKOM

b) oOmenue ¢ qpyrumu JroabMu
B) oOyuenue

I') urpa

1. ABB
2.BI'

3. ABT'
4. ABBI'

OTtBer: 4.

2. YcTaHOBHTE COOTBETCTBHE MEKAY l'[pI/IBe)léHHI)IMPI HHKE MOHATUAMMH U X ONMPEACTCHUAMMU:

A) camoco3HaHUe
b) camopeanuzanus
B) camomno3nanue
I') camoornenka

1) oTpejieNieHre YeI0BEeKOM ce0s Kak TMYHOCTH, CIIOCOOHOM MPUHUMATH CAMOCTOSITETIbHBIC PELICHHUS,
BCTYIIATh B OMPEACIEHHBIC OTHOIICHUS C APYTUMH JIFOJABMHU U IPUPOIOH
2) npouecc Hambosee MOJHOTO BBIABICHUS U OCYIIECTBICHMS JIMYHOCTHIO CBOMX BO3MOXKHOCTEH,

JOCTMXKCHHUS HAMCUYCHHBIX Heﬂeﬁ B PCHICHUH JIMYHO 3HAYUMBIX HpOGHeM, HO3BOJ’I$IIOH.[PII>1 MaKCHUMaJIbHO
MOJTHO PeaM30BaTh TBOPUYECKUI MOTECHIHAI JINYHOCTH

3) CyOBEKTHBHOE SMOLIMOHAIBHOE OTHOIIEHUE K COOCTBEHHOMY 00pasy

4) W3y4YeHUE JIMYHOCTHIO COOCTBEHHBIX TCUXUYCCKUX U (PU3MUECKHUX OCOOCHHOCTEH, OCMBICICHUE
camoro ce0st

OTtBeT:

o
[
w
£ N

3. Onpenesienue «popMa MaccOBOro COZHAHMS, BIPAKEHHAS] B ONPeeJIEHHbIX CYKICHUAX, HAesIX U
NpPeICTABJICHUAX, OTHOLIEHUHM COUHUAJBHBIX TPyNN K fIBJCHUSIM WIH NpPodaeMaM CONHAIbLHOM
’KM3HM, 32TPAruBaloIMM 00111e HHTepPeCchD», OTHOCUTCH K MOHATHIO

A) MOJIUTUYECKOE MAHUITYJIMPOBAHUE
b) monmutrueckuit UMUK

B) nonynusm

I') o6mecTBeHHOE MHEHHE

b
W
53>



OTtBer: 3

3. YcTaHOBUTE COOTBETCTBHE MEXTY l'lpI/IBeIléHHbIMI/I HHUKe TUIIAMHU JINYHOCTH, BbIACJICHHBIMU
IO CTCIICHHU YYACTHUSA B IIOJTUTHKE, C UX XAPAKTCPUCTUKAMMU:

1) TMYHOCTH aKTUBHUCTA

2) IMYHOCTb, IPUHUMAIOIIAs SITU30IUYECKOE YUACTHE B IOJTUTHKE
3) maccuBHas TMYHOCTh

4) anmoJMTUYHAS WU OTUYXAEHHAS TUYHOCTD

A) JUTsl He€ CBOMCTBEHHBI BHICOKAS! OJIMTHUECKAsI aKTUBHOCTb, IIOCTOSIHHBIN HHTEPEC K MOJIUTUYECKUM
npobiaemMaM U HHYOPMUPOBAHHOCTH O HUX

b) OHa MPOSBIISAET UHTEPEC K MOJIUTUKE, XOPOIIO HHPOPMHUPOBAHA, HO B CUJTY ONPEEIIEHHBIX JINYHBIX
0OCTOSTENLCTB YYaCTBYET JIUIIb B BEIOOPAX U OTAEIbHBIX MOJUTUYECKUX aKIHIX

B) JUIsl He€ XapaKTepHO HETaTUBHOE OTHOIIEHNE K CBOEMY YYACTHIO B IOJUTUKE, OHA HE HHTEPECYETCS
MOJUTUKOM U MaJIO 4TO O HEW 3HAET

I JUTsl He€ XapaKTepHO HeNTpaibHOe, 0€3pa3InyHOe OTHOIIECHUE K TOJIUTHKE

OTtBeT:

1 2 3 4
A b r B

3ananue S (0a30Bblil ypOBeHb), 4 0aj1a

YcTraHoBHTE COOTBETCTBHE MEKIY HA3BAHUSIMHU NMPOU3BEIEHUI 1 :KAHPAMH, K KOTOPBIM OHH
OTHOCSITCSl. BHUMaHuMe: olHA MO3UIMA — JIMLIHSASA.

(Kaocowiii sepuviti omeem oyenusaemces 6 1 6ann)

A. 1. CTuXOTBOpEHHE B IPO3€
N.C. Typrenes «l amner Il{urposckoro yesaa»

B. 2. ITooma
B.B. Maskosckuii «O0J1ako B IIITAaHAX)

B. 3. Onma
M. TI'opbknii «IlecHs 0 cokose»

I. 4. IloBecTh
N.A. bynun «/lepeBHs»

5. Pacckas
OtBeT:
A b B r
5 2 1 4

3anaHue 6 (MOBBIIEHHOM CJI0KHOCTH), 8 Oa//I0B

3anoJiHUTE NPONMYCKHU B CJIEAYIOIIEM TeKCTe, BIOPAB M3 CIIMCKA MO KaXA0H nudpoil Hy:KHOe
CJI0BO.

(Kaoicowiii eeprviii omeem oyenusaemcsi 8 2 bania)



A.N. Kynpun B nucsme k K.H. battomkoBy nucain: «JIxo00Bbs — 3T0 camoe sipkoe u Haubosee
MIOHSTHOE BocIipom3BeieHne Mmoero 5. He B cuie, He B JOBKOCTH, HE B yMe, HE B TaJlaHTE. .., HE B

TBOPYECTBE BBIPAXKAETCSA MHAUBUAYAIBHOCTh, HO B JIIOOBW». (1) YYBCTBEHHBIX OTHOLIEHUN OH
IIMPOKO PaCKpBIBAET, HANIpUMep, B oBecTH «I paHaToBelii Opacier». McTopuio 0 HecuacTHOI T00BU
Kynpus ycnplman B ceMbe poJICTBEHHUKOB CBOEH KEHBI. (2) reponHH crana Jlrogmuna MIBaHOBHA

JIrobumoBa. B He€ Obu1 BII0OIEH mpocToii Tenerpaduct mno Gpamunuun XKENTHIN, KOTOPHIA HA TOCTEAHNE
JEHBbIY KyIIWJI B [TOJIapOK MPEKpPacHOU Jame 1oporoii Opacier ¢ rpaBupoBKoi. [lomy4uuB oTkas, oH yexai
u3 ropoaa. 1ot xe (3) u packpbiBaeT Kynpun B moBectu. Tonbko 31ech 1:000Bb (4)
3aKaHYMBAETCS TPArn4ecKu: JKEeNTKOB B HTOTE YXOAMT U3 )KU3HU, IIPH STOM OJIarOCIIOBIISISE CBOIO
BO3I00NIEHHY10: «/la cBsTuTcs uMs TBoé». AWM. KynpuHn roBopur, 4To «J1t060Bb J0JIKHA OBITh
Tpareaueil. Benuuaiimei taiinoil B mupe!»

(1) TeMy, 00pa3, MOTHB, CIOXKET

(2) MIPOTOTHUIIOM, 00Pa30M, CUMBOJIOM, OTPaXKEHHEM

3) MOTHB, CIOKET, CHMBOJI, 00pa3

4) repos-pOMaHTHKA, «IHMIIHETO YeJI0BEKa», reposi-OyHTapsl, «MaJIEHbKOTO YeJIOBEKa
Otser:

(1) TEMY

(2) MIPOTOTUIIOM

(3) CIOJKET

4) «MaJICHBKOTO YEJIOBEKAY

3aganue 7 (0a30BbIi yPOBEHB), 4 Oa/1a

YcTaHOBHTE COOTBETCTBHE MEKAY NMEPCOHANKEM U ONMCAHMEM €r0 BHEIITHOCTH B
npousBeleHNU. BHUMaHUe: 0JHO onMcaHue — JINIITHee.

(Kaocowiii sepuviti omeem oyeHusaemcs 6 1 bann)

A. Conpatka @uona (H.C. JleckoB «Jlenu MakGeT MiieHCKOTO ye3aa)
b. Onbra BanoBua [IpimoBa (A.I1. UexoB «IlonpsIryHbs»)

B. Ara¢ps [Tmennnsna (M.A. I'oruapoB «O610MOBY)

I'. JInza Kanutuna (M.C. TypreneB «/IBopsiHCKOE THE3I0)

1. «JIBeph ¢ X035ICKOI MOTOBUHBI OTBOPWIIACH, U BOIILIA OHA, HECS MTPOBOPHO IIUTISIIY IO
CKOBOPOJY C SIMYHULIEH.

U oHa yacHO U3MEHWIIACh, HE B CBOIO NOJB3y. OHa moxyena. Het kpyribix, Oernbix,
HEKPACHEIOIINX U HeOJIeIHEIOMIMX LIeK; He JOCHATCA peakue OpoBH; I1a3a y Hel BHalu.

Opnera oHa B cTapoe CUTIIEBOE IJIAThE; PYKU Y HEH HE TO 3aropenu, He TO 3arpy0enn oT paboThl,
OT OTHsI WJIM OT BOJIbI, MJIM OT TOTO M OT Jpyroro. B nuie y Heil 1eKuT riryboKkoe yHbIHHUEY.

2. «...n3 Spocnasis, Takas yyJ1eCHasi, POCKOIIHAs >KEHIIMHA, BBICOKOTO POCTa, C T'yCTOI0 YEPHOIO
KOCOIO ¥ TOMHBIMH KapuMH IJ1a3aMH, KaK TAMHCTBEHHOM (haTol 3aBEIIEHHBIMU ITyCTHIMH PECHULIAMU. . .
Kpacapuna... Ob1a HpaBa MATKOTO U JICHUBOTO. B cBOE# mapTum e€ Bce 3HANM, M HUKTO U3 MY>KYHH
0COOEHHO He pasloBaJICsl, TOCTUTasl y He€ ycrexa, U HUKTO He Oropyascs, BUAs, Kak OHa TeM e CaMbIM
YCIEXOM Jlapuiia Apyroro uckatens... (oOHa) Obula pycckas IpoCcTOTa, KOTOPOH Jaxke JIEHb CKa3aTh KOMY-
HUOYb: «IIPOYb MOAW» U KOTOPask 3HAET TOJIBKO OJIHO, YTO OHa 6aba. Takue sKeHIIMHBI OUY€Hb BHICOKO
LEHATCS B pa300MHNYBUX IIAHKaX, APECTAHTCKUX NapTUAX U MeTepOyprcKux coUanbHO-
JEMOKPAaTUYECKUX KOMMYHAX».

3. «(E#) Obw10 22 roja... Co CBOMMHU JIbHAHBIMHU BOJIOCAMH... T€, KOTOPBIX OHA Ha3bIBaJla
3HaMEHUTHIMM U BEJIMKUMHU, IPUHUMANH €€, KaK CBOIO, KaKk poBHIO... [locne obena. .. exana K 3HAKOMBIM,
IIOTOM B Te€aTp WM Ha KOHUEPT U BO3BpAIAJIach JOMOM rocie noiayHouu. Tak kax bl ness. [1o cpenam
y Heé ObIBany BeuepuHKU. Ha 3Tux BeueprnHKkax Xo3siKa U TOCTU HE UTPaJId B KapThl U HE TaHIIEBAJIH, a
pasBiekanu ce0s pa3HbIMU Xy10okecTBaMH. .. OHa 1ena, urpaja Ha posiiy, ucajia KpackaMu, JIeTuJia,
y4acTBOBaJa B JIFOOUTENBCKUX CHEKTAKIAX, HO BCE 3TO HE KaK-HUOY b, a C TAJITAHTOM; JIeJ1ajia I OHa



q)OHapI/IKI/I I WIUTFOMUHALWMKA, PSAAWIIACE JIW, 3aBA3bIBaJIa JIM KOMY T'aJICTYK — BCE Y HEC BbBIXOOHIIO
HEOOBIKHOBEHHO XYJI0’KECTBEHHO, I'PAIlMO3HO U MIJIO... Ho HU B ueM e€ TaJaHTIMBOCTh HE CKa3bIBaJIach
TaK APKO, KaK B ee YMCHLEC 6I)ICTp0 3HAKOMUTLCA U KOPOTKO CXOAUTHCA C SHAMCHUTLIMH JIFOAbMMU. Crounio
KOMY-HHOY1b IPOCIaBUTHCSA XOTh HEMHOXKO U 3aCTaBUTh O c€0e TOBOPUTH, KaK OHA YK 3HAKOMMUIIACh C
HUM, B TOT K€ JICHb JIPYXXIJIaCh U TIpUTJIAIIaia K cede. Beskoe HOBoe 3HAKOMCTBO OBLIO JIJIsl HEE CYyIIUM
MIPA3IHUKOM. . .»

4. «...He poaMIach KPacaBHIICH, HO ObLIa TI0 HAPYKHOCTH JKCHITMHA O4YCeHb NpusaTHas. Ei oT poxy
1IeJT BCETo JABaJLaTh YETBEPTHII roJi; pocTy OHa ObLIa HEBBICOKOTO, HO CTPOIHasl, 1€t TOYHO U3 Mpamopa
BBITOUYECHHAsI, [IJIEYN KPYTJIble, TPYb KpenKasi, HOCUK MPSIMON, TOHEHbKU, T71a3a YEPHBIE, KUBBIE, OCIbIN
BBICOKHI 7100 1 YepHbIe, aX TOCHHS Y€pHbIe BOJIOCHI. Bbinanu e€ 3aMyk 3a Hallero Kymua... He 1o
JA100BU WM KaKOMY BJIEUEHHIO, a TAaK, IOTOMY YTO... (OH) K HEll mpucBaTacs, a OHa Oblia IeByIlIKa
OenHast, U mepeOupaTh )KEHUXaMU €l He IPUXOUIIOCHY.

5. «...Ha mopore Ipyrou JBEpH MOKa3aiach CTPOiTHAsA, BICOKAsl YEPHOBOJIOCAs AEBYIIKA JIET
JeBSITHA/ATU — cTapIuas Ao4b Mapbeu JIMUTpueBHsI. .. Ha (Hel) Obl10 Oernoe miaThe, nepexBaueHHOe
BOKPYT I0sica IMHUPOKOH, ToXkKe 010 JICHTOI; COIOMEHHAs IUIATA BUCENa Y Hel Ha OJTHOM pyKe, —
JPYTOI0 OHa ¢ HEKOTOPBIM YCHIIMEM MOAJIepKuBaia THyToe yaunuie. (OH) Tisaen Ha e€ YUCTHIH,
HECKOJIBKO CTPOTHi Mpoduiib, Ha 3aKUHYTHIE 32 YIIIU BOJIOCHI, HA HEXKHbIE IIEKH, KOTOPBIE 3arOpeiu y
Hell, Kak y peOEHKa... He cITycKasl IJ1a3 ¢ 100poro MoJ0A0ro Jiia... OHa MPUOIM3UIACh K PACKPBITOM
NIBEPH U, BCs Oenasi, Ierkas, CTpOiHasi, OCTAHOBUJIACH Ha TIOPOTE. .. »

OrtBeT:
A b B r
2 3 1 5

3aganue 8 (MOBBLIIIEHHOM CJI0KHOCTH), 8 0a/LLI0B

IIpounTaiiTe (pparMeHT CTUXOTBOPEHUSI U BHINOJTHHUTE 32/IaHNS K HEMY, BCTABUB BMECTO
MPOMYCKOB HYKHbIE CJIOBA.

(Kaoswcovlii eepusiti omeem oyeHusaemces 6 2 bania)

Cpenu nyOpaBsl
biectur kpecramu
Xpam OsTUrIaBbId
C konokonamu.

WX 3BOH IIpU3BIBHBIN
Yepes Moruibl
['ynut Tak nuBHO

U tax ynbuio!

K cebe oH TaHET
Heonoaumo,

30BET U MAaHUT

OH B Kpail poAUMBIii,

B kpaii 6marogaTHbIH,
3a0bITLII MHOIO, —

W, HenoHsaTHOM
TomuM TOCKOIO,

Momroch, ¥ Karoch 4,
U miauy cHoBa,
U otpekarocs s
OT gena 371010;



Jlanéko crpaHcTBYS
Meuroii 4y ECHOIO,
Yepes nmpocTpaHcTBa 5
Jleuy neGecHeie,

U cepaue pamgoctHO
poxur u taer,

[Toxa 3BOH OsaroCTHBIN
He 3amupaer...

(A.K. Tosncroii)

1. CTuxoTBOpEHHE MOXKHO pa3/IeIUTh Ha JBE YacTu. B nmepBoil onuceiBaeTcs XpaM U TO, KaK 3BEHST
KOJIOKOJIa, a BO BTOPOH PacCKa3bIBaeTCs O MEPEXUBAHUAX JTUPUUECKOro reposi. [foaromy MOXKHO ckas3atsb,
YTO B 3TOM CTUXOTBOPEHUU KOMITO3UIIHSL.

2. HauunHas co BTOpoil cTpodsl aBTOP HAUMHAET UCIIOIb30BaTh (POHETUUECKOE CPEJICTBO
BBIPA3UTEIBbHOCTH — KJIACCUYECKUI MOBTOP 3BYKa, HAIIPUMEP, [IOBTOPEHUE 3BYKOB «Y», «bD» —
«TIPU3BIBHBINY, «YHBIJIO», «TYIUT TUBHO» — BHOCUT B IMOLIMH HOTbI 3ayHBIBHOCTH. DTO CPEICTBO
BBIPA3UTEIBbHOCTH HA3bIBAETCS

3. B mecToit u ceapMoii cTpodax NpOMCXOIUT HapacTaHUE OOAPSIIEro U PpaJlOCTHOIO 3BYKa «p», UTO
nepenaéT COOTBETCTBYIOLIEE U3MEHEHNE HACTPOEHUS JIMPUYECKOro repost u unutarens. [lossnsercs
MHOYKECTBO CJIOB CO 3BYKAMH «P», «D», T, KKID — «1yOpaBbl», «OIECTUT», CIISTUTIIABBII»,
«KOJIOKOJIaMU». DTOT NMPUEM aBTOP MCTIONB3YET I Nepeiadn caMoro 6igarosecta. OH Ha3bIBAaeTCs

4. Bo BTOpOii ctpode 3Byuat ctpoku: «['yaut Tak qusHO // Y Tak yHBUTO!» DTO €MMHCTBEHHOE
MIPOSIBIICHUE CUIIBbHBIX AMOLMI B TekcTe. Takas gurypa peun Ha3bIBaeTCs (Baumanue! OTBer
COCTOUT U3 JIBYX CJIOB!)

OTBETHL:

A. nByX4acTHas

b. acconanc

B. aiumnrepanus

I'. putoprueckoe BOCKIMIIaHUE

9. Read the text and complete Tasks 1-2

The saying 'time flies' seems to become more of a reality as we age. One moment, you are a carefree child,
and then, in the blink of an eye, you are a grown-up with many responsibilities. To find the answer to why
it occurs, scientists have formulated theories.

One is that when we are older, our lives are more structured around routines, and fewer of the big essential
events that define different periods in our lives. For a five-year-old child, one year is 20% of their life
packed with experiences as they discover the world around them. However, the same amount of time is
only 2% of a 50-year-old's life that likely has fewer new experiences. Our brains combine similar days and
weeks, which seems like everything blends together. This is why most people can recall something they
have done once rather than hundreds of times.

Another theory suggests time flying is due to an aging brain. Our brains require more time to adopt new
mental images. Earlier in life the brain can cope with new information fast, making the days seem to last
much longer than later on. Our nerves and neurons eventually degrade, creating more resistance to the
electrical signals they receive. Children, for example, move their eyes much more often than adults because
they’re working on images at a faster rate. For older people, this means fewer images are processed in the
same amount of time, which makes experiences to seem as if they are happening more quickly.



Source: https://www.dailymail.co.uk/sciencetech/article-12628439/Scientists-reveal-time-speeds-
age.html?dicbo=v2-NINLO5y&ico=outbrain_footer (abridged and adapted)

Task 1
Define just one proper answer to the questions.

a. What slows down the speed at which we acquire and work over new information?
A) Bad eyesight.

B) Hardly any fresh images.

C) Neurological degradation.

Bepnbiii Bapuant C

b. How do humans measure time of their life?

A) By adding new responsibilities and routines.

B) By age periods, such as childhood, youth, old age, etc.
C) By memorable events.

Bepnsiit Bapuant C

Task 2

Are these statements True, False or is the information Not Stated?
a. We have fewer new happenings to reflect on as children.

A) True

B) False

C) Not Stated

Bepupsiii Bapuant B False

b. The seeming length of the day depends on the level of our mental energy.
A) True

B) False

C) Not Stated

Bepnplii BapuanT A True

ITaJOHHLIE OTBETHI:

HomMmep 3apaHus Kk Keicy JTa0OHHBIN 0TBET

3aganue 9 C-C-B-A

Bruta ommoOka B 3tanmoHHbIX orBeTax: C-B-C-A


https://www.dailymail.co.uk/sciencetech/article-12628439/Scientists-reveal-time-speeds-age.html?dicbo=v2-NlNL05y&ico=outbrain_footer
https://www.dailymail.co.uk/sciencetech/article-12628439/Scientists-reveal-time-speeds-age.html?dicbo=v2-NlNL05y&ico=outbrain_footer

10. IIpoutute crarpto u3 CMK-ucrounuka. 3anoMHATE MPOITYCKH B CTaThe, 0003HaYeHHBIE Idpamu 1 —
4, noaxoAsMMHU 1o cMbicity ad3anamu A — E. OuH U3 npuBeeHHbIX a03a1eB JIUIIHUN.

(KaxnpIil BepHBI OTBET OLIEHUBAETCS B 2 Oasia).

PROS OF MULTIMEDIA PRESENTATIONS

Ever since the dawn of history, humans have been enthralled with the idea of creating images that
sent out messages. Trace back a history of 10,000 years or more and humans even then engaged in
creating images to convey messages. Of course pictures have later been used to not only convey simple
things but full languages were developed on pictorial scripts (Mesoamerican writing styles). 1.
Multimedia, on the contrary, is a recent phenomenon and it has taken this pictorial form of
communication to a completely different level. So what is multimedia and more importantly multimedia
presentations? To keep it simple, multimedia presentations use not only pictures but also animations,
ideas, sounds and texts to convey a message. Multimedia is much more attention grabbing than
conventional stills.

Advantages of multimedia presentations in business

Imagine a business presentation minus the power of multimedia. It is bland, uninspiring and has
the potential to make the audience fall asleep. Ever since presenters started using multimedia tools such as
PowerPoint, business presentations have never been the same. 2. So profound has been the impact of
these powerful software that it is practically impossible to think of a presentation being made without the
help of such tools.

Advantages of multimedia presentations in Education & Business sectors

Although multimedia presentations are used the world over, especially in business environments,
the greatest impact has been undoubtedly in the field of education. In the business sector, especially in
employee training, multimedia presentations are an effective tool. Multimedia presentations help faster
grasping of ideas and concepts than what simple oratory explanations can hope to achieve. 3.
Concepts and patterns can be explained a lot easier using multimedia tools. E.g., statistical data when
expressed as animated charts and graphs are more easily understood than when stated as mere numbers.

Use of multiple media in a single window

The greatest advantage of a multimedia presentation is that videos, audios, animation and stills can
all be used in a single window. The flow of the presentation depends on the presenter. 4. However, in
Microsoft PowerPoint, individual video clips can be dragged and embedded into a presentation,
animations can be added to a specific slide and sound or still pictures can be independently used to
enhance the quality of the presentation without needing advanced video editing knowledge.

(Taken from https://blog.udemy.com/multimedia-presentation/)

A. They have become progressively more powerful and attention grabbing, often to the extent that simple
oratory presentations have now become a thing of the past.

B. Thus, it can be safely concluded that images have always been held to be a powerful mode of
communication.


https://blog.udemy.com/multimedia-presentation/

C. In video presentation, it is impossible to insert slides, containing charts, sounds, animations separately
unless one knows how to work with a bunch of advanced software including Adobe Premiere, Photoshop
or Lightroom.

D. As a result, multimedia based teaching ensures lower cost for training sessions and improve overall
quality of such sessions.

E. Multimedia is the whole package that uses some or all of the components mentioned above to create
value which is more than what the individual constituent tools can when used independently.

OtBer:1-B, 2-A, 3-D,4-C (extraE)



Bapuanr 32

1. YkaxuTe, 4TO IJIaBHBIM 00Pa30M CNOCOOCTBYET H3MEHEHHUSAM B CO3HAHHUM YeJIOBEKa, ero
Pa3BUTHIO:

A) mpupoaa

b) nesrenpHOCTH

B) coumokynbtypHas cpena
I') cyOBeKTUBHOCTD

1. AT
2.bB

3. ABT'
4. ABBI'

OTtBer: 2.

2. YcTaHOBHTE COOTBETCTBHE MEKIY LIUTATOM U €€ aBTOPOM:

1) «To 00CTOATENBCTBO, YTO YEIIOBEK MOXKET O0JIaaTh MPEACTaBICHUEM O CBOEM I, OECKOHEYHO
BO3BBIINIAET €r0 HaJ BCEMHU IPYIMMH CYIIECTBaMH, >KUByHIIMMH Ha 3emuie. brnaromapst sTomy OH
JUYHOCTD. . .».

2) «51 MBICITIO, CIIEIOBATEIIBHO, S CYIIECTBYIO.
3) «YenoBek — 3T0 3HaHUE, KOTOPOE MO3HAET caMoe CeOs».
4) «lenTpanbHbiM B SI-KOHIIEMIMM WHAMBHIA SIBISETCS €ro  WACHTHYHOCTh, T.€. €T0

reHepaTn30BaHHAS TO3UIUS B OOIIECTBE, MTPOUCXOSINAS U3 €T0 CTATYyCOB B IPyIIax, YWICHOM KOTOPBIX OH
SBJISIETCSl, KOTOpas MpelonpeaeneHa 3TUMH CTaTyCcaMd, M COIMAJIbHBIX KaTeropHii, KOTOphle TpyImma
YJICHCTBA 3aCTaBJISET €ro MPUIKICHIBATHL caMoMy cebe (1101, BO3pacT, KJIacc, paca  T.I1.)».

A) E. EBTymienko

b) P. lexapt

B) M. Kyn

I') K. Kanat

OrtBert:
1 2 3 4
r b A B

3. Onpenenenue «BbIPpa’keHHAsi TNPEUMYILIECTBEHHO B TeOpeTHYECKOH, 0OoJiee WJIH MeHee
ynopsiioueHHoi ¢opme cucremMa uaeil M B3IVISA0B, 3AMMINAKIINX KOJJIEKTHBHbIE HEHHOCTH W
HHTepechl, GopMYyIHPYIOIINX HeJIU FTPYNNOBOM eI TeJIbHOCTH U 000CHOBBIBAIOIIMX IMMYyTH U CPeICTBA
HX peain3aium ¢ TOMOIIbIO MOJTUTHYECKOH BJIACTH UM BO3eHCTBHS HA He€» OTHOCUTCS K MOHATHIO

A) IOJIUTUYECKOE CO3HAHUE
b) monmutrueckoe noseneHne
B) nonuTtnueckas ncuxoyorus
I') monuTH4eckas uaeoorus

I.LA
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OTtBer: 4

4. YcTaHOBHUTE COOTBETCTBHE MEKAY l'lpI/IBeI[éHHbIMI/I HUIKE ONPEACTICHUAMHU U UX MOHATUAMM:

1) KOMIUIEKC HOPM, WHCTHUTYTOB M OpraHH3aIiii, B COBOKYIHOCTH COCTABJISIIOIIUX MOJUTHYECKYIO
caMOOpraHu3aluio 001ecTBa

2) COBOKYMHOCTh NEHCTBUN CYOBEKTOB MOJMTHUKH, HAMIPABIEHHBIX HAa OCYIECTBICHHE CBOUX POJEH U
GyHKIMH B paMKax MOJUTHYECKONW CHCTEMBI, Ha PEaTH3aII0 UMU COOCTBEHHBIX HHTEPECOB U IIEJIeH

3) cucrteMa KOJUIEKTHBHBIX JCHCTBHI, HAMPaBICHHBIX HA U3MEHEHUE CTPYKTYPHI BIacTH, (HOPMHUPOBaAHHE
OpPraHoOB BJIACTH, TOCTUYKEHUE OINPEAETIEHHBIX MOIUTHYECKUX 1IeJIel WM NepepacipeiesieHIe pa3IudHbIX
TUIIOB PECYPCOB

4) cuctema npuéMoB, METOJI0B, CIOCOOOB U CPEJCTB, C TOMOIIIBbIO KOTOPBIX TOCYIapCTBO BO3EICTBYET Ha
00IIeCcTBO, ONpeAesisi CBOIO BIACTh

A) MOJINTUYECKUH PEKUM

b) MOJIUTUYECKUH ITPOLECC

B) MIOJINTUYECKAs CUCTEMA

I MOJIUTUYECKAs KaMITaHUs

OT1BeT:
1 2 3 4
B b r A

3ananmue 5 (0a3oBbIii ypoBeHb), 4 0aJ1a

YcTraHoBHUTE COOTBETCTBHE MEKIY HA3BAHUSIMHU NMPOU3BEIEHUI U :KAHPAMH, K KOTOPBIM OHH
OTHOCSITCSl. BHUMaHuMe: oHA MO3UIMA — JIMLIHSASA.

(Kaocowiii sepuviti omeem oyeHusaemces 6 1 6ann)

A. 1. Poman
N.A. bynun «Cubl Yanray

b. 2. [loBecTh
H.A. HekpacoB «Komy Ha Pycu xuth xopomo»

B. 3. [loama
N.C. Typrenes «OTubl ¥ 1€TU»

I. 4. CTUXOTBOpPEHHUE B MIPO3€E
M. I'opbkunii «IlecHs o bypeBecTHHKE»

5. Pacckas




OtBeT:

3aganue 6 (MOBBLILIEHHOM CJI0KHOCTH), 8 0a/LLI0B

3anoJiHUTe NPONYCKHU B CJIeAYIOIIEM TeKCTe, BIOPAaB M3 CIIMCKA MO KaXkA0H nudpoii Hy:KHOe
CJIOBO.

(Kaoswcovlii eepuviti omeem oyeHusaemces 6 2 bania)

Onnoit 3 Baxkubix (1) B TBOpuectBe JI.LH. AHapeeBa siBnsieTcs OTHOIICHHE YenoBeka kK bory.
Briepsblie oHa uétko 3ByuuT B moBecTH 1903 rona « Kuzup Bacunus @useiickoroy. (2) eé
BO3HHUKAET ¢ nojgayu Makcuma ['opbKoro, KOTOpbIid pacckazan AHIPEEBY O CBSIICHHUKE, TPUIIEAIIEM K
OTPUIIAHUIO penuruu. J{s mucarens 37ech BaXKHBI He (DaKThI, HE «MHUMAs IOCTOBEPHOCTH AeTaleii», a
3) YA WK «KyCOUYeK rnmcuxoonorpaduu 4eioBekay. B mponsBeAeHUH SIPKO MPOSBIISICTCS
aHIpEeeBCKast KOHIEMIUS JIMYHOCTU: YeJIOBEK HUYTOXKEH Mepe]l TUIOM BeeleHHOH, )KU3Hb JTUIIeHA
BBICIIIETO CMBICIIA, a OKpY>Karolas 1elCTBUTENBHOCTh MpayHa U HeclpaBejinBa. B ero npousseaeHusx
MBI HE BCTPETUM XapakTepsl, y AHJIpeeBa €CTh TOJIBKO OJIHA HJIesI KaK 0COOBIA METOJ «yCIOBHOTO (4)

». Bacunuii ®uBelickuii TEpIIUT MOpaKEHNUE, HO BMECTE C TEM €T0 yOKIEeHUS OCTAIOTCS
HENOOEXK IEHHBIMU.

(1) Tem, metadop, uaeu, Mpicien

(2) sKcmo3uius, 3aMbICEIT, 3a4HH, 3aBsI3Ka

(3) oOpas, croxxer, mpoTOTHUTI, MeTadopa

(4) peanmmuzma, pOMaHTHU3MA, KIIACCUITM3MA, CHMBOJIU3Ma

Otser:

(1) Tem

(2) 3ambicen
(3) obpas
(4) peammzma

3aganue 7 (0a30BbIii ypOBeHb), 4 Oas1a

YcTaHOBHTE COOTBETCTBHE MEKAY MEPCOHANKEM U ONMCAHMEM €r0 BHEITHOCTH B
npou3BeieHNU. BHUMaHue: 01HO onMcaHue — JIMIIHee.

(Kaorcowiii seprviii omeem oyenusaemcsi 6 1 bann)

A. Kopoctenés (A.I1. YexoB «IlonpeiryHbs»)

b. Ceménnru (M. [N'opbkuii «Hemnkarm)

B. Augpeii CemenoBud JlebesstaukoB (D.M. [locroeBckuii «IIpecTynneHne u Haka3aHue )
I'. [Tetp IerpoBuu Jlyxun (®.M. JlocToeBckuii «IIpecTyruienre u Haka3aHue )

1. «OTkyna-To n3-3a OyHTa TOBapa BBIBEPHYJICS TAMOKCHHBIM CTOPOXK, TEMHO-3EJICHBIN, TBUTbHBIN
1 BOMHCTBEHHO-NIPAMOM. OH 3aropo/iui 10pory..., BCTaB II€pe] HUM B BBI3bIBAIOLIEH 1103€, CXBATUBILIUCH
JIEBOM PYKOH 3a pyYKYy KOPTHKA, a MPABOM MBITASICh B3STh...3a BOPOT... KpacHoe, 100pOoyIIHO-XUTPOE
JIMIIO CITYKUBOTO TMBITAIOCh H300Pa3UTh TPO3HYIO0 MUHY, JUISl YETO HATYJIOCh, CTAJI0 KPYTIIbIM, OarpoBhIM,
JBUTANI0 OPOBSIMH, TApALIWIIO T1a3a U ObUIO OYeHb CMEITHO... CTOpPOX Hayuald CEpAUTHCA U, OIJIAIbIBAsICh
10 CTOPOHAM, IBITAJICA BBIPBATh CBOIO PYKY U3 KPENKOU pyKH... BO3MyIIEHHBIH. .. 3aTpsccs, OpbI3ras
CJIIOHOM U MBITAsICh YTO-TO CKa3aTh.... (OH) OTIYCTHII €ro pyKy M CIIOKOMHO 3amaraji JJIMHHBIMUA HOTaMU
Hazaj K BopoTaM raBaHu. CTOpOxK, HEUCTOBO PYTrasch, IBUHYJICS 32 HUM.

2. «...MAJIEHBKOI'0 CTPUKEHOT'O YEJIOBEUYKA C IIOMATHIM JIMIIOM, KOTOPBIN, KOI/1a pa3roBapuBal C
(Heif), TO OT CMYIIIEHHUsI PACCTErMBAI BCE MYTOBUIIBI CBOETO MUKAKA M OMSTh UX 3aCTErMBAI U TIOTOM
HaYMHAJ TIPaBOH PyKOH IUTIATh CBOM JICBBIN yC. 32 00€10M 00a TOKTOpa TOBOPHIIM O TOM, UTO IPU
BBICOKOM CTOSIHUU Ara(parmMbl HHOTAA OBIBAIOT Mepedou cep/ia, UiIu YTO MHOKECTBEHHbBIC HEBPUTHI B



nocJieiHee BpeMsi HabJI0Jal0TCsl OUYEHb YacTO, WM YTO BUEPA. .., BCKPBIBIIM TPYII C IUarHOCTUKOMN
«3JI0Ka4YeCTBEHHAsl aHEMHUs», HAILIEN paK MOKeNTy 104HOM kene3bl. M ka3anock, uTo 00a OHU BeU
MEIUIMHCKUI Pa3roBOp TOJIBKO JJIsl TOTO, YTOOBI 1aTh (€i1) BO3MOXKHOCTh MOJTYATh, T. €. He JIraTh. [locie
obena... canuics 3a posiib. .. [IoAHSB MI€YU U MIMPOKO PACCTABUB MANBLEL, ... Opaj HECKOJIBKO
aKKOPJIOB M HAYMHAJI TIETh TEHOPOM « Y K&KU MHE TaKyt0 OOUTENb, I/1e OBl pyCCKUI MYXHK HE CTOHAID. ..
OHa CMOTpea Ha... U aymaina: «Heyxenu He CKy4HO OBITh IPOCTHIM, HUYEM HE 3aMeyaTeIbHbIM,
HEU3BECTHBIM UEJIOBEKOM, Ja €UI€ C TAKUM MOMSTHIM JINLIOM U C AYyPHBIMU MaHEpaMu?»

3. «...y>ke O0JbLION, TPUHAIATUIETHUH, KPACHUBBIH, BECEJI0 U YMHO-IIAJIOBIUBBINA MAJIbUUK, Y
KOTOPOTO YK€ JIOMAJICS TOJIOC... OBIT TeTIepb KPAaCHUBBIi, PyMSHBIN MSATHAAIATHICTHIA MAIBYHK C
TOJICTBIMM, KPACHBIMU I'y0aMu, MOX0Xkuit Ha HaTamry... Becb KpacHbI|, IOMAIOLIUMCS, TO TPYOBIM, TO
TOHKHUM T'0JIOCOM, CKa3all... KypPHOCBHIH... C CBOUMHU BECEIBIMU YEPHBIMHU IJIa3aMH, CBEKUM PYyMSHIIEM U
qyTh NPOOUBAIOIIMMCS MYIIKOM Ha IIEKaX... YeXaB U3 JJOMa MaJIbUUKOM, OH BEpHYJIcs (KaKk eMy TOBOPHIIU
BC€) MOJIOILIOM-MYKYHHOIL...»

4. «9T10 OBUI TOCTIOANH HEMOJIOJBIX YK€ JIET, YOIOPHBIM, OCAHUCTHIH, C OCTOPOXKHOIO U
Opro3rauBoo puznonomueil... JInio ero, BecbMa cBexee U Jjake KpacuBoe, M 0€3 TOro Ka3aJoCh MOJIOKE
CBOUX COpOKa MATH JieT. TéMHbIe GakeHOap bl MPUATHO OCEHSIM ero ¢ 00euX CTOPOH, B BUJE JBYX
KOTJIET, U BECbMa KPAaCHBO CI'YIIAIHUCh BO3JIE CBETIOBBIOPUTOr0 OiucTaBIero nogoopoaka. laxe
BOJIOCBI, BIIPOYEM UyTh-UyTh JIMILb C IIPOCEIBIO, PACUECAHHBIEC U 3aBUTHIE Y ITAPUKMAaXepPa, HE
MPEJCTABIISUIA ATUM OOCTOSITETL,CTBOM HIHYETO CMEITHOTO MJTH KaKOT0-HHOY b TIIYTIOTO BUA, YTO
OOBIKHOBEHHO BCeT/ia ObIBAET MPH 3aBUTHIX BOJOCAX, MO0 MPHUIAET JHILY HEU30€KHOE CXOACTBO C
HEMIIeM, HIyIIUM 11011 BeHell. Eciu sxe 1 ObU10 4TO-HIOY b B 3TOM JJOBOJIEHO KPACHBOM M COJTUIHOM
(U3MOHOMMHU AEHCTBUTEIBHO HEMPUATHOE U OTTAJIKMBAIOLIEE, TO IPOUCXOUIIO YK OT APYTUX HPUUHHY.

5. «OT0 0BT XyIOCOUYHBIN U 30JIO0TYLIHBIN YEJIOBEUEK, MAJIOr0 POCTA, IIE-TO CIY>KUBIIUHN U J10
CTPaHHOCTH OeNOKypbIi, ¢ OakeHOapAaMu, B BUJIE KOTJIET, KOTOPBIMU OH O4eHb ropauics. CBepx Toro, y
HETO0 MOYTHU IOCTOSIHHO Oostenu rinasza. Cepale y Hero ObUIO JOBOJIBHO MATKOE, HO Pedb BEChMa
caMOYyBEpEHHas1, a UHOW pa3 upe3BbIYaliHO Jake 3aHOCUMBAsi, — UTO, B CPABHEHUU C (PUTYPKOI1 €ro, MouTu
BCETrJ1a BBIXOAMUJIO CMELIHO».

OTtBeT:
A b B r
2 1 5 4

3ananue 8 (MOBBIIEHHOM CJI0KHOCTH), 8 0aJ/110B

IIpounTaiiTe (pparMeHT CTUXOTBOPEHUSI U BHINOJTHHUTE 32/1aHNS K HEMY, BCTABUB BMECTO
MPOMYCKOB HYKHbIE CJIOBA.

(Kaoswcowlii eepuviti omeem oyeHusaemces 6 2 bania)

1o Beuepam Hax pecTopaHaMu
I'opsiunii BO31yX OUK U IIYX,

W npaBUT OKpUKaMU MbSHBIMA
BecenHull ¥ TIIETBOPHBIN 1yX.

Bnanu Han nbuibio nepeynoyHou,
Han ckykoii 3aropoHbIxX a4,

UyTb 30J0TUTCS KPEHENb OYJIOUHOM,
U pazpaérca nerckuii miay.

W xaxxnprit Beuep, 3a nuiardayMamu,
3anambIBasi KOTEJIKH,

Cpenu xaHaB TyJsIiOT ¢ JaMaMu
HcnpiTaHHbIE OCTPSKH.



Han o3epom cKpUIAT YKITFOUUHBI
U pa3gaércs )KeHCKHil BU3T,

A B Hebe, KO BceMy MPUYUYEHHBIN
BGCCMI)ICJ'IGHHO KpI/IBI/ITCH OUCK.

W xaxaplil Beuep Apyr €INHCTBEHHbBIN
B M0ém crakane oTpaxéx

W Bnaroii Teprkoy U TAMHCTBEHHOM,
Kax 51, cMupén u ormyméH.

A psIIOM Y COCETHUX CTOJMKOB
Jlakeu cOHHBIE TOpYAT,

W npsHUIEBL ¢ TIa3aMU KPOJIMKOB
«In vino veritas!» kpuuar.

W kaxxnp1il Beuep, B 4aCc Ha3HAYCHHBIN
(nb 3TO TOMBKO CHUTCS MHE?),
JleBrunii cTaH, MeIKaMUd CXBa4YCHHBIH,
B TymMaHHOM JOBUKETCS OKHE.

N mennenHo, nponis MeX NbSHBIMH,
Bcerna 6e3 cryTHUKOB, 0/1HA

Jplllla [yXaMu U TyMaHaMHu,

OHna caguTcsl y OKHa.

W BeroT npeBHUMH NOBEPHIMU
Eé€ ynpyrue menxa,

W musina ¢ TpaypHBIMH NIEPBAMY,
W B xonbLax y3kas pyka.

U cTpanHOi 61M30CTHIO 3aKOBaHHBIH,
CMoTp10 32 TEMHYIO Byallb,

U Buxy Geper ogapoBaHHBIN

W ovapoBaHHYO Jaib.

['myxue TaiiHbl MHE TOPYYEHBI,
MHe 4b€-TO COJIHLIE BPYUYECHO,
W Bce mymm Moel U3I1yYuHBI
IIpoH3uio Tepnkoe BUHO.

U nepss cTpayca CKIOHEHHBIE
B mMoém kagarorcs Mo3ry,

U oun cunmne 6e310HHBIE
[BeTyT Ha nanbpHEM Oepery.

B moei nymie n1eXuT COKpOBHILE,
U ko4 nmopyveH ToIpKo MHe!
Tl IpaBo, NbsiHOE Yy J0BUILE!

S1 3HAI0: HCTHHA B BUHE.

(A.A. bnok)

1.B cTuxoTBOpeHUN MHOTO 00pa30B, KOTOPbIE MPOTHBOMOCTABIISIOTCS APYT ApYry:« ['opstumit
BO3IyX OMK U INIyX» — «/IplllIa yXaMu ¥ TyMaHaMI»; <«GKEHCKHH BU3I» — «JIEBUYUH CTaH»;



«O€CCMBICTICHHBIN TUCK» TYHBI — «COTHIIE»; «CKYyKa 3arOPOJIHBIX 1au» — «0YapOBaHHAs JaIby; «KaHABBD»
— «U3IyYUHBD AYUIH; «OECCMBICICHHBIN TUCK» — «HCTUHA». DTOT K€ MPUEM Ha3bIBaeTCS

2. O6 aBTOMaTU4ECKOM MTOBTOPEHUH, KPY>KEHHUHU KU3HU B KAKOM-TO KOJIECE TOBOPST CJI0BA U3
cTUXO0TBOpeHus: «M Kaxxaplil Beuep», KOTOpbIe MOBTOPSIOTCS TpH pa3a. [loBTopeHnem corosza «u»
BHAuaJie CTPOK JIOCTUTAETCS OLIyIIeHHE 0€3BBIXOAHOCTH U 3aMKHYTOTO Kpyra: «/ mpaBuT oKpuKaMu
NIbSIHBIMUA BECEHHUU U TIIETBOPHBIN 1yX», «M paznaércs nerckuii miaw», «M pazmaércs :KEHCKUN BU3I.
DTOT CTWIMCTHYECKUYN TPUEM Ha3bIBACTCSA

3. B ctpoke «BeceHHMil 1 TIETBOPHBINA JyX» COCIUHEHBI ABA MOHATHUS, KOTOPBIE JIOTHUYECKU
HCKJIIOYAIOT APYT JIpyra. 3/1eCh UCIOIB30BaH TPOII MO HA3BaHUEM

4. TToBTOp 3BYyKa «y» MpUAaeT yTOHYEHHOCTh 00pa3y HesnakoMku: «I/I BEIOT IPEBHUMHU MOBEPHSIMU
E€ ynpyrue menka, U nusina ¢ tpaypasiMu niepbsimMu, M B KoJibliax y3kas pyka...» Takoil poHeTuueckuit
MPUEM HOCUT Ha3BaHUE

OTBETHI:

A. arTHTE32
b. anadopa

B. okcromopoHn
I'. acconanc

9. Read the text and complete Tasks 1-2

Ex-school cook Edna Walmsley was born on October 9, 1916, and is believed to be the oldest woman in
Lancashire. Ms Walmsley now lives in Pendle Brook Care Home and is famous there because she is always
seen with a cup of tea near to hand. Celebrating her 107th birthday, which she described as 'a jolly good
time', she uncovered what she considers the secret of her impressive long life.

'The secret to long life is that I have always had a good appetite,' she said. 'And my mother always gave me
good food. I've never been hungry — and also my poetry. I've always loved poetry.'

Edna has lived through the reigns of King George V, King Edward VIII, King George VI, Queen Elizabeth
IT and now King Charles III. Born into the second year of World War 1, Edna was 23 when conflict broke
out across the continent yet again in World War 2. The woman is also one of the few people to experience
two pandemics, living through the wave of Spanish Flu in 1918-19 and far more recently, Covid.

Edna and her late husband Clifford raised three kids together. She has three grandsons, as well as four great-
grandchildren.

Edna loves reading, and crosswords, and can still recite the poems she learned at school. She also enjoyed
yoga well into her 90s and was an enthusiastic traveller, visiting Vienna and Dusseldorf and even going on
a solo trip to India.

Pendle Brook's activity coordinator Claire Rothwell said: 'She has a keen eye and sense of humour and is
an absolute pleasure to be with.'

Source: https://www.dailymail.co.uk/health/article-12627285/107-0ld-gran-secret-long-life.html
(abridged and adapted)

Task 1
Define just one proper answer to the questions.

a. What does Ms. Walmsley refer to as 'a jolly good time'?
A) Her latest birthday.
B) Her long life.


https://www.dailymail.co.uk/health/article-12627285/107-old-gran-secret-long-life.html

C) Her stay in the care home.

Bepnbiit Bapuant A

b. What activity did she stop practicing not that long ago?
A) Doing yoga.

B) Singing solo.

C) Travelling.

Bepnblii BapuaHnt A.

Task 2

Are these statements True, False or is the information Not Stated?
a. Ms Walmsley had caught the time of five British monarchs by October, 2023.
A) True

B) False

C) Not Stated

Bepnplii BapuanT A True

b. She has an amazing long-term memory.

A) True

B) False

C) Not Stated

Bepnsiit Bapuant A True

ITaJOHHLIE OTBETHI:

HomMmep 3apanus K keicy ITaJ0OHHBI 0TBET

3aganue 9 A-A-A-A

10. ITpoutute ctatbto u3 CMK-ucrounuka. 3anoinHUTE MPOITYCKH B CTaThe, 0003HaYeHHbIE Iudpamu 1 —
4, TOIXOIAIIMMU TI0 CMBICTY ab3anamu A — E. OuH U3 NpUBEICHHBIX a03a1eB JTUIITHHM.

(Kasxpit BepHBIN OTBET OIIEHUBAETCS B 2 Oaia).

BEST PRACTICES FOR DELIVERING A MULTIMEDIA PRESENTATION

Delivering a multimedia presentation requires careful planning to effectively engage your audience.
Follow these best practices to ensure that you leave a lasting impression on your audience.

Learn the content of your presentation to make sure you can confidently deliver it without relying too
heavily on notes. 1. This will enable you to maintain a natural flow and deliver a confident
presentation. Also, consider using Presenter Notes. They serve as a reminder of important talking points
and additional information during your presentation. Only visible to you, the presenter, the notes remain



hidden from the audience. This allows you to effectively communicate your points without any
interruptions.

Visual aids are a powerful tool for conveying information and enhancing understanding. However, it’s
essential to use them strategically to support your message, rather than distract from it. Use visuals just
only when they are needed and ensure they’re clear, visually appealing, and easy to understand. 2 .
Moreover, speak clearly and confidently. Effective communication is key to delivering a memorable
presentation. Project your voice to ensure everyone in the audience can hear you clearly. Keep eye
contact with your audience to establish a connection and demonstrate confidence. A confident and
engaging delivery will help your audience connect with your message.

Storytelling is a powerful way to engage your audience. Use storytelling techniques to create a narrative
structure for your presentation. Begin with a compelling introduction that sets the stage and grabs
attention. Use storytelling elements such as anecdotes, examples, and personal experiences to illustrate
your points and make the content memorable. 3. In terms of practicing with technology, learn the
multimedia tools and technology you will be using during the presentation. Pay attention to the different
templates, and interactive elements available. By mastering Prezi, you’ll be able to create attention-
grabbing presentations that move.

Tailor your presentation to your specific audience’s tastes. Consider their interests, and background when
delivering your content. 4. Use examples and references that relate to their experiences. By adapting
your presentation to their needs and preferences, you can create a stronger connection and increase their
overall engagement. Use interactive features to involve your audience and make the presentation more
engaging. Polling can also be used, where participants can vote or provide feedback on specific questions
or topics. Engaging the audience in this way promotes interaction and makes your presentation more
dynamic.

Remember, a well-delivered multimedia presentation is a combination of interesting content, effective
visuals, and confident delivery. By following these best practices, you can create an engaging experience
for everyone in the room.

(Taken from https://blog.prezi.com/what-is-a-multimedia-presentation/)

A. Avoid cluttered slides and prioritize concise visuals that reinforce your key points.
B. Thoroughly understand the key points, supporting evidence, and transitions between different sections.

C. Use language that is accessible and appropriate for your audience, avoiding jargon or technical terms
that may be unfamiliar.

D. A well-crafted story can evoke emotions and leave a lasting impact on your audience.

E. Speak with clarity and conviction, emphasizing key points and using appropriate pauses for emphasis.

OtBer: 1-B, 2—A, 3-D,4-C (extraE)


https://blog.prezi.com/what-is-a-multimedia-presentation/

	A.  By focusing on the future, you may be able to look at your possession more rationally.
	B.  Your negotiation behavior should not violate the ethical standards set by the government and be aimed at achieving the desirable outcome for both parties.
	C.  Some sellers ignore the sales negotiation techniques suggested by their real estate agents’ carefully determined valuations and ask for much more than they should.
	D.  Even negotiators who consider themselves to be highly ethical are at risk of compromising their moral principles, research shows.
	E.  When stuck in a competitive mindset, you’re unlikely to examine your counterpart’s needs or add more issues to the discussion, such as delivery timing, payment schedules, and other sources of synergy.
	1. Take a fact-finding approach. When something goes wrong, resist your initial impulse to look for someone to blame. 3.___ Tell them that your goal is to arrive at a full understanding of what went wrong with the goal of working together to fix it. E...
	2. Brainstorm solutions. Rather than taking a top-down approach to correcting problems that arise, engage your employees in helping to identify solutions. 4. ____  Often, simple organizational changes can promote better outcomes—and they don’t require...
	A. The chef, meanwhile, may blame the receiving department for losing part of a delivery.
	B. That doesn’t mean putting up with sloppy or lazy work, but rather giving workers the freedom to take calculated risks without the fear that they will be punished if their vision doesn’t turn out as well as planned.
	A. According to industry research, 60% of total US media time will be spent on digital channels by next year – a significant shift from current trends.
	B. The percentage of consumers using digital devices in their everyday lives is  predicted to increase in the near future.
	C.  Technology will continue to drive the future of communication as we move into an age where digital media creates possibilities that were not even dreamed of before.
	D.  Consumer expectations and behaviors are changing rapidly as more people access media via digital devices than traditional methods such as newspapers or television broadcasts.
	E. This shift has increased accessibility to audio and visual content and opened up opportunities for creators to reach wider audiences.
	A. My “offices” included a shoebox-sized Airbnb in central Berlin; a coworking space in Barcelona; a friend’s apartment in Brooklyn; and a spotless train carriage in Geneva.
	C. Two years earlier, I had left my office job to become a freelance writer, moved into a one-bed flat and split up with my long-term partner.
	D. For a start, I was exhausted. I had hated working from home during the Covid lockdowns – it felt like living at work – and now work was joining me on holiday too.

